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the ultimate lounge experience 





apone’s Speakeasy is an exciting new lounge/restaurant with a Roaring 20’s theme. Come back to a time when speakeasies 
were hip and jazz was cool. A period of social, artistic, and cultural dynamism. Featured is an extraordinary list of signature 
cocktails, wines and draft beers, plus a menu of mouth-watering small plates for modern American cuisine. You will be 
impressed with the spaciousness and luxury ambiance with a 24.5 foot tall ceiling, two six foot chandeliers, 72 foot long 
mahogany bar with brass trim, hardwood floor, and 3 vintage bank vaults. This 5,000 sq. ft. space was transformed from 
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DON’T FORGET 
THE FUNK 


HSB missed connection: Everyone 
should be talking about Evolfo [“Wood- 
land Creatures: Identifying the Various 
Musical Species at This Year’s Hardly 
Strictly Bluegrass,” Sam Prestianni, 
Music, 10/1]! I saw them last year and 
it was an infectious show. So glad to see 
they were billed again this year! 

Erik 


CROWDED PRISON 


Ai fever: I am so excited about this 
show [“Escape Plans: Ai Weiwei Trans- 
forms Alcatraz Into a Middle Finger to 
Oppressive Governments,’ Jonathan 
Curiel, Art, 10/1]! Already in line!! 
MalibuBarbie 


BLOG COMMENTS 
OF THE WEEK 


Yelpers should pipe down: I applaud 
the owner for skewering the ridiculous 
narcissism on steroids that has infected 
so many prissy restaurant customers 
[“Backlash Against Annoying Yelpers 
Continues at Burr-Eatery,’ Anna Roth, 


v_a8 "2 
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“You want = meal custom-tailored down to the last 


Infini 


esimal ingredient detail? Cook it yourself.” 


OTTOVONB COMMENTING ON “BACKLASH AGAINST ANNOYING YELPERS CONTINUES AT BURR-EATERY” 








SFoodie, 10/1]. You want your meal 
custom-tailored down to the last infini- 
tesimal ingredient detail? Cook it your- 
self. Personally, I cannot wait to buya 
batch of traditional Sonoran tacos from 
this guy. ’'m going to hunt down his 
food truck and joyfully treat myself to 
the gift that is food prepared and 
served with integrity. Sir, I salute you. 
Ottovonb 


Rude, Reddit: Any company that 
forces a relocation is just wrong, even 
one that helps by providing relocating 
expenses [“Reddit’s New Employee 
Policy Is Harsh, But Legal,” Rachel 


Swan, The Snitch, 10/2]. Rental leases, 


mortgages, car payments, child care, 
educational institutions, and the like 
may not be easily or “by the end of the 
year’ moved as required by Reddit. 
Without a pay increase for the move to 
a higher-priced city like San Francisco, 
Reddit does not keep the talent; it 
makes the talent move. They go to an- 
other competing company like Twit- 
ter, Facebook, or Google, all of which 
pay extremely high salaries due to the 
cost of living in S.F. Yes, it is legal for 
Reddit to require a move, and sever- 


“IVI BB 
i) ee 


ance packages are great, but at the end 
of the day, if you wanted and could af- 
ford to live in San Francisco, you would 
already. No company will change that. 
WillieD 


Holiday relocation is wrong: Insist- 
ing on relocation by the end of the 
year, right at the start of the holiday 
season, is pretty callous. Sure, if this 
came in July, that would be one thing. 
But making your employees sell their 
homes and move at the brink of the 
holidays shows that the company lead- 
ership is extremely out of touch. 
SFCitizen 


Bonds and Glass don't match: Of 
course he is [“Barry Bonds Is the New 
Google Glass Poster Boy,’ Rachel 
Swan, The Snitch, 9/29]. Is this part of 
a campaign to make those things as 
unappealing as possible? 


Chris Weber 


Medical legitimacy up in smoke: I 
have nothing against medicinal mari- 
juana [“Report: California Has 1.9 Mil- 
lion Very Happy Medical Marijuana 
Users,” Chris Roberts, The Snitch, 10/1]. 


LETTERS 


Photo of the week from SFWEEKLY SLIDESHOW: 
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SuperHero Street Fair 2014 


However, if the medical benefit could be 
separated from the psychoactive compo- 
nent, my guess is the industry would dry 
up. The product has become more and 
more potent as measured or described 
by the high. Every time I happened to 
walk past a dispensary, there were two 
conversation topics: 1) The high from the 
different products. 2) Where the doctors 
are, and how to answer the questions to 
get the card. 

Craig Bohmont 


Christopher Victorio 


LETTERS POLICY 
We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

835 Market Street, Suite 550 

San Francisco, CA 94103 
Fax: (77-1839 
Email: letters@sfweekly.com 
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Sticker Shock 


A corporal punishment joke triggers a police decal purge. 


By Joe Eskenazi 


“Uniform” is not only a 
noun, but also an adjective. It means 
“not varying or changing” and “stay- 
ing the same at all times.” 

And yet, it turns out that San 
Francisco police uniforms are not 
exactly uniform. Late last month, 
police sources tell SF Weekly, offi- 


cers were instructed to peel stickers 


or other personalized decorations 
from the “tagbooks” full 
of forms they 





keep in their back pockets and the 
bottoms of the magazine clips of 
their service weapons. 

A goodly number of sports team 
decals, Grateful Dead imagery, 
shamrocks, college mascots, skate- 
board brand insignias, and 
family crests have 






















since been disposed of (“I wonder 
how many people were upset by my 
Giants sticker?” mused one cop). 
But so, too, has the sticker adorn- 
ing a tagbook depicting a skull and 
crossbones with the pirat- 
ical-cum-Dilbert office 
mantra “The Beatings 
Will Continue Until 
Morale Improves.” 
An officer’s rear 
end and this 
questionably 
adorned 


tagbook 


graced Twitter on Sept. 17, where 
the image was widely circulated. 

Police higher-ups were uni- 
formly displeased. 

This, confirms Chief Greg Suhr, 
triggered an “audit.” Every station 
commander, says the chief, has 
been instructed to police their of- 
ficers’ tagbooks and gun butts for 
unwholesome material. 

When first notified of this 
plan by his operations depart- 
ment, Suhr was a bit befuddled. 
The offending sticker, he says, 
is obviously directed internally, 
within the department, and not 
externally, toward the people of 
the city. Also, “that phrase is a 
decades-old sarcastic statement.” 

Beatings, he notes, “would 
never improve morale.” 

Police, it seems, like to gripe 
about their jobs just like you 
like to gripe about your job. 

Your job, however, prob- 
ably doesn’t equip you 
with a gun and a stick 

with which to potentially 
beat people. As such, Suhr 
decided “it’s better not to have 
that sort of thing around. We are 
erring on the side of caution.” 

Also, for what it’s worth, “if 
anybody is wondering, nobody 
gets harmed around here.” With- 
in the department, “There are no 
beatings to improve morale.” 

Or, presumably, any other 
reason. 


Cooling 
Method 


New caps would prevent 
chemo patients from 
going bald. 


Baldness isn’t the hallmark 
of cancer, and it might not even be 
the worst side effect of cancer treat- 
ment. But it’s certainly the most 
telltale signifier. 

“T call it the ‘cancer scarf,” 
breast cancer survivor Wendy 
Brown says, referring to the head 
scarves that chemo patients often 
wear to hide their denuded scalps. 
The problem, she adds, is that any- 
one who sees the scarf instantly 
knows its purpose. “And then they 
know a personal detail that you 
might not want them to know.” 

Brown, who was diagnosed in 
January, managed to avoid that 
uncomfortable situation. Upon 
starting chemotherapy at UCSF 
Medical Center in March, she 
was invited to join a San Fran- 
cisco-based clinical trial of a new 
scalp-cooling method that’s edging 
toward FDA approval. Called the 
DigniCap, it goes over a patient’s 
head before each chemo session 
and attaches to a machine that 
lowers the scalp temperature to 41 
degrees — chilly enough to make 
blood vessels around the hair folli- 
cles contract, so that cancer-treat- 
ing drugs can’t harm them. 

The caps, which are made by 
Swedish company Dignitana, have 
been available in Europe for years. 
They could hit the US market as 
early as next year. 

Brown finished chemo in 
August, and her chestnut hair 
is just a little thinner than it 
used to be. But no one can tell. 
Rachel Swan 








Not Yet 


consent on campus 
leaves Survivors’ 
advocates wary. 


to be more strict when it comes to 
punishing perpetrators. 


signed Senate Bill 967 into law, 








New legislation to define 


California’s new “yes means 
yes’ law forces colleges to re-evaluate 
how they define “consent” when an 

alleged sexual assault occurs on cam- 
pus. But the law doesn’t push schools 


On Sept. 28, Gov. Jerry Brown 


mandating that any college receiv- 
ing state funding investigate sexu- 


al assaults using an active model to 


determine consent, meaning that 
a victim no longer has to say “no” 


in order for an incident to be con- 

sidered sexual assault. The law also 
endorses the idea that rape doesn’t 
have to be violent in order for it to 


be considered rape. 

New York Gov. Andrew Cuomo 
has already indicated that he will 
attempt to reproduce the law in 
New York, and California’s legis- 
lation itself echoes active consent 
policies in place: The UC system, 


Stanford, and California State Uni- 


versity system adopted such poli- 


cies prior to the passage of the law. 
However, student activists who 


have advocated for stronger con- 





sent policies on campus are con- 
cerned that the new legislation is 


still not enough to compel academ- 


ic institutions into disciplinary 
action against students who com- 
mit assault. The law structures 
how consent should be measured 
and determined when an alleged 
assault occurs on campus, but it 
leaves disciplinary actions to the 
school’s discretion. And although 
schools often threaten expulsion 
in sexual violence policies, they 
don’t always follow through. 
“You can be more severely pun- 


ished for cheating than you can for 


rape, says Brianne Huntsman, a 


Stanford senior who has advocated 
for the university to impose harsh- 


er punishments for students who 
commit assault. 

While Stanford’s official policy 
on sexual assault states that vi- 
olators can be expelled for their 
actions, students say it hasn’t 
acted on its threat of expulsion in 
a recent case. Last year, the uni- 
versity allegedly determined that 
a student had committed sexual 
assault, but suspended him over 
the summer and allowed him to 
return to campus as a graduate 
student in the fall, prompting stu- 
dent protests. (Stanford’s senior 
communications director, Brad 
Hayward, says the university can- 
not comment on the outcomes of 
individual disciplinary cases, but 


notes that, in July, it established a 
task force of students, faculty, and 
staff to review Stanford’s handling 
of sexual assault.) 

Sofie Karasek, a UC Berkeley 
student and assault survivor, 
advocated for the “yes means yes” 
law. She says her assailant was 
pushed to graduate early rather 
than be expelled. She says that 
the law will impact Berkeley’s 
campus, even though the school 
already has an affirmative consent 
policy in place, because it requires 
administrators to be trained on 
the policy. “People are more aware 
of this policy now because there’s 
been so much discussion of it,” she 
says. Kate Conger 
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THE STANLEY CLARKE BAND 


ae) 


“this record is on the UP side of things” 
-Stanley Clarke 





We'll take him at his word, being that of not only a multi-Grammy® 
winning bassist/composer/producer but an innovator who has been 
nominated in an impressive array of categories from jazz to pop to 
Latin. UP marvelously adds to the legend that is Stanley Clarke. 


appearing at Yoshi's San Francisco October 10-12 


olease visit yoshis.com/sanfrancisco for tickets and information 


= stanleyclarke.com e mackavenue.com 


available at iTtunes.com/TheStanleyClarkeBand 
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Ci TOE THE LINE DANCING 


Swing Theory 





Local dancers reject traditional gender roles. 


By Kate Conger 


West Coast swing dancers 
swirl beneath a disco ball to a mix of 
R&B, country, and classics at a social 
dance in Emeryville, hosted by the Next 
Generation Swing Dance Club. Some 
step-step-ball-change in low-heeled 
ballroom shoes and full skirts, while 
others wear sneakers and jeans. A mid- 
dle-aged woman who had been giving 
out glittery hair extensions in the park- 
ing lot seems responsible for the hair- 
styles of half the women present; their 
hair sparkles with strands of tinsel as 
their dance partners — some male and 
a few female — spin them around the 
dancefloor. 

Next Generation is one of several 
clubs across the nation that are work- 
ing to open the competitive dance 
circuit to couples who don’t want to 
follow the traditional gender roles 
of dance, in which a man leads and 
a woman follows. Although dancers 
often partner male-male, female-fe- 
male, or male-follow and female-lead 
at more informal social dances, many 
competitions have enforced tradi- 
tional roles, particularly in a category 
called Jack & Jill, in which partners 
are assigned by the luck of the draw. 

“Following is a little bit like riding 
a roller coaster,” says Jon Jackson, a 
Portland-based dancer and the found- 
er of a group called Degendering West 
Coast Swing, which advocates for 
gender-neutral roles in dance com- 
petitions like the upcoming Boogie 
By The Bay, an international dance 
competition presented by Next Gen- 
eration in Burlingame this weekend. 
“You're going for a ride and you're 
just having fun. You just experience 
the dance.” 

By comparison, Jackson likens 
leading, the role in West Coast swing 
traditionally danced by a man, to 
playing with LEGOs, “because you 
get to create a structure.” Jackson 
prefers the freedom of following, but 
he dances both leading and following 
roles in West Coast swing competi- 
tions. Before he launched a petition 
in June asking competition organiz- 
ers to allow competitors to dance in 
any role, regardless of gender, most 
competitions would only allow him to 
dance as a leader. 

Now, with nearly 1,700 signatures 
on the petition, several local compe- 
titions are welcoming gender-neutral 
roles in several categories of compe- 
tition, including Jack & Jill. At San 
Jose’s Swingtacular in August, five 
women made the final round dancing 
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Swing dancers lead, 
follow, and get out of the 
way of tradition. 


as leaders. In a statement posted on 
its website in June, Boogie By The Bay 
announced “all dancers may enter our 
Jack & Jill competitions as a leader 
and/or follower regardless of gender.” 

It’s a victory for Kelly Casanova, 

a U.S. Open Swing Dance Champi- 
onships winner and dance instruc- 
tor who says she has advocated to 
de-gender dance roles for 30 years. 
As a teacher, she finds that her stu- 
dents become better overall dancers 
when they learn both roles. In 1999, 
she held a dance competition that 
allowed dancers of any gender to lead 
and follow, but recalls, “Some people 
felt it offensive that men were danc- 
ing together and women were danc- 
ing together, or women were leading 
men.” She stopped organizing the 
competition after two years. “I real- 
ized I was a little ahead of my time.” 

So now competitions like Boogie 
By The Bay allow dancers to perform 
any role they choose. But there’s still 
a problem: If West Coast swing danc- 
ers don't perform the roles typically 
assigned to their genders, their points 
aren't published by the World Swing 
Dance Council, the organization 
that archives points at competitions 
worldwide. No points means no mov- 
ing forward in the rankings, meaning 
experienced dancers who want to 
dance a de-gendered role are pitted 
against first-time competitors in the 
novice category. 

The WSDC charges dancers a dollar 
to track their points each time they 
enter a competition. But the WSDC 
only publishes points based on which 
role a dancer performed at his or her 


first competition — once a leader, al- 
ways a leader; once a follower, always 
a follower — so dancers who later 
choose to perform nontraditional 
roles pay the dollar, but their points 
aren't published. Casanova and other 
dancers call these unrecorded points 
“ghost points.” 

“We want points to be de-gen- 
dered, but that’s going to be a long 
haul,” says Shane Gomes, who prefers 
to dance as a follower. He and his fre- 
quent dance partner Ken McAllister 
say they recently entered a competi- 
tion together, only to not have their 
names announced when it was time 
for them to perform. They stepped 
onto the dancefloor anyway, but 
Gomes’ points were not recorded. 

“At some point, they'll stop being 
dinosaurs on this issue,’ says John 
Quarto-vonTivadar, a volunteer 
with the WSDC, about the council. 
Strangely, for all the emphasis placed 
on gender, the WSDC doesn’t actually 
track it. Quarto-vonTivadar says that, 
because dance roles have traditionally 
been gendered (males lead, females 
follow), the database records only 
whether you initially dance leading or 
following roles. If you decide to dance 
a different role, the WSDC prevents 
whatever points you receive (those 
ghost points) from being publicly 
displayed — although Quarto-von- 
Tivadar says the points are being 
recorded. They just don’t count. 

Now, dancers say the WSDC needs 
to keep up with the times — or give 
all those dollars back. 

By opening Boogie By The Bay 
to gender-neutral roles, co-director 
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Geoffrey King 
Andy Bouman says he hopes the 
WSDC will feel pressure to change its 
policy and start publishing the ghost 
points. In the meantime, Boogie By 
The Bay has to review contestants’ 
competition history and calculate the 
ghost points manually. 

“Now’s the time. The younger gen- 
eration is really pushing this,’ Bou- 
man says. “They want to challenge 
themselves and compete in both 
roles, and it’s just a justice thing.” 

Quarto-vonTivadar hopes change 
is on the horizon for the organization. 
“Gay marriage made people question 
why they care,” he says of gender roles 
in the West Coast swing community. 
The opposition to same-sex couples 
on the dancefloor may seem rooted 
in homophobia, but several dancers, 
including Casanova, argue that sexu- 
ality is wrongly projected onto swing 
dance, which does not have the closed 
embrace and overt eroticism of other 
dances like tango. 

“A Jack & Jill is to show how you 
can dance with anybody, no matter 
what,’ Casanova explains. To be 
paired with an unexpected partner, 
who could be taller, shorter, male, or 
female, strips away the cover of cho- 
reography and puts the spotlight on 
a dancer’s skill as a leader or follower. 
“In my opinion, that’s one of the high- 
est art forms of our dance: to do this 
with someone you don’t even know.” 


Boogie By The Bay 

Oct. 9-12 at the Hyatt Regency San 
Francisco Airport, 1333 Old Bayshore 
Highway, Burlingame. Tickets are 
$75-$160; visit boogiebythebay.com. 


The Snatch 


Technology brings us 
together, or else. 


APP ME, BRO 


Not much has gone according to 
plan for the 49ers this year at 
their plush new $1.3 billion home 
in the ‘burbs. Workers died build- 
ing the place. A fan died attending 
the place. The team coughed up 
leads. The stadium is so far from 
San Francisco the B-roll shots of 
city scenery played during games 
are practically satirical. But there 
is this: The team has enhanced 
the in-game experience for the 
fans with a smartphone app that 
allows you to have a beer deliv- 
ered to your seat — and find the 
least crowded restroom in which 
to recycle it. Having beer and food 
delivered to you on-demand (and 
finding the best pissoire) is just 
the start of it. The stadium app 
stores mobile tickets and parking 
passes and features “wayfinding” 
elements for those lost within the 
cavernous new stadium. There's a 
fan engagement network and, 
wouldn't you know it, a trouble- 
shooting team for those unable to 
get the damn thing to work. 


THE PLIGHT 
OF LOCAL BUSINESS 


The social news site Reddit came 
under attack last week after word 
got out that it had implemented a 
new tough-love employment pol- 
icy, right after closing a $50 mil- 
lion investment deal. Reddit is 
now obliging its remote work- 
force to relocate to San Francisco, 
a decision that CEO Yishan Wong 
says will promote “optimal team- 
work.” “Our goal is to retain 100 
percent of the team,” Wong 
tweeted, defending his company 
against charges of capricious 
rule-making. Wong says his com- 
pany is offering a generous relo- 
cation package and three month's 
severance for anyone who can't 
make the move by the end of the 
year. Even that hasn't placated 
critics who believe that an inter- 
net company should understand 
— and embrace — the concept of 
working remotely. That said, the 
policy is completely legal, accord- 
ing to Golden Gate University as- 
sociate law professor Hina Shah. 
Because California is an at-will 
employment state, companies 
can subject their employees to 
unilateral decisions based on 
their business needs, Shah says. 
In fact, Shah adds, the company 
didn’t even have to provide 
relocation packages. 


For more news, go to 
blogs.sfweekly.com/thesnitch 
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Ci CHEM TALES: TO GROW CHAMPION MARIJUANA USING A LOT LESS WATER, ALL YOU NEED IS SOME ROPE. 


The Magic 
Wick 
By Chris Roberts 


Keeping up with George 
Bianchini can be difficult. As the 
58-year-old hobbles around his Marin 
County property with the help of a 
cane, words tumble out of his soft, 
friendly face in a torrent. 

We're on his fenced-in spread in 
a small community just off of Sir 
Francis Drake Boulevard near Fairfax. 
Below our feet is hardscape: rocks, 
gravel, concrete, and artificial turf. All 
around us are plants. There are pep- 
pers, tomatoes, eggplants, and squash 
growing out of planter pots set up on 
turf that used to be Bianchini’s private 
mini-golf course. Underneath a shad- 
ed trellis on what was the bocce ball 
court are delicate greens, including 
lettuce and peas. 

All this produce requires a lot of 
water: 700 gallons a day, to be precise, 
according to Bianchini's last bill. But 
he says he can cut that number in 
half, thanks to an ancient dry-farm- 
ing method that can save California 
from itself during this drought. 


“You don’t need to have a dead- 
brown lawn,” he says, his eyes lighting 


up like a department store Santa Claus. 


“Times have changed and we need to 
adjust the way we use water. But that 
doesn’t mean we have to suffer at all.” 

The vegetables surrounding us are 
never watered. Not directly. Demon- 
strating on one of the squashes placed 
atop wooden slats over a large tray, 
Bianchini reveals the secret: a length 
of nylon rope, the kind used to tie up 
boats. It runs from a hole underneath 
the plant’s container into the tray, 
which is filled with water. The rope is 
the plant’s straw. 

This is the “wicking” method Bi- 
anchini, the founder and CEO of pre- 
roll joint company Medi-Cone, has 
borrowed from the Aztecs. Dry farm- 
ers who learned to cultivate gardens 
in arid conditions like California’s, 
the Aztecs used vines to link covered 
reservoirs with food-bearing plants 
(Bianchini wanted to use hemp rope, 
he told me, but it didn’t work. “Too 
fibrous,” he says). 

By covering the water source, 
losses to evaporation — as much as 
33 percent — are eliminated immedi- 
ately. The plant takes care of much of 
the rest, by regulating its own water 
intake. Bianchini’s plants can “drink” 
water through a rope that’s as long as 


--? 


two feet — and they appear to be judi- 
cious with their water intake. 

“They use exactly the amount of 
water they need,” Bianchini says. “And 
the plants are healthier.” 

Bianchini thinks this strategy 
can bail out farmers and their crops 
punished by the California drought. 
That includes the Emerald Triangle 
marijuana growers who are blamed 
for draining mountain creeks dry and 
poisoning ancient redwoods with 
toxic fertilizer. 
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He’s excited about it, and wants to 
spread the word. Hence my visit on a 
sunny weekend, about 10 days after 
he invited some 100 people — news 
crews, his neighbors, and anyone else 
who would come — out to see the 
garden in action. 

I follow Bianchini as he limps 
around the side of the house to the 
backyard. Here, the land slopes steadi- 


ly upwards into a tree-covered hillside. 


Near the property line are four large 
water tanks, which Bianchini says he 
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can fill just by capturing rainwater and 
runoff that falls onto the property. 

This is the sophisticated, marijua- 
na-friendly setup (though Bianchini is 
demonstrating it with sunflowers). The 
tanks feed lines that run underneath 
the hardscape into 22-gallon plastic 
tubs, the kind sold at Wal-Mart, buried 
just underneath the ground. These are 
the “reservoirs.” More ropes run up 
from the reservoirs to crops planted in 
plastic kiddie pools placed on top. 

If a grower doesn’t want to bother 
running yards and yards of lines, the 
reservoir can be fed by a 55-gallon 
plastic barrel set up near each plant. 
That will be enough water to feed 
the monster plants that produce five 
pounds of marijuana a year for about 
two weeks. Meanwhile, the plastic 
kiddie pool shields the fish emulsion, 
bat guano and other nitrogen-rich 
fertilizer from leaching into the rest 
of the environment. 

It’s simple and it’s cheap, and per- 
fect for the cannabis grower set up on 
a remote hillside. It’s also impossible 
to patent, which is fine with Bianchi- 
ni, who has no plan to even try to 
make any money off of it. 

“You really don’t need a ‘system,” 
he says. “All you need to know is the 
concept.” If it worked for the Aztecs, 
and it works on thirsty marijuana 
crop, it can work for the rest of us. 


CRoberts@SFWeekly.com 
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ELIS) Joc ESKENAZI, YOUR HUMBLE NARRATOR 


The Ides of “May” 


The language of the mayor's pet $500 million bond “may” alarm you. 


Well, it’s October again. The 
Giants are in the playoffs. We're blessed 
with the sundress weather that enables 
million-dollar median home prices. And 
tis the season when every area chiro- 
practor offers up a silent, thankful 
prayer, knowing he or she will soon be 
visited by legions of ailing letter carriers, 
hobbled by the reams of political mailers 
and the Tolstoy-length election materi- 
als facilitating San Franciscans to vote 
on damn near everything. 
This contest promises to be a 
particularly lucrative one for the 
chiropractors. San Franciscans 
will cast their lots regarding 
26 state or local candidates, 
seven state measures, and 
12 local propositions. And 
yet, counterintuitively, 
much of the attention 
this election cycle has 
gone to Proposition 
A, an ostensibly 
boring Muni 
transportation 
and road im- 
provement 
bond. This 
$500 mil- 
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Towering 
Inferno 


The Transbay deal that 
wasn't reveals how this 
city works. And doesn't. 


Funny thing, this life. The 
richer you get, the more free stuff 
comes your way. 


Complimentary meals, swag bags: 


That’s just for starters. If a regular 
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lion bond purports to make San Fran- 
cisco’s streets safer. This it may yet do, 
but the most dangerous place to stand 
in this city is in its way. 

Mayor Ed Lee and his apparatchiks 
have, with monomaniacal fervor, 
flogged this bond above all else. In 
the name of passing the big bond, the 
Municipal Transportation Agency 
Board was, humiliatingly, cowed into 
reversing itself and nixing its months- 
old Sunday parking meters program. 
In the name of the big bond, Scott 
Wiener and his five fellow supervisors 
who greenlit a measure to provide 
dedicated Muni operations funds 
based on city population growth were 
overtly threatened by the mayor’s of- 
fice to expect the money to be hacked 
away from their preferred constituen- 
cies. And in the name of the big bond, 
Wiener was upbraided for pushing 
a proposed tax on sugary beverages 
onto the ballot. 

Voters, it was argued, would be put 
off by this onslaught of revenue mea- 
sures. But voters may yet be put off by 
another element of the big Muni bond 
— its very language. 

The key word here is “may.” 


There’s a reason people refer to 
the “letter” of the law. Getting things in 
writing matters. Words matter. Or, per 
an MTA board member, they don’t. 
During a pair of recent presen- 
tations at city political clubs, 
MTA commissioner Cheryl 
Brinkman, arguing 


on behalf 


ee 


guy decides he’s dissatisfied with the 
terms of a real estate deal he’s signed 
his name to and opts not to pay, he'll 
soon become familiar with the soup 
schedule at the St. Vincent de Paul 
dining room. But the truly wealthy 
and powerful can deploy ace lawyers, 
influence-peddlers, and connected 
lobbyists; brandish the cudgel of po- 
tential litigation; and hammer out a 
“compromise.” 

That’s how it goes here in San 
Francisco, a city with a way for com- 
forting the comfortable. 

It sure appeared that was how it 
was going to go in the saga of the 


of Prop. A, stated that a City Attor- 
ney’s opinion concluded that, when 
it comes to bond language, the terms 
“shall” and “may” are identical. 

Huh. 

Brinkman now says she’s not en- 
tirely sure what she said. Multiple wit- 
nesses are more certain: “She did say 
that!” recalls Potrero Hill Democrats 
president Joni Eisen. 

Well, no such City Attorney’s 
opinion exists. We’ve checked. And 
how could it? “Shall” and “may” do 
not mean the same thing, period. In 
legal parlance, “shall” is “prescriptive” 
language and “may” is “permissive” 
language. 

The language in Prop. A is per- 
missive. Everything listed within it 
is something that “may” be funded, 
“may” be done. 

It purports to put its debt-financed 
half-billion dollars toward a cornu- 
copia of transit and infrastructure 
improvements of the sort that'll keep 
San Franciscans from getting bogged 
down in stopped traffic or run over 
by moving traffic. And yet each of its 
many subsections begins “a portion 
of the Bond may be allocated to...” The 
preamble for its $500 million list of 
transit improvements — pedestrian 
bulbs! new traffic signals! transit-only 
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Transbay Transit Center, a long-en- 
visioned complex of skyscrapers and 
this city’s answer to Grand Central 
Station. In exchange for being 
allowed to build to a height that, 
post-quake, may be described as 
“hubristic,” developers submitted to 
a tax payment. 

That tax rate — 0.55 percent of 
assessed value — isn’t in question. 
What is in question was what value 
would actually be assessed. Rather 
than the high values of yesteryear, 
the city wanted its cut of the insanely 
high values of today — high values 
created in part by the lucrative allow- 
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lanes! — reads “projects to be funded 
under the proposed Bond may include 
but are not limited to the following” 
(emphasis ours). 

Within the bond, it is not disclosed 
who will be deciding what projects 
to fund, when, and how much they'll 
be funded. It is noted, however, that 
whatever plans are eventually settled 
upon are subject to “review and fur- 
ther changes” by the mayor and board. 

The mayor has been pushing, 
obsessively, for a massive bond over 
which it appears he has final, and ulti- 
mate, control. 


The text of Prop. Ais remarkably 
specific about the things it “may” fund. 
But it’s also remarkably broad. In the 
end, any “infrastructure repairs and im- 
provements that increase Muni service 
reliability, ease traffic congestion, re- 
duce vehicle travel times, enhance pe- 
destrian and bicycle safety, and improve 
disabled access” seems to be fair game. 

Any number of Muni projects could 
purport to achieve those noble goals. 

Muni boss Ed Reiskin, however, 
says that won't happen. The bond, he 
states, “will” be used for the litany of 
projects in its literature — your tran- 
sit-only lanes, your pedestrian bulbs. 
“That is what we will use these funds 
for. I'm saying we will,’ he continues, 
markedly using more prescriptive lan- 
guage than the bond itself. 

Reiskin has a solid reputation for 
managerial competence. But Muni is 
a beguiling organization with a long 
history of poorly managing its mil- 
lions and additionally having scores of 
millions of its dollars siphoned away 
from it — even in the face of the stat- 
ed will of the electorate. When asked, 
point-blank, if bond dollars could be 
shunted to the Central Subway 
project — which could certain- 
ly be crammed under 





A 


ances granted to the developers in 
return for the taxes they now didn’t 
want to pay. 

That’s what lawyers, influ- 
ence-peddlers, and lobbyists are for. 

The city seemed poised to cave; an 
arrangement was in the works that 
would have given the developers sev- 
en extra years to pay. Of course, that 
would essentially have amounted to 
a multimillon-dollar yearly gift to 
the developers. “What’s $100 million 
among friends?” muses one politico. 

But this flawed deal imploded last 
month, leaving us to sift through 
the wreckage of a plane that did 


ZA 


the aegis of a congestion-easing, 
travel time-enhancing endeavor — he 
replies this would not be “within the 
spirit” of this bond’s aim. 

What’s more, Reiskin continues, 
there’s no need to find funds for the 
Central Subway as that project is “on 
time, on budget.” 

Earlier this year, Central Subway 
cost engineer LaVonda Atkinson 
revealed to SF Weekly that she, the 
project’s “cost engineer,” could not 
with confidence make such a decla- 
ration let alone state what, exactly, 
Muni has gotten for the hundreds of 
millions of dollars it has sunk into the 
project. This is largely because, at the 
behest of her superiors, she claims she 
was ordered to move around scores 
of millions of dollars to conceal past 
cost overruns, retroactively matching 
the budgets for long-dormant Central 
Subway tasks to the actual expendi- 
tures. This was cloaked, however, by 
Atkinson manually typing “O” in the 
spreadsheet column that should have 
denoted a change in costs. 

And that was possible because 
Muni, despite spending $17.1 million 
on a project management program 
that would keep up with the subway’s 
ever-shifting numbers, is tracking a 
multibillion dollar project through 
Microsoft Excel, a program with Etch- 
a-Sketch posterity. 

So, per Reiskin, this bond “will” 
enable great things. It “may” all work 
out well. 

It “shall” certainly work out well for 
somebody. 


Joe.Eskenazi@SFWeekly.com 
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not crash. And our city’s paper of 
record took notice, issued fire-and- 
brimstone editorials, and excoriated 
Mayor Willie Brown. 

Brown, who — now overtly — 
runs a lobbying firm from the very 
pages of that newspaper, set in 
motion every element of the Trans- 
bay project, and cheer-led it even 
as its cost overruns exceeded $300 
million. He is now, however, a paid 
lobbyist for the developers threaten- 
ing to jilt the project and reduce San 
Francisco’s Grand Central Station to 
a rebar-filled hole in the ground. 

And that hole was hardly free. JE 
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By Ryan Whirty 
All the local politicos 


turned out for the event. Berkeley 
Mayor Edward Ament rose to give 
the welcome address, and John 
Hassler and Hollis Thompson — 
the city managers of Oakland and 
Berkeley, respectively — also 
yakked a little bit. 

But the opening ceremonies 
of the Berkeley International 
League’s 1935 baseball season 
weren't just dry speeches. The 
event at San Pablo Park turned 
out to be a feast for the eyes for 
the 5,000 fans who crammed 
the ball field’s bleachers. 

“Following a parade around 
the field, an Oriental act was 
staged by the members of the 
Wa Sung Chinese team,” read 
the April 23, Oakland Tribune 
that year. One of the oldest and 
best teams in the BIL, the Chi- 
nese-American Wa Sung Athlet- 
ic Club was, after more than two 
decades of existence, a stalwart 
on the semipro and sandlot 
baseball fields. 

So were the teams represent- 
ing Al's Cigars, a white team, 
and the Berkeley Pelicans, an 
African-American group, the 
two outfits that officially chris- 
tened the BIL’s 1935 campaign 
at the ceremonies, with Al’s 
doubling up the Pels, 8-4. 

The scene was representative 
of not only what the Berkeley 
International League was all 
about, but also why it was so 
important to the time. Ata 
point in sporting history when 
racial segregation in “organized” 
baseball was rigidly endorsed, 
the BIL — the brainchild of one 
man who slipped between racial 
identities with ease — brought 
together white, black, Asian, 
and Latino players on a level 
playing field with mutual re- 
spect and vigorous competition 
as its foundation. 

Springing from its pro- 
genitor, the Berkeley Colored 
League, the BIL reached its 
apex in the mid-1930s, defying 
not only segregation but the 
harsh economic realities of the 
Depression. The 1935 campaign 
and its opening ceremonies 
were a page in the story of one 
of the boldest — and most 
overlooked — experiments in 
baseball history. 

“Maybe [the different teams] 
weren't quite able to do it on 
their own terms,” says East Bay 
sandlot baseball historian Dave 
Gray. “That’s maybe why they 
had an international league 
in Berkeley. You have to give 
credit to the various ethnic 
communities that made up 
[the league]. They really saw no 
reason why they couldn't and 
shouldn’t co-exist.” 


Perhaps no one today can 
better attest to the unique na- 
ture and historical importance 
of the International League 
than East Bay native Ron Au- 
ther, whose grandfather and 
great-uncles played for the Afri- 
can-American Athens Elks team. 

“You had to have everything 
in place,” Auther says. “The 
talent was always there. They 
wanted to see who had the bet- 
ter skills.” 

The BIL, Auther says, was 
a microcosm, via the national 
pastime, of the heady social and 
cultural stew of the East Bay in 
the 1930s. 

“Other ethnic groups played 
baseball, but they played 
amongst themselves” at first, he 
says. The Berkeley International 
League would change that. 


In the 1930s, baseball was in 
many ways much more grassroots 
than it is today, especially eco- 
nomically. On one level there was 
“organized baseball” — the major 
leagues at the top and the minor 
leagues serving as a farm system 
for the majors. 

Although independent mi- 
nor leagues existed, they were 
still professional circuits that 
were lumped into organized 
baseball — which was strictly 
segregated. That network of pro 
hardball still exists today, albeit 
thoroughly integrated. 

It wasn't just black play- 
ers who were excluded; 
Asian-Americans and Latinos 
(and, to some extent, Native 
Americans) were also shoved 
out of “the system.” 

But unlike today, baseball 
was also filled with teams and 
leagues that were much less de- 
fined than organized baseball. 

There were the Negro 
Leagues, the top-level profes- 
sional African-American parallel 
to the major leagues, where 
the pre-Jackie Robinson black 
baseball legends gained their 
fame in the shadows of all-white 
organized baseball. But the 
Negro Leagues, owing to the 
financial challenges facing its 
African-American fans, were 
much less stable financially and 
structurally than the majors. 

There were also barnstorm- 
ing teams of every ethnicity 
that traversed the country, 
taking on all comers, along with 
amateur, club, industrial, sand- 
lot, and semipro leagues that 
played regionally. Such organi- 
zations often were stocked by 
players who didn’t compete for 
money but for a simple love of 
the game. 

That was the Berkeley Inter- 
national League, a semipro loop 
that included teams from the 
East Bay, many of which >> p14 
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World Series from p13 


came and went in a matter of a few 
years. At various times, the BIL in- 
cluded squads like the Mission Reds, 
the Athens Elks, Tijuana Grill, Gold- 
en Gate Buffet, Berkeley Pelicans, 
Aztec Stars, and St. Joseph Athletic 
Club, squads that during other sea- 
sons played independent of any league 
or circuit. These and dozens of other 
teams in the region existed before the 
BIL came along, and after it passed 
away. Some played year-round, in win- 
ter leagues, and some barnstormed 
through much of the calendar. 

But until the BIL came along, 
teams formed from the various 
ethnic groups in the East Bay had no 
real way to compete with each other. 
Before the International League, 
black teams almost always played 
other black teams, while Chinese 
squads often found themselves 
pitted only against each other. 

Whites, blacks, Asians, and 
Latinos did sometimes take to the 
same field, sometimes as major 
league all-stars vs. Negro Leagues 
all-stars contests, and other times 
when a player of a different ethnicity 
was signed — almost always briefly 
— by a team in organized baseball. 
But the vast majority of the leagues 
— from the sandlots up to the 
majors — weren't truly integrated 
until the mid-1940s, when Jackie 
Robinson came on the scene. 

Going hand-in-hand with the 
absence of direct competition was 
the community’s — and, more 
crucially, local baseball fans’ — lack 
of exposure to teams and players 
from other backgrounds, leaving the 
public with little knowledge of what 
was going on elsewhere on the local 
hardball scene. The BIL changed that, 
and those achievements are what 
made the Berkeley International 


THE CALENDAR ARTS & CULTURE EAT MUSIC 


League so groundbreaking. Reilly 
and his comrades openly defied the 
social mores of segregation that still 
dominated even the progressive 

Bay Area, and prompted residents, 
players, and fans of different 
cultures to learn about each other, as 
athletes and as people. 


The BIL also plugged these groups 
into a much larger community: It was 
through baseball that many Bay Area 
cultures became part of America. 

“[Japanese residents] kind 
of considered it their American 
pastime,” says Japanese-American 
baseball researcher and Society for 
American Baseball Research member 
Kerry Yo Nakagawa of Fresno, “and 
they wanted to prove they could play 
it at a high level. For them, putting on 
a baseball uniform was like putting 
on an American flag. They weren't 
only putting on the uniforms, they 
felt like it was their Americana, and 
they wanted to prove they were as 
good as or better than anyone else 
out there on the diamond.” 

Wa Sung Athletic Club historian 
Ray Chen says Chinese-Americans 
felt the same. “Look at the pictures 
of those teams, and you can just 
sense the pride and commitment,” 
Chen says. “[Baseball] was a way for 
the Chinese community to connect 
to American culture but also help 
them create their own identity. It 
was an opportunity for them to de- 
velop an identity.” 

What’s more, the different players 
in the BIL were afforded a way to 
intermingle with each other. 

Oakland and Berkeley — the fer- 
tile hardball soil from which the BIL 
grew — featured de facto residential 
segregation that wasn’t necessarily 
enforced by local law but by econom- 
ics and racial provincialism. While the 
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The Wa Sung Athletic Club was one 

of the cornerstone franchises of the 
Berkeley International League. The 
club was founded in the mid-1920s. 


many ethnic groups that had migrat- 
ed to the East Bay looking for jobs 

in the region’s burgeoning industrial 
economy may have worked side by 
side in those factories, they lived in 
strictly defined cultural enclaves. East 
Bay semipro baseball offered a way to 
defy segregation on and off the field. 
But it took someone with influence 
and vision to bring it together in a 
multicultural organization like the 
Berkeley International. That person 
was Byron “Speed” Reilly. 


Reilly was one of the most 
eccentric entertainment moguls to 
ever ply his trade in the Bay Area. In 
addition to driving the BIL, he also 
booked concerts by the likes of Duke 
Ellington at swinging hot spot Sweet’s 
Ballroom in downtown Oakland, 
hosted radio shows, served as a wire 
journalist, emceed car races, and even, 
according to Auther, was instrumental 
in the birth of roller derby. “He was 
everywhere, Auther says. “He had his 
fingers in every pie.” 

Auther is probably the pre-eminent 
expert on Reilly, aname not much 
known beyond sports history and Af- 
rican-American heritage circles. Reil- 
ly’s name briefly passes through the 
pages of history and research journals 
and slips away just as quickly. 

Auther says Reilly possessed a 
dedication to creating a colorful 
entertainment scene, especially when 
it came to sports — and particularly 
baseball. And he believes Reilly was 
able to achieve such success in the 
Bay Area because he was a racial 
chameleon, a light-skinned black 
who could “pass” as white. 
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Reilly’s ability to slip between 
ethnicities and cliques — athletic, 
journalistic, and commercial — 
allowed him to transcend the social 
and economic limitations of his 
race and become the regional sports 
mogul he was. 

Reilly was born in 1901, most 
likely in Sacramento, and eventually 
settled in Oakland. His career as a 
local baseball kingpin began with the 
formation of the Berkeley Colored 
League in the mid- to late-1920s, 
when he saw the value of bringing 
together the many black semipro 
and sandlot teams, like the Elks, the 
Berkeley Pelicans, and the Berkeley 
Grays. Individually, the teams eked 
out a hardscrabble existence, but 
together in the BCL they became 
more popular and financially stable. 

After more than a half-dozen years 
of shepherding the Colored League to 
success, Reilly widened his view, Au- 
ther says, and realized that the other 
ethnicities that made up the East Bay 
population — white, Asian, Latino 
— sported similar sandlot baseball 
offerings as African-Americans, and 
that they could be playing together. 
Rounding up the best of each cultural 
enclave, Reilly formed the Berkeley 
International League. 

Most of the players on these 
semipro and sandlot teams were 
what today would be called weekend 
warriors, eager and somewhat 
talented ballplayers who wanted to 
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earn some extra cash and extend 
their competitive playing careers 
beyond high school or college ball. 
While a small handful might have 
been plucked by minor-league teams, 
the vast majority of the men on the 
field played strictly for the fun of it. 
Whether Reilly viewed the BIL 
as an opportunity for financial gain 
or as a sort of social experiment 
(or both) is up to interpretation. 
Auther suggests that Reilly, being an 
entrepreneur, most likely wouldn't 
have tried the BIL if he didn’t think 
there was money to be made. 


Auther first heard about Reilly 
when he was a kid, when Auther’s 
grandfather and great uncles — Win- 
ston, Arthur, James, and Andrew — 
would regale the family’s younger 
generations with tales of their days 
leading the African-American club the 
Athens Elks, one of the longest-lasting 
and most consistently successful semi- 
pro teams in the East Bay from the 
1920s through the ’40s. 

The Elks, perennial winners of 
the Berkeley Colored League, the 
precursor to and inspiration for the 
BIL, were owned by Reilly himself. 

As akid, Auther tuned out the tall 
tales of his forebears, but as he aged, 
he realized the importance his family 
played in the Bay Area’s cultural 
history. “It makes me extremely 
proud,” he says of his family’s 
heritage. “It’s lost history. I didn’t 


really understand that as a kid, but 
as I got older, I realized they left a 
wonderful cultural legacy.” 

That epiphany drove Auther, 
who now lives in Michigan, to comb 
through family artifacts and library 
resources to learn about his own 
lineage and the Athens Elks — 
which led him to the team’s operator, 
Reilly. From there, the worlds of 
the Berkeley Colored League and 
then the International League were 
opened to him. 

At times, Auther’s dedication 
to Bay Area baseball history has 
led to clashes with other hardball 
historians, who Auther feels at times 
minimize or deny the importance 
of Reilly and his projects. But 
Auther recently joined the Society 
for American Baseball Research, 
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The Athens Elks baseball team 
included members of Ron Auther's 
family. The Elks were alsoa 
mainstay of the BIL. 


somewhat reluctantly stepping into 
the fold of formalized historical 
hardball studies. He hopes to use 
the society to spread the word about 
his own work, including the story of 
“Speed” Reilly. 


So who were the players and teams 
that Reilly marshaled together in the 
BIL? Some, like the Tijuana Grill and 
Golden Gate Buffet squads, were spon- 
sored and recruited by local businesses 
that viewed such squads as a way to ad- 
vertise and popularize the businesses, of- 
ten targeting potential patrons from the 
same ethnic background as the players. 


The Golden Gate Buffet squad 
was a key member of the BIL anda 
mainstay on the Bay Area sandlot 
circuit. The team’s star during the 
1930s was Antonio “Tony” Segura, a 
sawed-off speedster with an innately 
keen mind for the game, a pint-sized 
dynamo of an infielder who starred 
in the American Legion leagues as a 
teenager, and as a young man helped 
coach similar youth teams to success. 

Other teams came together as 
nonprofit athletic clubs made up of 
players from one cultural enclave 
or another — Chinese, Mexican, 
Irish, Italian — who sought physical 
exercise as well ethnic unity, 
identity, and pride. 

At the top of that list was the Wa 
Sung Athletic Club. 

First coalescing in 1923 asa 
social and sporting outlet for young 
Chinese-Americans in Oakland, the 
Wa Sung AC formed its first sandlot 
baseball team in 1926 and quickly 
became a regular on the statewide 
semipro barnstorming scene. 

The nucleus of the Wa Sung 
baseball team was the Bowen family 
and its three brothers, Ed, George, 
and Albert. “The Wah Sungs outfit 
is a family affair,” said the April 25, 
1926, Oakland Tribune. “Brothers, 
cousins and uncle stand shoulder to 
bat to repulse enemy attacks.” 

And Al Bowen, born in 1911 
and among the youngest of the 
Bowen clan, was the star of »>>pl6 
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the bunch. First starring for Oak- 
land High School, Bowen evolved 
into such a good semipro pitcher 
that he was sought by other local 
teams, even those of other races. 

He famously suited up for the Afri- 
can-American Berkeley Pelicans in 
August 1935 when the squad entered 
the Oakland Tribune state tourney. 

In 1932, the Pacific Coast 
League’s Oakland Oaks inked Bowen 
to a professional, minor-league 
contract and restyled him as Lee 
Gum Hong. It was the high point 
of Bowen’s career, though it was 
essentially a publicity stunt. 

The Oaks may have done it to play 
up the recent Japanese invasion of 
Manchuria by specifically pitting him 
against another oddity of the time, 
Kenso Nushida of the Sacramento 
Senators, a Japanese pitcher who, 
that team claimed, was the only play- 
er of his ethnicity in pro baseball. 

“Lee Gum Hong realizes that 
he will be up against quite a clever 
performer, but, although not 
inclined to boast, Lee feels that he 
can hold his own with the Japanese 
hurler,” declared the Gazette. 

The Bowen-Nushida showdown 
exemplified the duality of the Bay 
Area’s social and racial attitudes. 
While both Asian-American pitchers 
were cheered by the crowd as fan 
favorites, the fact that they were 
used as cartoon characters to cash 
in on world headlines suggests that 
even in the progressive Bay Area, 
attitudes still had a long way to go. 
Bowen pitched one more game for 
the Oaks — also against Nushida 
— and picked up a win. The Oaks, 
though, dropped him at the end of 
the season, lending credence to the 
notion that signing him to the team 
was a subtlely racist publicity stunt. 

Then there were the Athens Elks, 
one of the best teams in Bay Area 
sandlot baseball history. Overseen 
by Reilly himself, the Elks were, like 
the Wa Sungs, a family outfit, with 
the Authers — whose name was 
frequently misspelled in the press 
as “Arthur,” a quirk Auther says was 
initially Reilly’s doing — taking 
the lead. 

The tales of the Golden Gaters 
and Segura, the Wa Sungs and the 
Bowens, the Elks and the Authers, 
demonstrate how colorful and 
gloriously loose and unpredictable 
semipro baseball was at the time. 
Such personalities highlight the 
uniqueness of Reilly’s Berkeley 
International League, which, for 
all its quirks, still lacked — quite 
possibly for the better — the rigid 
commercialism and corporate 
domination of today’s baseball. 

There was so much about the 
Berkeley International League that 
was both ahead of its time and of its 
time. While it was still deeply rooted 
in the grassroots, seat-of-your-pants 
informality of 1930s semipro and 
sandlot hardball, it was also a bold 
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experiment that brought together 
many different baseball cultures 

a half-century or more before the 
introduction of Japanese, Korean, 
Dominican, and other previously 
“foreign” ethnicities into Major 
League Baseball. 

The BIL was Big Papi and Ichiro 
decades before those major league 
stars came along to more fully 
integrate baseball not just in the 
lineup, but also in the minds of 
those who operated, played, and 
watched it. And given the financial, 
economic, and social restrictions of 
his time, what Reilly did with the BIL 
in the 1930s was perhaps nothing 
less than magical. 


That experiment, that baseball 
petri dish, peaked in 1936 when, for 
some reason, the BIL garnered the 
most local and national press that it 
ever got. 

“The Berkeley International 
League, said to be the only organized 
loop of its kind,” reported the 








Courtesy of Ron Auther 


Ron Auther's grandparents, 
Winston and Thelma Auther. 
Winston played for numerous 
semipro teams in the Bay Area, 
including the Athens Elks. 


American Negro Press, “is preparing 
to open its ninth season on Palm 
Sunday, April 9, at the home park 
in Berkeley, the college city ... The 
league will truly be international 
with the entrance of the Mexican 
nine, colored, white, chinese [sic] 
and japanese [sic] teams already are 
a part.” 

Auther says one of the requisites 
for a superb season was a place to 
play, and the BIL got it in San Pablo 
Park. Dating to 1914, San Pablo is 
Berkeley’s oldest city park, and it’s 
the main one to which the city’s 
ethnic minorities had access. The 
park’s cozy confines were spruced up 
for the league’s 1936 campaign. 


“According to Byron (Speed) 
Reilly, president of the circuit, 1936 
is expected to be the biggest season, 
and the City of Berkeley [added] 
some half a dozen new bleachers 
in order to take care of the crowds 
that attend the games each Sunday 
during the season,” the Feb. 16 
Tribune reported. 

The Daily Gazette quoted Reilly. 
“After a careful check, I found that 
we averaged larger crowds at our 
diamond in Berkeley than any in 
Oakland,” he told the paper. “And if 
the application of the Mexican Aztec 
Stars is received, the circuit will truly 
be international and I believe we 
will again outdraw any other league 
during our summer season.” 

Once the season got underway, it 
was an immediate barn burner. On 
May 18, the Berkeley Grays shocked 
the league with its first shutout 
against the mighty Athens Elks. On 
the same day, the Tijuana Grill Latino 
squad quashed Golden Gate Buffet. 

It only got woollier from 
there, with multiple teams leap- 
frogging into first place and others 
plummeting. By late June, the 
normally lousy Berkeley Grays, with 
Ernest Oubré at the helm, were in 
first place at 6-2 and prepping for 
a first-half playoff with the Elks. In 
semipro hardball — as well as in the 
Negro Leagues and other circuits 
outside of “organized” baseball — 
seasons were often divided into two 
halves, with the winners of the first 
and second halves clashing at the 
end of it for the season crown. 

“For five years the Berkeley Grays 
have finished in the second division 
of the Berkeley International 
Baseball league, three times in the 
cellar,” reported the Gazette on June 
24. “The Grays fought an uphill 
battle to finally land in a tie with the 
[Elks] for the first half honors.” 

In the playoff showdown, the 
Grays and the Elks split a pair of 
contests, then planned to use the 
first game of the season’s second 
stanza as the deciding contest. For 
some reason, though, the scuffle 
was never settled; several weeks 
separated the two halves of the 
season, and no apparent rubber 
match was played. 

But that was normal for semipro 
and sandlot leagues across the 
nation. Attendance, revenue, and 
scheduling were as much variables 
as rain or injury. Sometimes, games 
vanished altogether. 


As the second half of the campaign 
began, there were more surprises in 
store — the Wa Sungs and Tijuana 
Grill, who had played poorly in the first 
half, started out on fire in the second. 
“First are last and last are first in 
the topsy-turvy second half start of 
the Berkeley International Baseball 
League,” the Tribune announced 
July 12. “The Berkeley Grays and 
Athen|[s] Elks, still with a first half 
championship left undecided, and 
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the Golden Gate Buffets, first half 
runners-up, are trailing the leading 
Tijuana Grills and Wa Sung A. C. 
boys, the teams that finished on the 
bottom of [the] heap in the first half.” 

But bad luck — including a slew 
of game postponements — plagued 
the league, stretching the season 
out beyond initial plans, and Reilly 
was forced to cut the regular season 
short in late September and set in 
motion a league playoff to determine 
the second-half winner. 

Yet more problems arose to drag 
the playoffs out longer than antic- 
ipated: Many players, who had ex- 
pected the BIL season to be over by 
then, were contracted out to other 
teams for other various leagues and 
tournaments, decimating the ranks 
of the International squads as the 
calendar turned over to October. 

(Many players competed year 
round, thanks to the California 
climate that allowed continuous, 
albeit somewhat chilly, baseball 
to be played through the winter. 
Players, for the love of the game 
and a little extra cash, suited up 
for multiple teams in one calendar 
year. The overlapping of league 
scheduling and the hopping of 
players from one team and circuit 
to another epitomized the craziness 
and endearing disorganization 
that marked semipro and sandlot 
baseball, not just in the Bay Area, 
but across the country.) 
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Reilly, as a result, was reluctantly 
forced to ax the ending of the 
playoffs in late October and declare 
the Elks and Grays tied for the 1936 
championship banner. It was a 
disappointing end to what had been 
a wild season, one that attracted 
national attention and captivated 
East Bay baseball fans. 

Nonetheless, the 36 campaign 
had proved to be bang-up. In 
addition to the wild season, a BIL 
all-star team Reilly handpicked 
was entered into the statewide 
Oakland Tribune tourney. That fact 
drew American Negro Press coverage 
that was printed in such far-flung 
papers as the Atlanta Daily World, 
whose version of the wire service's 
story summarized what the BIL had 
accomplished that year, and overall. 

“Entered in [the tournament] ... 
is a team composed of nine different 
races, and one which is providing a 
small amount of color, and praise 
from northern sports writers and 
baseball fans. ... Included on its 
roster of 15 men are seven Negroes 
with the rest being white, Chinese, 
Mexican, Italian, Portuguese, 
German, Swedish and Spanish.” 


The BIL continued on, but by the 
1940s it was gone. The timeline of the 
league remains maddeningly ill-de- 
fined. Media coverage of the time was 
vague about exactly when, for exam- 
ple, the Berkeley Colored League be- 


came the Berkeley International 
League, and when the BIL shut down. 
Reports from those years are contra- 
dictory, a reflection of the unstable na- 
ture of sandlot and semipro ball and 
the spotty coverage of those leagues. 
Few firsthand accounts have surfaced. 

But what existing media reports 
do attest to is the overall popularity 
of the BIL at the time. Articles 
from 1936 often put attendance 
at league games in four figures, a 
huge number for semipro contests. 
Press accounts also claim that there 
were only positive, open-minded 
reactions to the sociocultural 
boldness the league espoused. 
Everyone, it seemed, took a shine to 
the Wa Sungs and Al Bowen. 

But the mainstream sports 
press of the first few decades of 
the 20th century often worked as 
cheerleaders for the organizations, 
players, and teams they covered, 
frequently viewing the subjects of 
their coverage through rose-colored 
glasses. So, facts about the league 
are slippery. 

We do know that many factors 
contributed to the BIL’s demise, 
including the Great Depression 
and World War II, which caused 
instability in semipro ball across 
the nation. But also factoring into 
the extinction of the BIL were the 
drifting interests of Reilly himself. 

In the 40s, he began emceeing 
boxing matches and and working 


as a raspy-voiced auto racing PA 
announcer in the Bay Area. It 

was as a boxing and race emcee 
that Reilly becoming known to 
newer generations of local sports 
fans. In March 1959, Speed got 
his due at a testimonial dinner at 
Topp’s Restaurant in Oakland, an 
event promoted by Tribune sports 
columnist Alan Ward. 

“Over the years Reilly has been 
a tireless worker for the promotion 
of sports, devoting time and money 
to that end,” Ward wrote. “It is high 
time his efforts are receiving the 
public recognition they deserve.” 

Speed died on July 12, 1967, in 
Oakland. A week later, Haywood 
Daily Review columnist Al Auger 
rhapsodized about Reilly’s career 
as a car announcer, but the writer’s 
words could easily have been applied 
to anything Reilly — chameleon, jack 
of all trades, visionary — did during 
his roughly 66 years: “Byron ‘Speed’ 
Reilly made it seem very easy.” 

There are still reminders of the 
league hidden in the East Bay. The 
building that held the Elks lodge 
that sponsored the Athens team 
still exists; it’s a designated Berkeley 
landmark. The Wa Sung Athletic 
Club disbanded in 1938, but in its 
place rose the Wa Sung Service Club, 
first formed in 1952 by members of 
the old AC. The nonprofit, charitable 
organization currently exists as the 
Wa Sung Community Service Club. 


SS We hear what you’re saying. 
We offer more options to fit your budget. 


There’s not much else, though, 
to recall the BIL. And that begs a 
few questions: Did the Berkeley 
International League’s example 
pave the way for big changes in 
the public’s attitude toward race 
and ethnicity, or push for a more 
inclusive kind of baseball? Or was 
the league a curiosity of history, 

a blip on the athletic and social 
radar, both in the Bay Area and 
nationwide? That’s hard to judge. 
It would be almost another decade 
before Jackie Robinson integrated 
the majors, and some of the de 
facto segregation that dominated 
the first half of the 20th century 
still exists. But in some small, 
quirky way, for a couple of lost 
seasons, maybe the BIL did, in fact, 
move things forward, even just a 
little bit. 

Now mostly forgotten, the 
Berkeley International League's brief 
existence was made possible by the 
multitude of cultures that migrated 
to the East Bay, and by a man who 
saw past the things that kept them 
separate. 

“Byron ‘Speed’ Reilly, being the 
entrepreneurial genius he was, 
brought them together to give 
players of color a chance to play 
against white teams, Auther says. 
“They never would have had the 
chance otherwise.” 
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THU 10/9 


Dance 


UP UP AND AWAY 


Aerial dance goes from the flat sur- 
face of the stage to the endless di- 
mensions of the air, the burden of the 
flesh forgotten as the body swoops 
and whirls high up on silks and rigs, 
hoops and ropes. San Francisco's big 
names in aerial dance choreography, 
Amelia Rudolph’s BANDALOOP, Jo 
Kreiter’s FlyAway Productions, and 
Joanna Haigood’s Zaccho Dance The- 
atre, as well as aerialists Karl Gillick, 
Shannon Gray, Sandia Langlois, and 
Chelsea O’Riley, team up to present 
the first San Francisco Aerial 
Dance Festival. The four festival 
programs are fat with premieres. 
From Kreiter’s politically charged 
work to Rudolph’s whimsical explora- 
tion of upended dancefloors to Hai- 
good’s penchant for combining 
architecture and narrative, there’s 
something to appeal to any theater- 
goer. The more adventurous can join 
the associated workshop series de- 
signed to introduce aerial dance tech- 
nique and explore the physics of spin. 
Zaccho Dance Theatre presents 
San Francisco Aerial Dance Festival 


at 8 p.m. and continues through Oct. 


12 at Zaccho Studio, 1777 Yosemite 
Ave., S.F. Tickets are $15-$25; visit 
zaccho.org. Irene Hsiao 


Festival 


DUENDE 


One thing beautifully illustrated by 
the U.S. debut of El Carpeta, a teenage 
prodigy from the Farruco family, is 
that virtuosity has a place in flamenco 
but duende, having soul — and prefer- 
ably one that has suffered — is vital. 
This is why great flamenco dancers 
like the stars of this year’s Bay Area 
Flamenco Festival get better with 
age; they bear the weight of their his- 
tory like wine. Seville’s Rafael de Car- 
men debuted at the renowned Los 
Gallos nightclub when he was only 9 
— we can imagine his young feet 
building a staccato storm — but today 
you can watch empires rise and fall in 
his facial expression alone. He would 
be a worthy adversary for Carmen 
Ledesma, if not for her silk shawl — 
not even a bull would challenge 
Ledesma brandishing a manton. 
Ledesma and de Carmen headline 
their own shows. The festival opens 
with a raw musical performance by 
Mari Pefia and José Méndez, heirs of 
two of Spain’s pre-eminent families of 
Gypsy cante, and guitarist Antonio 
Moya, whose accompaniment could 
easily take center stage. 


Fewer Flat 
Surfaces 

San Francisco Aerial 
Dance Festival, 
Thursday 





Bay Area Flamenco Festival 
begins at 8 p.m. at La Pefia Cul- 
tural Center, 3105 Shattuck Ave., 
Berkeley, and continues at various 
locations through Nov. 2. Tickets are 
$30-$50; call (510) 444-2820 or visit 
bayareaflamencofestival.org. Silke 
Tudor 


Comedy 


JUST KIDDING 


The three-day Satire Fest focuses 
primarily on cartooning, from the 
single-paneled political cartoons of 
yore to today’s innovation-driven, in- 
teractive, partially animated web 
comics. During the day, attend talks 
and workshops led by successful car- 
toonists and Knight Fellows talking 
about the future of political cartoon- 
ing, comics journalism, and how to be 
a successful satirist who doesn’t nec- 
essarily have to bow down to the 
man. Then in the evening, the Car- 
toon Art Museum hosts an opening 
reception and art show and then ... 
Cartoon Death Match! The cartoony 
take on the popular Literary Death 
Match! stars Bay Area satirist Will 
Durst (of the Will and Willie Show) 
and Sikhtoons’ Vishavjit Singh in this 
cartoon battle to the death. Get your 
satirical energy flowing today to get 
you pumped for the three-day festival 
celebrating the art of using art to 
stick it to the powers that be. 

Satire Fest starts at 9 a.m. and 
continues through Oct. 11. Daytime 
events take place at the Marines’ 
Memorial Theater, 609 Sutter St., 
S.F. and nighttime events take place 
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at the Cartoon Art Museum, 655 
Mission St., S.F. One-day passes are 
$22.75; visit satirefest.com. Emilie 
Mutert 


SAT 10/11 


Literature 


THE SPICE OF 
SATURDAY NIGHT 


It’s the first Saturday of the 15th an- 
nual Litquake, and there are more 
than two dozen events going on, just 
today, that are part of the festival. 
But Writers With Drinks is probably 
the best show. The genre-bending, 
National Book Critics Circle 
Award-winning, and New York Times 
best selling author of Motherless 
Brooklyn and The Fortress of Solitude 
(as well as many other books of note), 
Jonathan Lethem, joins recent Steg- 
ner Fellows Molly Antopol, whose de- 
but novel The UnAmericans was just 
longlisted for the National Book 
Award, and NoViolet Bulawayo, who 
was nominated for both the Man 
Booker Prize and the Guardian First 
Book Award for her debut novel We 
Need New Names. But that’s not all! 
Add to that triumvirate the naturo- 
pathic medical student and writer Na- 
tashi Moni, whose debut collection of 
poems, The Cardiologist’s Daughter, 
was just released this month, and The 
Toast’s Mallory Ortberg, and it’s al- 
most like the infamous host of Writ- 
ers With Drinks, Charlie Jane Anders, 
couldn’t add to a lineup like that. But 
you know she can. And will. 
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Writers With Drinks starts at 
7:30 p.m. at The Make-Out Room, 
3225 22nd St. $5-$20; call 647-2888 
or visit writerswithdrinks.com. 
Evan Karp 


Art Opening 


PROCESS EXPOSED 


The medium is the message in “Ag- 
gregate Exposure,” a large group 
show of nontraditional photography 
with work lent by S.F’s own Altman 
Siegel Gallery, as well as galleries from 
New York to L.A. The show stresses 
process over subject with its photo- 
grams, C-prints on metallic paper and 
linen. Process is also emphasized in 
the addition of acrylic and concrete, 
merging photography with sculpture 
and painting to create anew medium 
somewhat more defined than the 
catchall “mixed-media.” Although the 
curator almost apologetically explains, 
“For this reason, the images contained 
in the work have a generalized broad 
range, there is a continuity to the 
work, like colors shifting smoothly 
across a spectrum. Whether bits of 
grass or a broad valley, a torso of plas- 
ter or smeared with pigment, land- 
scapes and figurative work alike are 
texturized and segmented nearly to 
the point of abstraction, and the still 
lifes and geometric work have a rich, 
homey feel. 

“Aggregate Exposure’ starts at 
5:30 p.m. and continues through 
Nov. 8 at George Lawson Gallery, 
315 Potrero Ave., S.E Free; call 703- 
4400 or visit georgelawsongallery. 
com. Michael Singman-Aste 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or mail 
(835 Market St., Suite 550, CA 94103). To change 
an existing listing call 536-8147. Deadline is noon 
Tuesday for the following week's issue. Listings 
rotate regularly, as space allows. Our completel 
listings of local events - searchable by keyword, 
date, and genre - are available online. 


ART - GALLERIES 


a.Muse Gallery. Bookish Intimacies: Six Artists, Three 
Continents: Group show featuring Anna Boghiguian, 
Kevin B. Chen, Ala Ebtekar, Toby Millman, Mohsin 
Shafi, and Saamia Vine. Through Oct. 25. 614 Alabama, 
279-6281, yourmusegallery.com. 

AIA San Francisco Gallery. Home: My San Francisco: 
Exhibit curated by Julie Blankenship and featuring 
photographs by Julie Sadowski. Mondays-Fridays. 
Continues through Oct. 31. 130 Sutter, 362-7397, 
aiasf.org. 

Ampersand International. Shoebox Orchestra: Group 
show curated by Theodora Mauro and featuring work 
by Lauren Davies, Lori Gordon, Amanda Hughen, Jeff 
Morris, Sarah Smith, Andy Vogt, and Arngunnur Yr. 
Thursdays, Fridays. Continues through Nov. 14. 
1001 Tennessee, 285-0170, ampersandintlarts.com. 

Andrea Schwartz Gallery. Philip Buller: Used Paintings: 
Mondays-Fridays. Continues through Nov. 7. 545 
Fourth St., 495-2090, asgallery.com. 

Anthony Meier Fine Arts. Michael DeLucia: New Work: 
Tuesdays-Fridays. Continues through Oct. 17. 1969 
California, 351-1400, anthonymeierfinearts.com. 

ASC Projects. Tim Roseborough: The Rebus Names 
Project: Tuesdays, Thursdays. Continues through 
Oct. 11. 3150 18th St. #104, 786-1351, ascprojects.org. 

Bash Contemporary. Rough & Ready Sideshow: Group 
show featuring Ransom & Mitchell, Alexandra Manuk- 
yan, Stefanie Vega, and Aunia Kahn. Starting Oct. 10. 
Tuesdays-Saturdays. Continues through Nov. 8. 210 
Golden Gate, 926-8573, bashcontemporary.com. 

Berkeley Art Center. Evan Holm: Drawing Machine 
#1: Interactive piano-and-ink art installation. Sun., 
Oct. 12, 1-3 p.m. Free. 1275 Walnut, Berkeley, 510- 
644-6893, berkeleyartcenter.org. 

Berkeley City College. Exquisite Corpse Show: Collabo- 
rative creative writing and drawing group show in the 
Jerry Adams Gallery. Mondays-Saturdays. Continues 
through Nov. 13. 2050 Center St., Berkeley, 510-981- 
2800, www.berkeleycitycollege.edu. 

Brian Gross Fine Art. Ruth Pastine: Mind's Eye: 
Tuesdays-Saturdays. Continues through Oct. 25. 248 


FRI10/10 


Art Opening 


MARIGOLDS FOR S.F. 


Utah, 788-1050, briangrossfineart.com. 

Campfire Gallery. Dimitri Drjuchin & Ryan Stubbs: 
Dima/Duser: Mondays, Wednesdays-Sundays. 
Continues through Nov. 2. 3344 24th St., 800-7319, 
campfiregallery.com. 

Catharine Clark Gallery. Chris Doyle: The Fluid: The 
New York artist brings his fantastical animation 
video Bright Canyon to S.F., along with a multimedia 
installation of other works, including new water- 
colors both large and small. Tuesdays-Saturdays. 
Continues through Nov. 1. 248 Utah, 399-1439, 
cclarkgallery.com. 

CCA Wattis Institute for Contemporary Arts. 
Markus Schinwald: The Austrian artist presents a 
site-responsive solo show including altered historical 
portraits, sculpture made from furniture, and more. 
Tuesdays-Saturdays. Continues through Dec. 13. 360 
Kansas, 355-9670, wattis.org. 

Chinese Culture Center of San Francisco. Summer 
Mei Ling Lee: Into the Nearness of Distance: Exquisite 
Corpse-style interactive video installation made 
in collaboration with Karen Leslie Ficke and Adam 
Hathaway. Tuesdays-Saturdays, 6 p.m. Continues 
through Dec. 20. Free. 750 Kearny, 986-1822, 
C-C-C.org. 

City Limits. Lisa Jonas Taylor: Exterior Space Simu- 
lation: Saturdays. Continues through Oct. 18. 300 
Jefferson, Oakland, citylimitsgallery.com. 

Corden|Potts Gallery. Beth Moon: Diamond Nights: 
Tuesdays-Saturdays. Continues through Nov. 1. 49 
Geary, 680-5997, cordenpottsgallery.com. 

Creative Framing & Gallery. Vibrant Impressions: 
Pastels and oil paintings by Ellen Dreibelbis and 
floral watercolors by Kevin Woodson. Tuesdays, 
Thursdays-Saturdays. Continues through Oct. 28. 
2700 Park Bivd., Oakland, 510-482-1200, creative- 
framingoakland.com. 

Creativity Explored. StereoTYPE: Group show inspired 
by typography and calligraphy. Oct. 9-Nov. 23. 3245 
16th St., 863-2108, creativityexplored.org. 

David Brower Center. Art/Act: Maya Lin: Exhibition 
featuring recent sculptures by the environmentally 
minded Bay Area artist. Mondays-Fridays, Sundays. 
Continues through Feb. 4. 2150 Allston Way, Berkeley, 
510-809-0900, browercenter.org. 

Dogpatch Cafe. Noah Ptolemy: People Eat People 
Too: Through Oct. 11. 2295 Third St., 255-9982, 
dogpatchcafe.com. 

Dolby Chadwick Gallery. Tom Lieber: Zero Gravity: 
Tuesdays-Saturdays. Continues through Nov. 1. 210 
Post, 956-3560, dolbychadwickgallery.com. 

Eleanor Harwood Gallery. William Swanson: Subsurface 
Continuum: Wednesdays-Saturdays. Continues 
through Nov. 1. 1295 Alabama, 867-7770, eleanor- 
harwood.com. 

Et al.. Shiyuan Liu: My Paper Knife: Part of the Al- 
ter-Circuit exhibition series. Wednesdays-Saturdays. 
Continues through Oct. 24. 620 Kearny, 269-4873, 
etaletc.com. 

Fecal Face Dot Gallery. John Felix Arnold III: No 
Destination: Wednesdays-Saturdays. Continues 
through Nov. 1. 2277 Mission, 500-2166, ffdg.net. 


While René Yariez’s annual exhibitions have always provided an astounding 
space for reflection, this year’s “Visions at Twilight: Dia de los Muertos 
2014’ is particularly poignant. Given the recent eviction of the Yafiezes — a 
multigenerational artistic power family that has helped shape the Mission, 
from their home of 30 years — Yariez and his son, Rio, have invited artists to 
address loss, both personal and cultural, in our ever-shrinking jewel box town. 
The prodigious response includes Ytaelena Lopez and Gaurav Narasimhan’s 
playground, where images and icons from the neighborhood can be buried in 
the sand or unearthed in the shadow of a looming condominium-shaped 
pinata. Over 80 artists have contributed to the craft market or created altars 
to honor this city’s pilgrim soul and grapple with the sorrows of its changing 
face. Opening night features San Francisco’s 2014 poet laureate, Alejandro 
Murguia, reading poems by Maya Angelou and Gabriel Garcia Marquez, and 
our favorite wandering chanteuse, Rupa, whose rollicking chansons have long 


reported from the fading fringes. 


“Visions of the Twilight” opens at 6 p.m. and continues through Nov. 
8 at SOMArts, 934 Brannan St., S.F. Tickets are $12-$15 opening night 
but free thereafter; call 863-1414 or visit somarts.org. Silke Tudor 
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THE YERBA BUENA COMMUNITY BENEFIT DISTRICT PRESENTS 


m= YERBA 


A FREE FESTIVAL OF LIVE MUSIC, DANCE, 
ART, AND PERFORMANCE UNDER THE STARS 


SATURDAY, OCTOBER 11, 2014 
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4:00-7:00PM 


Yerba Buena Alliance Art Walk 


6:00-10:00PM 


Food ¢ Speakers 
Cooking Demos 
Entertainment 


Be». _ “* FREE for Everyone before 10:30 a.m. 
i = \ $10 Door Donation after 10:30 a.m. 


$3 for Students & Seniors 
FREE for Kids under 12 
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SF County Fair Bldg. 

Oth Avenue & Lincoln 
Inside Golden Gate Park 
Call (415) 273-5481 
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Yerba Buena Night kicks off with live performances in Jessie Square, 
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FRI10/10 


Dance 


NO OTHER WAY 


Hey, all you sailors and friends who like life a little bit slanted, like the deck 
of a boat listing away from a mooring line just about to be loosed — is it bet- 
ter to be full-on Liza Minnelli, thick-lashed and husky-throated, crooning in 
a sequined, full-length gown and platform heels, or is it time to get serious 
and march until we can all enlist and get hitched and raise brats and pay 
taxes? Choreographer, performer, and photographer Kegan Marling wants 
to know whether queer is in the play or in the politics, and he and Mica 
Sigourney take the stage at CounterPULSE to re-create the fraught adoles- 
cent years of American gay culture in Jump Ship Mid Way. Based on four 
years of research and soul-search, the piece considers the rough negotiation 
between contradictory pressures of conforming to alternative and main- 
stream modes of life encompassed in the so-called gay community. 

Kegan Marling presents Jump Ship Mid Way at 8 p.m. and continues 
Oct. 11-12 and Oct. 16-19 at CounterPULSE, 1310 Mission St., S.E 
Tickets are $15-$20; visit keganmarling.org. Irene Hsiao 


Fifty24SF Gallery. Usugrow: Inkflow: Wednesdays-Sun- 
days. 252 Fillmore, 252-9144, fifty24sf.com. 

Fouladi Projects. Laurina Paperina: Proud to Be a Hero: 
Tuesdays-Saturdays. Continues through Oct. 18. 1803 
Market, 621-2535, fouladiprojects.com. 

Fraenkel Gallery. Robert Adams: A Road Through 
Shore Pine: Series of 18 B+W photographs shot in 
Nehalem Bay State Park, Oregon. Tuesdays-Satur- 
days. Continues through Nov. 15. 49 Geary, 981-2661, 
fraenkelgallery.com. 

Gallery 16. Jered Sprecher: Stacking Stones: Tues- 
days-Saturdays. Continues through Oct. 17. 501 Third 
St., 626-7495, gallery16.com. 

Gallery Wendi Norris. Nicolas Lobo: D.0.W.: Tues- 
days-Saturdays. Continues through Nov. 1. Claire 
Healy & Sean Cordeiro: Architects of Destruction: 
Tuesdays-Saturdays. Continues through Nov. 1. 161 
Jessie, 346-7812, gallerywendinorris.com. 

Gauntlet Gallery. Fab Ciraolo & Dave Grizzle: Tues- 
days-Saturdays. Continues through Oct. 15. Boxes 
of Death V: 50 artists. 50 coffins. One night. Nuff 
said. Wed., Oct. 8, 6-10 p.m. boxesofdeath.com. 1040 
Larkin, 590-2303, gauntletgallery.com. 

George Lawson Gallery. Aggregate Exposure: Group 
show curated by Jennah Ward and featuring work 
by Phil Chang, Heather Cleary, John Houck, James 
Hyde, Klea McKenna, Fabiola Menchelli, Carrie 
Pollack, Mariah Robertson, Kunie Sugiura, Sara 
VanDerBeek, Hannah Whitaker, and Letha Wilson. 
Starting Oct. 11. Wednesdays, Thursdays, Saturdays. 
Continues through Nov. 8. 315 Potrero, 703-4400, 
georgelawsongallery.com. 

Goethe-Institut. Kris & Maél: Notre Mére La Guerre/ 
Mother War/Mutter Krieg: Exhibit featuring original 
artwork from the graphic novel set during WWI. 
Mondays-Fridays. Continues through Oct. 10. 530 


SAT 10/11 


Children's Literature 


Bush, 263-8760, goethe.de/ins/us/saf/enindex.htm. 

The Great Highway Gallery. David Kimball Ander- 
son: Ranchland: Thursdays-Saturdays. Continues 
through Nov. 3. 3649 Lawton, 681-3380, www. 
thegreathighway.com. 

Gregory Lind Gallery. Barbara Takenaga: New Paint- 
ings: Tuesdays-Saturdays. Continues through Oct. 
18. 49 Geary, 296-9661, gregorylindgallery.com. 

Haines Gallery. Political Fictions: Group show featuring 
Taha Belal, Kota Ezawa, Jeanne Friscia, Alfredo Jaar, 
Todd Lavine, and Dinh Q. Lé. Tuesdays-Saturdays. 
Continues through Nov. 1. 49 Geary, 397-8114, 
hainesgallery.com. 

Harvey Milk Photography Center. David Johnson 
Photography: Retrospective: This exhibit dedicated 
to the Fillmore photographer (and Ansel Adams 
protégé) reveals the full breadth of life caught 
by Johnson's eye, from the jazz scene to the Civil 
Rights movement, and all those moments between 
and since. Tuesdays-Thursdays, Saturdays, Sundays, 
1 p.m. Continues through Oct. 19. Free. 50 Scott, 
554-9522, harveymilkphotocenter.org. 

Hashimoto Contemporary. Scott Scheidly: The Pinks 
Il: Tuesdays-Saturdays. Continues through Oct. 24. 
804 Sutter, 655-9265, hashimotocontemporary.com. 

Hosfelt Gallery. Jim Campbell: New Work: Tues- 
days-Saturdays. Continues through Oct. 18. 260 
Utah, 495-5454, hosfeltgallery.com. 

Incline Gallery. Ascension: Group show featuring 
Richard Colman, Ryan De La Hoz, Andres Guerrero, 
Bill McRight, Victor Reyes, and Lucien Shapiro. 
Wednesdays-Sundays. Continues through Oct. 16. 
766 Valencia, inclinegallerysf.com. 

Jack Fischer Gallery. Lauren DiCioccio: Familiars: 
Tuesdays-Saturdays. Continues through Oct. 18. 49 
Geary, 956-1178, jackfischergallery.com. 


PERFORMING PICTURES 


Adults fell in love with B.J. Novak and his dry wit when he worked as an actor, 
writer, producer, and director on the American version of The Office. His charac- 
ter, Ryan, was young, successful, and a little strange — not too different from 
Novak in real life. After The Office, Novak, a Harvard graduate, channeled his 
unique style of humor into various projects. His latest is a new children’s book 
entitled The Book With No Pictures, a picture-less book that forces adults and chil- 
dren to interact. The premise seems simple: Parents read the book out loud to 
their kids. The catch? They have to read every single word, no matter how silly. 
Songs about ants for breakfast have to be read out loud. Nonsense words like 
GLIBBITY GLOBBITY also have to be read out loud. Presented this week in San 
Francisco, The Book With No Pictures seeks to get children excited about reading 
— by being outrageously silly. And if you've ever been asked to entertain children 
for more than 10 minutes, you'll know: A book this amusing is a godsend. 

Jewish Community Center of San Francisco presents The Book With 
No Pictures at 2 p.m. at 3200 California St., S.F. Tickets are $15; call 292- 
1200 or visit jccsf.org. Laura Jaye Cramer 
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Jenkins Johnson Gallery. Rob & Nick Carter: Recent 
Work: Tuesdays-Saturdays. Continues through Nov. 
1. Annie Kevans: Women and the History of Art: 
Tuesdays-Saturdays. Continues through Dec. 20. 
464 Sutter, 677-0770, jenkinsjohnsongallery.com. 

Johansson Projects. Misako Inaoka: Fractured Fauna: 
Thursdays-Saturdays. Continues through Oct. 18. 
2300 Telegraph, Oakland, 510-444-9140, johans- 
sonprojects.com. 

Luna Rienne Gallery. David Choong Lee: Cosmic Dust: 
Mondays, Thursdays-Sundays. Continues through 
Oct. 20. 3318 22nd St., 647-5888, lunarienne.com. 

Magnet. Peter Berlin: Photographer / Porn Star / Gay 
Icon: Tuesdays-Saturdays. Continues through Oct. 
31. 4122 18th St., 581-1600, magnetsf.org. 

Main Library, Jewett Gallery. Ohlone Elders and Youth 
Speak: Restoring a California Legacy: Through Jan. 
4, 2015. 100 Larkin, 557-4277, sfpl.org. 

Main Library, Skylight Gallery. Compositions: A Filipino 
American Experience: Historical photographs of the 
San Francisco Filipino community during the 1940s 
and ‘50s by Ricardo Ocreto Alvarado. Through Dec. 
7.100 Larkin, 557-4277, sfpl.org. 

Mark Wolfe Contemporary Art. Ryan Martin: New 
Paintings: Featuring selections from the artist's “37 
Portraits of Julian Larach” series of oil paintings 
on canvas. Tuesdays-Saturdays. Continues through 
Oct. 31. 1 Sutter Ste. 300, 369-9404, wolfecontem- 
porary.com. 

The McLoughlin Gallery. Hal Buckner: Process & 
Progress: Tuesdays-Saturdays. Continues through 
Nov. 15. 49 Geary Ste. 200, mgart.com. 

Misho Gallery. Essence: Group show featuring con- 
temporary Chinese painters from Guangzhou, 
including Liang Mingming, Liang Yier, Lei Shujuan, 
Liu Ling, Shen Jianwei, and Wang Dongbiao. Thurs- 
days-Saturdays. Continues through Oct. 18. 680 8th 
St., 655-1838, mishogallery.com. 

Modern Eden. Matthew Robertson: Our Ghosts Are 
Hungry, How About You?: Tuesdays-Saturdays. 
Continues through Oct. 12. 801 Greenwich, 956-3303, 
moderneden.com. 

Modern Times Bookstore. Alternate Realities: Mixed 
Media Photography Experiments from CCSF: Through 
Oct. 31. 2919 24th St., 282-9246, moderntimes- 
bookstore.com. 

Modernism. Gottfried Helnwein: Of Mice & Children: 
Tuesdays-Saturdays. Continues through Nov. 1. 685 
Market, 541-0461, modernisminc.com. 

Multiple San Francisco Locations. 2 Blocks of Art: 
Sixth Street corridor art crawl with an opening 
reception at Bindlestiff Studio (185 Sixth St.), plus 
pop-up art shows, music, and more at venues includ- 
ing Bayanihan Community Center (1010 Mission), First 
Amendment Gallery (1000 Howard), OMG (43 Sixth 
St.), Monarch (101 Sixth St.), and more. Fri., Oct. 10, 
4-8 p.m. free. 2blocksofart.org. Multiple addresses, 
San Francisco. 

NanHai Art. Contemporary Ink: Li Huayi, Wang Tiande, 
Zheng Chongbin, and Lu Chuntao: Tuesdays-Sat- 
urdays. Continues through Nov. 8. 510 Broadway, 
Millbrae, 650-259-2100, nanhaiart.com. 

The NWBLK. Shift: Group show curated by the Heather 
Marx Art Advisory and featuring work by Michael 
Arcega, Mary Margaret Durell, Matt Gil, Amanda 
Hughen, Kimberly Rowe, Andrew Schoultz, Bill 
Swanson, and Arngunnur Yr. Through Dec. 15. hmxaa. 
com. 1999 Bryant, 621-2344, www.thenwblk.com. 

Paul Mahder Gallery. Omar d’Leon, Otto Aguilar, 
and Julio Martinez: Tuesdays-Sundays. Contin- 
ues through Nov. 16. 3378 Sacramento, 474-7707, 
paulmahdergallery.com. 

Paul Thiebaud Gallery. John Santoro: Point of Depar- 
ture - Landscape Paintings: Tuesdays-Saturdays. 
Continues through Nov. 1.645 Chestnut, 434-3055, 
paulthiebaudgallery.com. 

Pier 14. Flaming Lotus Girls: Soma: The large-scale 
metal sculptors of Burning Man fame present their 
latest work — a twisting neural form featuring 
interactive LED light patterns — on outdoor display. 
Through July 1, 2015. Embarcadero at Mission, N/A. 

Pro Arts. Ehren Tool: One Death Is a Tragedy: Tues- 
days-Saturdays. Continues through Oct. 31. Free. 
150 Frank H. Ogawa Plaza, Oakland, 510-763-4361, 
proartsgallery.org. 

RayKo Photo Center. Kirk Crippens: The Point: These 
photographic portraits of Bayview-Hunters Point 
people and their homes reveals the neighborhood at 
its Sunday best — beautiful and dignified, full of power 
and woe. Tuesdays-Sundays. Continues through Oct. 
24. The Point: Through Oct. 20, 6 p.m. Free. 428 Third 
St., 495-3773, raykophoto.com. 

The Reclaimed Room at Building REsources. Sam Rus- 
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Poetry 


RIGHTEOUS 
NON-RELIGIOUS 
EXPERIENCE 


Poetry lovers, take note: Tonight’s 
a chance to catch two veterans let- 
ting loose in the halls of the First 
Unitarian Church. Ed Roberson 
is visiting from Chicago, where 
he’s taught at Columbia College 
Chicago, Northwestern Univer- 
sity, and the University of Chicago 
(after retiring from Rutgers Uni- 
versity — and he'll be staying in 
town this fall to serve as UC 
Berkeley’s Holloway Lecturer — 
what do they say about poets and 
retiring?). Most recently, his Clos- 
est Pronunciation was the inaugu- 
ral issue of NWU’s Drinking 
Gourd Chapbook Poetry Prize Se- 
ries, and awards for his previous 
books include the Poetry Society 
of America’s Shelley Memorial 
Award, the Lila Wallace-Reader’s 
Digest Writers’ Award, the Iowa 
Poetry Prize, and The National 
Poetry Series. He’s joined by long- 
time San Franciscan Michael 
Palmer, whose work includes a 
broad span of influences, from the 
L=A=N=G=U=A=G=-E poets to 
painters, visual artists, and dance 
— he’s collaborated on more than 
a dozen dance works with Marga- 
ret Jenkins (the latest of which 
premiered in April), and trans- 
lated books in French, Russian, 
and Brazilian Portuguese (just to 
name the most notable). Palmer’s 
putting together a new collection 
called The Laughter of the Sphinx. 
Ed Roberson and Michael 
Palmer start at 7 p.m. at First 
Unitarian Church, 1187 Frank- 
lin St., S.E Admission is $10; 
call 338-2227 or visit sfsu. 
edu/~poetry. Evan Karp 


sell & Giuliana Pinto: Human Chimeras: Through Oct. 
11. 701 Amador St., 285-7814, reclaimedroom.com. 

Robert Koch Gallery. Web on the Wall: Group show 
featuring internet-sourced images and manipulations 
by Josh Begley, Douglas Coupland, Doug Rickard, 
Joachim Schmid, Penelope Umbrico, and Michael 
Wolf. Tuesdays-Saturdays. Continues through Nov. 
15. 49 Geary, 421-0122, kochgallery.com. 

Robert Tat Gallery. 20th Century Salon Photography: 
A Tribute: Tuesdays-Saturdays. Continues through 
Nov. 29. 49 Geary, Ste. 410, 781-1122, roberttat.com. 

Romer Young Gallery. Pablo Guardiola: Maintenance 
Yard: Thursdays-Saturdays. Continues through Oct. 
11. 1240 22nd St., 550-7483, romeryounggallery.com. 

San Francisco Art Institute. Javier Téllez: Games 
Are Forbidden in the Labyrinth: Tuesdays-Satur- 
days. Continues through Dec. 13. 800 Chestnut, 
771-7020, sfai.edu. 

San Francisco LGBT Community Center. Chelsea 
Rae Klein: Among Dreams: Mondays-Saturdays. 
Continues through Nov. 11. 1800 Market, 865-5555, 
sfcenter.org. 

San Mateo Event Center. Art Silicon Valley/San 
Francisco: Oct. 9-12. $15-$40. artsvfair.com. 1346 
Saratoga Drive, San Mateo, 650-574-3985, san- 
mateoexpo.org. 

Sandra Lee Gallery. Real & Surreal, Part 2: Second half 


of the gallery's triennial juried show. Tuesdays-Satur- 
days. Continues through Oct. 31. 251 Post, 291-8000, 
sandraleegallery.com. 

Scott Richards Contemporary Art. Chris Dorosz: 
Tiergarten: Tuesdays-Saturdays. Continues through 
Nov. 1. 251 Post, 788-5588, srcart.com. 

Secession Art & Design. Romy Randev: Aurora: 
Tuesdays-Sundays. Continues through Nov. 29. 3361 
Mission, 279-3058, secessionsf.com. 

Serge Sorokko Gallery. Jean-Pierre Rives: New Sculp- 
tures & Paintings: Tuesdays-Saturdays. Continues 
through Oct. 14. 55 Geary, 421-7770, sorokko.com. 

SF Camerawork. Jessamyn Lovell: Dear Erin Hart: The 
surveillance and pursuit of a woman who stole the 
artist's identity generated the images at this solo 
photo show where the predator becomes the prey. 
Wednesdays-Saturdays. Continues through Oct. 18. 
657 Mission, 512-2020, sfcamerawork.org. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). 
Willard Dixon, Chiyomi Longo, and Anthony Delgado: 
Paintings and photographs. Tuesdays-Saturdays. 
Continues through Oct. 23. 2 Marina Boulevard, 
441-4777, sfmoma.org. 

SFSU Campus, Fine Arts Building. Shenny Cru- 
ces: Keys: Mondays-Fridays. Continues through 
Jan. 5. Allegorical Procedures: Bay Area Collage, 
1950-Present: Wednesdays-Saturdays. Continues 
through Oct. 16. gallery.sfsu.edu. 1600 Holloway, 
338-6535, sfsu.edu. 

Shooting Gallery. Adam Lister: Wet Geometry: Starting 
Oct. 11. Tuesdays-Saturdays. Continues through Nov. 
1. 886 Geary, 931-1500, shootinggallerysf.com. 

SMAart Gallery & Studio. SMAart Gallery Open Studio 
Show 2014: Tuesdays-Saturdays. Continues through 
Oct. 31.1045 Sutter, 962-7877, smaartgallery.com. 

SOMArts Cultural Center. ArtLaunch: S.F. Open Studios 
Exhibition Opening Reception: ArtSpan fundraiser 
featuring over 400 original artworks. Thu., Oct. 9, 
6:30-9 p.m. $25-$80. artlaunch2014.eventbrite. 
com. S.F. Open Studios Exhibition: Starting Oct. 10. 
Tuesdays-Sundays. Continues through Nov. 9. Visions 
at Twilight: Dia de la Muertos 2014: 15th annual Day 
of the Dead art exhibition. Starting Oct. 11. Tues- 
days-Sundays. Continues through Nov. 8. ArtSpan 
S.F. Art Tasting: Includes wine tastings, talks by 
artists and jurors, a chance to vote on the Audience 
Choice Award, and a scavenger hunt to help acquaint 
yourself with the hundreds of works on display. Sat., 
Oct. 11, 5-7 p.m. Free entry ($10 donation for wine). 
934 Brannan, 863-1414, somarts.org. 

Southern Exposure. Theory of Survival: Fabrications: 
Tuesdays-Saturdays. Continues through Oct. 25. 3030 
20th St., 863-2141, soex.org. 

Spoke Art Gallery. Joshua Budich: Otaku Obscura: Solo 
show inspired by Japanese anime. Tuesdays-Sat- 
urdays. Continues through Oct. 24. 816 Sutter, 
spoke-art.com. 

Steven Wolf Fine Arts. Matt Borruso: Wax House of 
Wax: The San Francisco artist presents new work, 
including sculptures, collages, and prints. Wednes- 
days-Saturdays. Continues through Oct. 25. 2747 19th 
St., 263-3677, stevenwolffinearts.com. 

Thomas Reynolds Gallery. Sandy Ostrau: Edge: 
Thursdays-Saturdays. Continues through Oct. 11. 
Adrienne Sherman: Imaginarium: Thursdays-Satur- 
days. Continues through Oct. 11. 2291 Pine, 441-4093, 
thomasreynolds.com. 

Traywick Contemporary. Cynthia Ona Innis: Shift: 
Thursdays-Saturdays. Continues through Nov. 1. 
895 Colusa, Berkeley, 510-527-1214, traywick.com. 

USF Campus, Thacher Gallery. Dobles Vidas: Folk Art 
from the Mexican Museum: Exhibit featuring over 
60 artworks — including yarn paintings, wooden 
animals, papier-maché alebrijes, masks, and more 
— from nine of Mexico's states. Through Dec. 12. 
mexicanmuseum.org. 2130 Fulton, 422-2044, usfca. 
edu/library/thacher. 

Vorres Gallery. Yari Ostovany: Atmospheric Abstraction: 
Tuesdays-Saturdays. Continues through Oct. 18. 3681 
Sacramento, 423-4345, vorresgallery.com. 

White Walls Gallery. Moneyless: Tornando: Starting 
Oct. 11. Tuesdays-Saturdays. Continues through Nov. 
1. 886 Geary, 931-1500, whitewallssf.com. 


COMEDY 


Aasif Mandvi: Sat., Oct. 11, 8 p.m., $25-$35. Jewish 
Community Center of San Francisco, 3200 California, 
292-1200, jccsf.org. 

Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 10 p.m., $5, brownpap- 
ertickets.com/event/559273. Shelton Theater, 533 
Sutter, 433-3040, sheltontheater.com. 

Big City Improv: Actors take audience suggestions 
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and create comedy from nothing. Fridays, 10 p.m., 
$20; $15, bigcityimprov.com. Shelton Theater, 533 
Sutter, 433-3040, sheltontheater.com. 

Blush! Comedy in the Castro: Free stand-up show with 
Ben Feldman, Drew Harmon, Steve Lee, Jessica Sele, 
Stefani Silverman, and Emily Epstein White. Wed., Oct. 
8,8 p.m., free, facebook.com/BlushComedy. Blush! 
Wine Bar, 476 Castro, 558-0893, blushwinebar.com. 

Bob Rubin: Wed., Oct. 8, 8 p.m., $16. Punch Line, 444 
Battery, 397-7573, punchlinecomedyclub.com. 

The Business: Bucky Sinister, David Gborie, Nato Green, 
Natasha Muse, and Jules Posner have moved offices 
once again, now bringing their alternative comedy to 
Polk Gulch every Friday evening. Fridays, 7:30 p.m., 
$10, facebook.com/thebusinesscomedy. Hemlock 
Tavern, 1131 Polk, 923-0923, hemlocktavern.com. 

Cheaper Than Therapy: Jon Allen and Eloisa Bravo offer 
comedians (and audiences) a chance to unburden 
their minds at this regular night of stand-up. Satur- 
days, 10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, 433-3040, sheltontheater.com. 

Chris Garcia: Tue., Oct. 14, 8 p.m., $15. Punch Line, 
444 Battery, 397-7573, punchlinecomedyclub.com. 

Comedy Blast: Stand-up comedy with Danny Dechi 
and guests. Tuesdays, 7:30 p.m., free, dannydechi. 
com. Neck of the Woods, 406 Clement, 387-6343, 
neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free; free. BrainWash Cafe & 
Laundromat, 1122 Folsom, 861-3663, brainwash.com. 

Comet Club Comedy: Your free weekly chance to laugh 
in the Marina (instead of at it). Thursdays, 8:30 p.m., 
free, facebook.com/cometclubcomedy. Comet Club, 
3111 Fillmore, 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi and 
guests. Second and Fourth Thursday of every month, 
7p.m., free, dannydechi.com. Emma's Coffeehouse, 
5549 Geary, 933-6632. 

Cynic Cave: Friday: With David Klein, Travis Rust, 
and Cameron Vannini. Fri., Oct. 10, 8 p.m., $10. 
Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

Cynic Cave: Saturday: With Kaseem Bentley, Daniel 
Bernahicks, and Tyler Hinz. Sat., Oct. 11, 8 p.m., 
$10. Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m. 
Continues through Feb. 28, $15. Un-Scripted Theater, 
533 Sutter, un-scripted.com. 

Doc's Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by landmark 
nightclub The Purple Onion — and this weekly open 
mic means that you, too, can share the same stage 
where Lenny Bruce once stood. Mondays, 7 p.m., free. 
Doc's Lab, 124 Columbus, 649-6191, docslabsf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., 954-0777, johnnyfoleys.com. 

Fresh Like Cadaver: A monthly horror-themed, live 
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Art Opening 


PICTURE THIS 


movie riffing comedy show in the spirit of Mystery 
Science Theater 3000. Second Friday of every 
month, 8 p.m., $10, facebook.com/FreshLikeCadaver. 
Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

From Shinola: Mon., Oct. 13, 8:30 p.m., free. The Rite 
Spot Cafe, 2099 Folsom, 552-6066, ritespotcafe.net. 

Funny Fun at Club 21: With headliner Justin Lucas and 
host Dan Mires. Thu., Oct. 9, 8 p.m., $10. Club 21, 2111 
Franklin, Oakland, 510-268-9425, club2loakland.com. 

Godfrey's Reality Check & Talent Extravaganza: A 
wacky talent showcase with host Meredith Godfrey. 
Second Saturday of every month, 8 p.m., free. The 
Hearth, 4701 Geary Blvd., 751-0200. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 431- 
4278, harveyssf.com. 

H#Hashtag: Food carts and free comedy with hosts 
Andrew Holmgren and Justin Gomes. Fridays, 9 
p.m., free. SOMA StrEat Food Park, 428 1lth St., 
somastreatfoodpark.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 p.m., 
truehustleentertainment.com. BrainWash Cafe & 
Laundromat, 1122 Folsom, 861-3663, brainwash.com. 

Jo Koy: Oct. 10-12, $35-$60. Cobb's Comedy Club, 915 
Columbus, 928-4320, cobbscomedy.com. 

Laurie Kilmartin: 45 Jokes About My Dead Dad: 
Plus local openers Matt Morales and Kate Willett. 
Sat., Oct. 11, 8 p.m., $15-$18. Doc's Lab, 124 Columbus, 
649-6191, docslabsf.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Learn from Me: Comedy lessons by Nicole Calasich, Ben 
Feldman, David Gborie, Nato Green, Ben Kronberg, 
Duat Mai, Natasha Muse, and Paco Romane. Thu., 
Oct. 9, 8 p.m., $8-$10. Doc's Lab, 124 Columbus, 
649-6191, docslabsf.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. OMG, 
43 Sixth St., 896-6374, clubomgsf.com. 

Milkin’ It!: Local and national comics hosted by Jules 
Posner. Second and Third Tuesday of every month, 
8 p.m., free. Milk Bar, 1840 Haight, 387-6455, 
milksf.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Trevor 
Hill, and Jessica Sele. Thursdays, 8 p.m., $10, mission- 
positionlive.com. Lost Weekend Video, 1034 Valencia, 
643-3373, lostweekendvideo.com. 

Mitch Fatel: Oct. 9-11, $18.50-$23.50. Punch Line, 
444 Battery, 397-7573, punchlinecomedyclub.com. 

Monday Happy Hour Comedy: Cara Tramontano 
hosts stand-up by Grant Lyon, Peter Bartlett, Lydia 
Popovich, and Joe Nguyen. Mon., Oct. 13, 7 p.m., 
free, mondayhappyhourcomedy.com. The Royale, 
800 Post, 441-4099, theroyalesf.com. 

Mortified: Storytelling series where authors perform 
works from their own teenage journals, poems, 


The work of installation artist Evan Holm evokes synesthesia, that enthralling 
comingling of the senses, and invites contemplation of deep time. Submerged 
Turntables plays records beneath the surface of a pool of water as black as tar, 
as music vibrates through branches. Transistor Hive employs the faint, rhyth- 
mic activity of insects within a decomposing dresser to power a clock. Cloud/ 
Clock spools cassette-tape ribbon between distant wool-spinning wheels, as 
400 pounds of flour gently sifts over a cloud-like lattice to the sound of spoken 
memories. These are delicate, beautiful, meditative pieces. Drawing Machine 
#1 is decidedly more robust and frenetic; it was created from a grand piano 


> & 


with human interaction in mind. Ever wonder what Otis Redding’s “(Sitting 
on) The Dock of the Bay” or Beethoven's “Moonlight Sonata” might look like, 
visually? Come, tinkle these ivories — tiny brushes spring into action at the 
end of very long keys, painting your song on an endless roll of paper. The draw- 
ing will be sold at $5 per foot, and all collaborators will receive $5 off next 
week's BAC Collect! silent auction fundraiser. 

“Drawing Machine” is open 1-3 p.m. at Berkeley Art Center, 1275 Walnut 
St., Berkeley. Free; call (510) 644-6893 or visit berkeleyartcenter.org. Silke 
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schoolwork, and other embarrassing youth para- 
phernalia. Second Friday of every month, 7:30 p.m., 
$14-§21, getmortified.com. DNA Lounge, 375 tith St., 
626-1409, dnalounge.com. 

Move Along! Nothing to See Here!: Free comedy show 
with host Joey Devine. Mondays, 7:30-10 p.m., free. 
The Night Light, 311 Broadway, Oakland, 510-282-1413, 
thenightlightoakland.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus guests. 
Thursdays, 8:30 p.m., free, nightlifeonmars.com. 
Murphy's Pub, 217 Kearny St., 693-9588. 

Open Mic & Comedy Showcase: Hosted by Kollin 
Holtz. Wednesdays, 6-8 p.m. S.F. Eagle, 398 12th St., 
626-0880, sf-eagle.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live au- 
dience. Fridays, 8-11 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 2781 
2\st St., mutinyradio.fm. 

People Under the Stairs: Jules Posner and Aviva 
Siegel host stand-up routines by David Gborie, 
Land Smith-Abbinante, and Kate Willett (none of 
whom were in either the Wes Craven movie or the 
L.A. hip-hop crew, in case you were wondering). 
Mon., Oct. 13, 8 p.m., $5, putsmonday.eventbrite. 
com. Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

Pitch!: Movie Edition: Would-be Hollywood moguls 
George Chen, Scott Capurro, lvan Hernandez, 
Land Smith, Nick Stargu, and Kate Willett float a 
few wild ideas for cool films. Tue., Oct. 14, 8 p.m., 
$10. Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Valley, 
383-9600, 142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: Featuring 
headliner Richard Sarvate. Oct. 10-11, 7:30 p.m., 
$15, (415) 921-2051, purpleonionatkells.com. Kells 
Irish Restaurant & Bar, 530 Jackson, kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, kellsirish.com. 

The Purple Onion at Kells: Purple Onion All-Stars: 
Wednesdays, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, purple- 
onionatkells.com. Kells Irish Restaurant & Bar, 530 
Jackson, kellsirish.com. 

Satire Fest: The Association of American Editorial Car- 
toonists hosts three days of panels, presentations, 
and workshops guaranteed to be more humorous 
than whatever tech convention is happening down 
the street. Oct. 9-11, satirefest.com. Marines’ Me- 
morial Theatre, 609 Sutter, 673-6672, marineclub. 
com/theatre.php. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, improvso- 
ciety.com. Shelton Theater, 533 Sutter, 433-3040, 
sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 
444 Battery, 397-7573, punchlinecomedyclub.com. 

The Something Something Shindig: Second Monday 
of every month, 8 p.m., free. Milk Bar, 1840 Haight, 
387-6455, milksf.com. 

Speechless: Unprepared PowerPoint presentations by 
professional jesters. Thu., Oct. 9, 7:30 p.m., $12-$20, 
speechlesslive.com. Public Works, 161 Erie, 932-0955, 
publicsf.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 p.m., 
free, facebook.com/SylvanProductions. Stork Club, 
2330 Telegraph, Oakland, 510-444-6174, stork- 
cluboakland.com. 

The Tabernacle: Weekly comedy congregation with 
Matt Lieb, Torio Van Grol, Steve Post, and guests. 
Wednesdays, 8 p.m., $5. Dark Room Theater, 2263 
Mission, 401-7987, darkroomsf.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. Am- 
nesia, 853 Valencia, 970-0012, amnesiathebar.com. 

Walk the Plank: Dozens of contestants fight for the 
prize in this cutthroat local comedy competition. 
Sundays, 7 p.m. Continues through Oct. 26, free, face- 
book.com/walktheplankcomedy. Neck of the Woods, 
406 Clement, 387-6343, neckofthewoodssf.com. 

Your Mom's House: Live podcast recording with 
Christina Pazsitzky and Tom Segura. Thu., Oct. 9, 
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MON 10/13 


Dance 


GETBUCK 


When Spike Jonze took a cellphone video of hip-hop dancer Lil Buck in 
2011, a collective gasp could be heard from all corners of the internet. The 
video showed Lil Buck, clad in jeans, sneakers, and a baseball hat, perform- 
ing an improvised interpretation of the classic ballet variation “The Dying 
Swan” while Yo Yo Ma tenderly played the cello. Mimicking the fluid arms 
and pirouettes on pointe, Lil Buck is easily one of the most graceful dancers 
ever to take a stab at the famous variation. And years later, it’s still one of 
the best and freshest videos to ever appear on YouTube. This week, Lil Buck 
joins violin player Jason Yang, a young man who, while classically trained, 
has a pretty radical take on composition for a performance that promises to 
be unforgettable. Yang feels much more at home performing a quirky rendi- 
tion of the theme of Game of Thrones than he does playing a traditional con- 
certo, making him a great match for the mashup guru Lil Buck. 

Jewish Community Center of San Francisco presents Lil Buck and 
Jason Yang at 7 p.m. at 3200 California St., S.F. Tickets are $30-$45; call 
292-1200 or visit jccsf.org. Laura Jaye Cramer 


8 p.m., $20. Cobb's Comedy Club, 915 Columbus, 
928-4320, cobbscomedy.com. 


DANCE - 
PERFORMANCES 


Bask in Flamenco: Featuring dance performances by 
Fanny Ara and Carola Zertuche, with music by Jose 
Blanco and David Paez. Sun., Oct. 12, 6:30 p.m., 
$15. Bask SF, 42 Columbus, 392-2275, basksf.com. 

Joanna Haigood Lunchtime Dance Installation: 
Zaccho Dance Theatre's artistic director collaborates 
with students from the Alonzo King LINES Ballet for a 
weekly series of site-specific performances inspired 
by the installation’s U.N. Plaza setting. Thursdays, 
noon. Continues through Oct. 30, free. United Nations 
Plaza, Market, 674-9701. 

Jump Ship Mid Way: Based on four years of research 
and soul-search, Kegan Marling’s Jump Ship Mid 
Way considers the rough negotiation between 
contradictory pressures of conforming to alternative 
and mainstream modes of life encompassed in the 
so-called gay community. Oct. 10-11, 8 p.m.; Sun., 
Oct. 12, 7 p.m.; Oct. 16-18, 8 p.m.; Sun., Oct. 19, 7 
p.m., $15-$20, keganmarling.org. CounterPULSE, 
1310 Mission, 626-2060, counterpulse.org. 

Lakansyel: The Fifth Annual Haitian Dance, Music, 
and Art Festival: Presented by Djenane Saint-Juste 
and Afoutayi Dance Company. Oct. 10-11, 8 p.m., 
$20-$25, brownpapertickets.com/event/866176. 
Dance Mission Theater, 3316 24th St., 273-4633, 
dancemission.com. 

Lil Buck & Jason Yang: The famed jookin’ dancer's 
mashups of ballet and hip-hop are accompanied by 


Catherine 
Ashmore, 
English National 
Opera 
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a Classically trained violinist whose music likewise 
crosses stylistic boundaries. Mon., Oct. 13, 7 p.m., 
$30-$45. Jewish Community Center of San Francisco, 
3200 California, 292-1200, jccsf.org. 

Mision Flamenca: Monthly live music and dance 
performances. Second Saturday of every month, 
7:30 p.m., facebook.com/mision.flamenca. Bissap 
Baobab, 3372 19th St., 826-9287, bissapbaobab.com. 

Ninth Annual Bay Area Flamenco Festival: Friday: 
Starring Carmen Ledesma, Antonio Moya, and Mari 
Pefia. Fri., Oct. 10, 8 p.m., $30-$100, bayareaflamen- 
cofestival.org. Fort Mason, Cowell Theater, Marina, 
345-7575, fortmason.org. 

Ninth Annual Bay Area Flamenco Festival: Sat- 
urday: Starring Rafael de Carmen, José Méndez, 
and Antonio Moya. Sat., Oct. 11, 8 p.m., $30-$100, 
bayareaflamencofestival.org. Fort Mason, Cowell 
Theater, Marina, 345-7575, fortmason.org. 

Quantum: Swiss choreographer Gilles Jobin and 
German artist Julius von Bismarck developed this 
science-inspired ‘ode to subatomic randomness" 
— featuring six dancers and four suspended lights 
in constant motion — while in residency at CERN, 
home of the Large Hadron Collider. Oct. 12-13, 7 p.m., 
$10-$15, swissnexsanfrancisco.org/event/quantum. 
ODC Theater, 3153 17th St., 863-6606, odctheater.org. 

The San Francisco Aerial Dance Festival: Zaccho 
Dance Theatre and other likeminded flying choreog- 
raphers (including Bandaloop, Kar! Gillick, Shannon 
Gray, Flyaway Productions’ Jo Kreiter, and Sandia 
Langlois) present the city’s first festival dedicated 
to aerial dance, starting with a series of workshops 
in the first half of the week and concluding with daily 


WED 10/15 


Opera 


LOVE & WAR 


performances from Thursday, Oct. 9, to Sunday, 
Oct. 12. Through Oct. 12, workshops $28-$100, 
performances $15-$25, zaccho.org/ADF.html. Zaccho 
Dance Theatre, 1777 Yosemite, 822-3744, zaccho.org. 

Smuin Ballet: Untamed: Expect less flowing serenity 
and more tricky, contemporary movement when 
Smuin Ballet performs Garrett Ammon's com- 
pletely reimagined version of George Balanchine's 
ethereally iconic Serenade, plus two additional 
works by in-house choreographers Michael Smuin 
and Amy Seiwert. Through Oct. 11, 8 p.m., $24-S67, 
smuinballet.org/untamed. Palace of Fine Arts, 3301 
Lyon, 567-6642, palaceoffinearts.org. 

A Taste for Dance: Featuring performances by emFATic 
Dance, Bahiya Movement, Katrin Auch, Paws UP!, and 
Pavini Moray, plus a Cupcakes and Muffintops fashion 
show, buffet, raffle, and costume contest. Sat., Oct. 
11, 7 p.m., $10-$20, bigmoves.org/events/a-taste-for- 
dance-2014. First Unitarian Church, 685 14th St., 
Oakland, 510-893-6129, uuoakland.org. 


LITERARY EVENTS 


Litquake 2014: Fifteen years ago, Litquake was just a 
twinkle in the eye of local writers Jane Ganahl and 
Jack Boulware. But what once was a single-day 
reading in Golden Gate Park with just 22 authors 
has blossomed into a sprawling festival of writing, 
drinking, and drunken writers. This year Litquake 
celebrates with a quinceafera party — featuring 
tiaras, poofy dresses (one hopes!), a mariachi 
band, and free tequila — on opening night, Oct. 10, 
at Z Space. The following nine days of readings and 
events include more than 800 writers, with the 
festival wrapping up on Saturday, Oct. 18, with the 
Lit Crawl, a three-and-a-half hour mad dash through 
the Mission. Oct. 10-18, litquake.org. Multiple Bay 
Area Locations, Multiple addresses, N/A. 

A Night of Poetry & Performance: Featuring Ramu 
Aki, Robert Anbian, Jessica Loos, and Ronald F. Sauer. 
Fri., Oct. 10, 7 p.m. The Beat Museum, 540 Broadway, 
399-9626, thebeatmuseum.org. 

An Evening with Four International Poets: The 
University of lowa’s International Writing Program 
hosts readings by Myanmar’s Myay Hmone Lwin, 
Afghanistan's Mujib Mehrdad, Venezuela's Natasha 
Tiniacos, and Germany's Anja Utler. Wed., Oct. 8, 7 
p.m., free. Adobe Books, 3130 24th St., 864-3936, 
adobebooks.com. 

Badass Briefs: Ultra-short stories by Laurie Blanton, 
Emily Kiernan, Ethel Rohan, Siamak Vossughi, and 
Sarah Fran Wisby. Part of Litquake 2014. Sun., Oct. 
12, 7 p.m., $5, litquake.org. The Emerald Tablet, 80 
Fresno, 500-2323, emtab.org. 

Barely Published: Matthew DeCoster emcees readings 
by Peter Bullen, Sarah Maria Griffin, Nancy Davis 
Kho, Lee Daniel Kravetz, Patrick Letellier, Caitlin 
Myer, Carron Oswald, and Sonya Renee Taylor. Part 
of Litquake 2014. Sun., Oct. 12, 7 p.m., $5, litquake. 
org. Make-Out Room, 3225 22nd St., 647-2888, 
makeoutroom.com. 

The Best American Nonrequired Reading: Editor 
Daniel Handler welcomes Adam Johnson and Andrew 


Handel’s Partenope was rejected by the Royal Academy of Music in the 
1720s for being too frivolous. In the original cross-dressing romp, the opera’s 
namesake — a legendary femme fatale and founder of Naples — pits her lov- 
ers against one another and drags her country to war on a self-indulgent 
whim. Christopher Alden’s award-winning production sets the action in 
1920s Paris, at the height of the surrealist movement, when gender-bending 
was de rigueur and romance was a diversion as trifling as cards. The comedy, 
and occasional buffoonery, is matched here in the artistry of music and de- 
sign. Andrew Lieberman's stunning white sets, which deploy dramatic archi- 
tectural curves and inky shadows within Partenope’s posh apartment, are 
inspired by Man Ray. So too is the character of Emilio, a soldier and scorned 
paramour who uses his camera to catch the cascading foibles of this posh 
smart set. Fret not, amid the swirl of confusion — the flirting, marathon 
drinking, debates, and mistaken identities — there will be gorgeous arias. 
Partenope opens at 7:30 p.m. and runs through Nov. 2 at San Francis- 
co Opera, 101 Van Ness Ave., S.E. Tickets are $25-$323; call 864-3330 or 


visit sfopera.com. Silke Tudor 


EAT MUSIC 


Altschul as they present works from this year's 
anthology. Part of Litquake 2014. Sun., Oct. 12, 3 
p.m., free, litquake.org. Z Space, 450 Florida, 626- 
0453, zspace.org. 

B.J. Novak: The former actor, writer, and producer from 
the American TV version of The Office presents The 
Book With No Pictures, an illustration-free children’s 
book meant to be read out loud — no matter how 
outrageously silly the words may be — in an attempt 
to get children excited about reading. Sat., Oct. 11, 2 
p.m., $15. Jewish Community Center of San Francisco, 
3200 California, 292-1200, jccsf.org. 

Cipactli: Writers from SFSU's Latina/Latino Studies 
program — including Jose Hector Cadena, Brenda 
Montano, Daniel Suarez, Ricardo Tavarez, and Katie 
Tomzynski— read works from the latest issue of the 
Cipactli arts and lit journal. Part of Litquake 2014. 
Sat., Oct. 11, 6:30 p.m., free, litquake.org. Alley Cat 
Books, 3036 24th St., 824-1761, alleycatbookshop. 
com. 

Ed Roberson: The award-winning journeyman poet joins 
longtime local writer Michael Palmer to share work. 
Sat., Oct. 11, 7 p.m., $5-$10, Ica.sfsu.edu/events. First 
Unitarian Universalist Society of San Francisco, 1187 
Franklin, 292-4892, uusf.org. 

From Austen to Room to Frog Music: Emma Dono- 
ghue’s Literary Life: The bestselling novelist sits 
down in conversation with Jewelle Gomez to discuss 
her work — including her new mystery set in 19th 
century San Francisco, Frog Music, a hardcover 
copy of which is included in the ticket price. Part of 
Litquake 2014. Mon., Oct. 13, 8 p.m., $25 (includes 
book), litquake.org. Z Space, 450 Florida, 626-0453, 
zspace.org. 

The Heyday of Malcolm: A Tribute to Malcolm 
Margolin: Kim Bancroft, L. Frank, Andrew Lam, 
Rebecca Solnit, Oscar Villalon, Charlie Winton, and 
Paul Yamazaki come together to honor the illustrious 
founder of Heyday Books and his four decades in the 
independent publishing biz. Part of Litquake 2014. 
Mon., Oct. 13, 6:30 p.m., free, litquake.org. Book 
Club of California, 312 Sutter Ste. 510, 781-7532, 
bccbooks.org. 

Joanne Diaz: Reading from her new book of poetry, 
My Favorite Tyrants. Thu., Oct. 9, 7 p.m., free. The 
Green Arcade, 1680 Market, 431-6800, thegree- 
narcade.com. 

Kim Addonizio: Long a darling of poetry and fiction 
fans alike, the Pushcart Prize-winning (and National 
Book Award-nominated) author celebrates the launch 
of her new story collection, The Palace of Illusions. 
Wed., Oct. 8, 7:30 p.m., free. The Booksmith, 1644 
Haight, 863-8688, booksmith.com. 

Left Coast Writers: Monthly readings by members 
of the LCW literary community. Second Monday of 
every month, 6 p.m., free, leftcoastwriters.com. 
Book Passage, 1 Ferry Building Ste. 42, 835-1020, 
bookpassage.com. 

Literary Death Match: Estonian poet Kriistina Ehin, 
journalist Jeremy Adam Smith, and poets Danez 
Smith and April Joseph square off before a panel 
of three all-star judges. Part of Litquake 2014. Tue., 
Oct. 14, 8 p.m., $15-$20, litquake.org. Public Works, 
161 Erie, 932-0955, publicsf.com. 

Modern Tales from the Heartland: Featuring Bich Minh 
Nguyen, Christina Nichol, and Stuart Rojstaczer. Part 
of Litquake 2014. Sat., Oct. 11, 7 p.m., $5, litquake.org. 
The Emerald Tablet, 80 Fresno, 500-2323, emtab.org. 

Modern Times Bookstore Collective's 43rd Birth- 
day Reading & Rally: Featuring Dee Allen, Ocean 
Capewell, Genny Lim, Tommi Avicolli Mecca, and 
“very special friends.” Part of Litquake 2014. Sun., 
Oct. 12, 3 p.m., free, litquake.org. Modern Times 
Bookstore, 2919 24th St., 282-9246, moderntimes- 
bookstore.com. 

The Moth StorySLAM: Dan Kennedy hosts this monthly 
gathering of raconteurs at which 10 volunteers are 
randomly chosen to tell a five-minute tale. Second 
Monday of every month, 7 p.m., $8-$16, themoth.org. 
Rickshaw Stop, 155 Fell, 861-2011, rickshawstop.com. 

Mylene Fernandez-Pintado: Book release party for 
the Cuban author's newest novel, A Corner of the 
World. Wed., Oct. 8, 7 p.m., free. City Lights Books, 
261 Columbus, 362-8193, citylights.com. 

Off the Richter Scale: This mini-conference of nine 
free talks includes a panel on the Bay Area's favorite 
topic (tech) and how it's affecting publishing; a so- 
ciocultural confab on “The State of the (Dis)Union” 
with Lewis Buzbee, Roxanne Dunbar-Ortiz, Rebecca 
Solnit, and Astra Taylor; geographically grouped 
gatherings of San Francisco writers and California 
novelists; a discussion of American Muslim male 
sexuality; and more. Part of Litquake 2014. Sat., Oct. 
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11, 11a.m.; Sun., Oct. 12, 12:30 p.m., free, litquake.org. 
Hotel Rex, 562 Sutter, 433-4434. 

Quiet Lightning: The banter-free reading series 
presents Sally Ashton, Pablo Baeza, Peter Bullen, 
Kai Carlson-Wee, Linette Escobar, Shideh Etaat, Kate 
Folk, Kei X. Griot, Avren Keating, Rose Linke, Sara 
Marinelli, Karen Penley, Jill Tomasetti, Chloé Veylit. 
Part of Litquake 2014. Mon., Oct. 13, 7:30 p.m., $10, 
litquake.org. SOMArts Cultural Center, 934 Brannan, 
863-1414, somarts.org. 

Robert Marbury: Your secret desire to get creative 
with dead things can finally be realized when the 
author shares his nonfiction debut, Taxidermy Art: 
A Rogue's Guide to the Work, The Culture, and How 
to Do It Yourself. Part of Litquake 2014. Tue., Oct. 14, 
6p.m., free, litquake.org. Paxton Gate, 824 Valencia, 
824-1872, paxtongate.com. 

Shebooks Night: The women’s ebook publishing 
company celebrates its new limited-edition print 
anthology, Whatever Doesn't Kill You, with readings 
by Faith Adiele, Lucy Bledsoe, Jane Ciabattari, Laura 
Fraser, Mona Gable, Susan Ito, Mary Jo McConahay, 
Micah Perks, and Ethel Rohan. Part of Litquake 
2014. Tue., Oct. 14, 7:30 p.m., free, litquake.org. The 
Booksmith, 1644 Haight, 863-8688, booksmith.com. 

The Shout: Monthly storytelling event. Second Monday 
of every month, 7:30 p.m., $5-$20, theshoutstorytell- 
ing.com. Grand Lake Coffee House, 440 Grand Ave., 
Oakland, 510-922-1507, grandlakecoffeehouse.com. 

Stories from Home: NoViolet Bulawayo & Chinelo 
Okparanta in Conversation: The journey from 
Africa to America is a point of origin for works by 
these acclaimed new writers, and here the Museum 
of the African Diaspora brings them together to 
discuss ‘the meaning of home and writing across 
continents.” Part of Litquake 2014. Sun., Oct. 12, 
1 p.m., $8-$10, litquake.org. Z Space, 450 Florida, 
626-0453, zspace.org. 


Straight, No Chaser: Writers at the Bar: Alia Volz 
emcees readings by Jack Boulware, Edan Lepucki, 
Beth Lisick, Joshua Mohr, Kem Nunn, and Rosie 
Schaap at the beloved old Beat Generation hangout. 
Part of Litquake 2014. Tue., Oct. 14, 7 p.m., free, 
litquake.org. Vesuvio Cafe, 255 Columbus, 362- 
3370, vesuvio.com. 

Thomas Page McBee: The author joins RADAR 
Productions’ Michelle Tea for the book launch of 
his transgender memoir, Man Alive: A True Story 
of Violence, Forgiveness, and Becoming a Man, 
co-published by City Lights and Sister Spit. Thu., 
Oct. 9, 7 p.m., free. City Lights Books, 261 Columbus, 
362-8193, citylights.com. 

Thursdays at Readers: Weekly poetry readings. Thurs- 
days, 6:30 p.m., free. Readers Bookstore, Building 
C, Fort Mason Center, 771-1076, friendssfpl.org. 

Viva Fifteen: Litquake’s Quinceafiera 15th Anniver- 
sary Bash: Opening party for this year's Litquake 
festival featuring live mariachi music, cocktails, 
cake, and more. Fri., Oct. 10, 7 p.m., $15, litquake. 
org. Z Space, 450 Florida, 626-0453, zspace.org. 

Voz Sin Tinta: Monthly bilingual poetry reading series 
curated by Jose Hector Cadena and Marguerite 
Mufioz. Second Thursday of every month, 6:30 p.m., 
free, facebook.com/vozsintinta. Alley Cat Books, 
3036 24th St., 824-1761, alleycatbookshop.com. 

Writers With Drinks: Among the more than two dozen 
Litquake events happening today, this is probably 
the best, with Jonathan Lethem — the genre-bend- 
ing, National Book Critics Circle Award-winning, 
New York Times bestselling author of Motherless 
Brooklyn and The Fortress of Solitude (as well 
as many other books of note) — joined by Molly 
Antopol, NoViolet Bulawayo, Natasha Moni, and 
Mallory Ortberg. Sat., Oct. 11, 7:30 p.m., $5-$20, 
writerswithdrinks.com. Make-Out Room, 3225 22nd 
St., 647-2888, makeoutroom.com. 


The Week in Cheap 


Free & cheap things to do in and around S.F. this week. 


By Johnny Funcheap 


FALL FASHION FEST STROLL 


Over 40 shops around Union Square (think Macy’s, Desigual, Gap, and tons 
of boutiques) lure adventurous shoppers inside with a neighborhood full of 
discounts, fashion shows, and complimentary bites and bubbles. 

5:30-8 p.m. Thursday, Oct. 9, around Union Square, S.F. Free; visit 


bit.ly/fashionfest2014. 


2 BLOCKS OF ART 


Two full blocks of restaurants, hotel lobbies, laundromats, and vacant store- 
fronts get the pop-up art gallery treatment for an evening, with dancers and 
musicians entertaining you on the stroll between venues. 

4-10 p.m. Friday, Oct. 10, on Sixth Street between Market and How- 


ard, S.F. Free; visit 2blocksofart.org. 


DOIN’ IT IN THE PARK: HIP HOP SHOWCASE 


Now that the symphony and opera are done with their free park concerts for the 
year, it's hip-hop’s turn. BYOB and kick back on the grass to bask in eight hours 
of DJs, cyphers, and emcees along with BBQ and breakdancing. 

Noon-8 p.m. Saturday, Oct. 11, at Dolores Park, S.F. Free; visit bit ly/ 


doinitpark. 


THRILLER DANCE CLASSES 


Turn into a Michael Jackson-loving zombie just in time for Halloween. At these 
two Bay Area Flash Mob dance classes, you'll learn all the Thriller moves so you 
can join up with the mob for its dancing corpse performances at haunted 
houses, museums, and nightclubs throughout October. The second class pro- 
gresses past moves learned in the first, so be sure to attend both sessions. 

3 p.m. Sunday, Oct. 12, and 8 p.m. Wednesday, Oct. 15, at Levy Studio, 
19 Heron St., S.F. $6 per class; visit bit.ly/thrillsf. 


Visit Funcheap.com for a hand-picked list of more fun, free, and cheap 


things to doin S.F. 
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The Grand Reprise 


Fall theater is off to an exceptional start with two astonishing returns. 


By Lily Janiak 


When San Francisco Play- 
house created its Sandbox Series in 
2009, the idea was to develop risky 
and, in some cases, unpolished plays 
through rehearsals, workshops, and a 
bare-bones production, thereby mak- 
ing those plays ready for the main 
stage season. Five years later, after 
many Sandbox productions, the 
Union Square company has finally re- 
alized that goal. 

Ideation, a corporate thriller by 
Aaron Loeb, premiered last year in 
the Sandbox to so much acclaim 
that it beat out many big-budget 
shows to win Theatre Bay Area’s 
prestigious Glickman Award for Best 
New Play to premiere in the Bay 
Area in 2013. Now, SF Playhouse 
is opening its 12th season with the 
same show, and it’s a real testament 
to the reward of investing in an art- 
ist over time. The taut, smart play is 
one of the best shows on our stages 
this fall. 

The same director (Josh Costel- 
lo) and the same all-star cast (Ben 
Euphrat, Jason Kapoor, Carrie Paff, 
Mark Anderson Phillips, and Mi- 
chael Ray Wisely) return from the 
Sandbox production, but it’s not 
quite the same show: This version 
features a retooled script and a full 
set design by the company’s artistic 
director, Bill English. On stage is a 
conference room with the swoopy 
lines and electric blues that are 
de rigueur in contemporary office 
towers, but as the play progresses, 
the space takes on other qualities. 
It’s claustrophobia-inducing and 
insistently white, a panopticon-like 
chamber from which you can’t es- 
cape and where everything you do is 
seen. The set aptly reflects the play’s 
chilling justification for corporate 
structure: Infinite compartmental- 
ization ensures ignorance — the 
leviathan is too big and complex for 
any single cog to fathom — facilitat- 
ing evil and evil’s attendant profits. 

The five characters comprise a 
team of high-powered consultants 
tasked with solving a logistical 
problem with heinous moral conse- 
quences. It’s all theoretical, of course 
— that’s what their higher-ups tell 
them, anyway: to devise a theoretical 
solution to a theoretical problem 
— and that’s what allows them to 
discuss it with eerie calm, to gam- 
ify it and even to joke around. The 
opening scenes can feel horrifying, 
and the characters are a self-import- 
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ant bunch, but in Costello’s superb 
direction, they’re also deeply hu- 
man. They adore working with each 
other, even as they threaten to kill 
each other — Phillips and Wisely’s 
chemistry alone is worth the cost of 
admission — and the play, even at 
its dizzying pace, gives each of them 
space to explore, in different ways, 
whether they’re as moral as they 
think they are. Part mystery, part 
morality play, Ideation keeps you 
guessing til the lights suddenly black 
out — and long after. 


Multiple skits in Old Hats, at 
American Conservatory Theater, also 
pit the individual against the insidious 
forces of contemporary life, but here 
the conflict is explored without words 
— mostly. The show stars two of the 
great clowns of our time, Bill Irwin 
(whose Bay Area roots go way back, to 
the legendary Pickle Family Circus in 
the 1970s) and David Shiner, Tony 
Award winners for Fool Moon (which 
also came to ACT 16 years ago). 

The clowns are older now, of 
course, but Irwin in particular still 
has much of the physical elasticity 
— his legs seem to be made of goo 
— that’s always distinguished his 
work. It’s on rich display in a wildly 
inventive scene called “Mr. Busi- 
ness,’ in which Irwin, with a walk 
so pompous it could slice through 
other people, battles with his like- 
ness on a digital tablet. The technical 
timing alone is astonishing; various 
projections, a real human being, 
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and his manifold props duke it out 
with nary a millisecond nor a mil- 
limeter to spare. But the creativity 
Irwin demonstrates in the scene’s 
narrative is the real testament to 
his genius; in each successive beat, 
he finds a new way to represent and 
brawl with his enemy almost before 
your brain can finish identifying his 
last choice. 

While not every scene reaches 
this comedic height, Shiner, for his 
part, closes Old Hats with a show- 
stopper in which he recruits audi- 
ence members to star in a cowboy 
melodrama. His acting coaching, all 


David Shiner (left) and Bill Irwin 
suffer in silence. 
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Jessica Palopoli 


Brock (Mark Anderson Phillips, 
left) works out corporate 
structure with Ted (Michael Ray 
Wisely). 


silent, is magic. Through coaxing, 
ridiculing, and some secret sauce, he 
can awaken the flamboyant clown 
lying dormant in the most ho-hum 
draftees (in one recent performance, 
he even had to instruct one actor to 
hold back in how exaggeratedly he 
scratched his balls). 

Speaking of showstoppers, the 
musician Shaina Taub and her band 
provides them throughout Old Hats, 
in the moments between each scene 
when the clowns change costumes. 
(They also underscore the clowning 
scenes.) While Taub’s banter with 
the clowns feels a little half-baked, 
her clever, profane lyrics are perfect- 
ly in keeping with the production's 
tone, and her voice — equally at 
home in a Broadway belt and a jazz 
singer's warble — could have a show 
to itself. She'd have to get the clowns 
off stage first, though. 


Ideation 

Continues through Nov. 8 at San 
Francisco Playhouse, 450 Post St., 
S.F. Tickets are $20-$120; call 677- 
9596 or visit sfplayhouse.org. 


Old Hats 


Continues through Oct. 12 at 
American Conservatory Theater, 415 
Geary St., S.F. Tickets are $20-$120; 
call 749-2228 or visit act-sf.org. 






Erica Marquez 


Know Your Street Art 


Untitled 


3636 Buchanan St. 
(at North Point) 


In the past six months, a 
wave of San Francisco fire hy- 
drants — particularly hydrants in 
the Marina District — has gone 
from traditional white to flam- 
boyant red and silver. It’s a nice 
change. It’s also illegal. But the 
artist behind the work is 
spray-painting first and asking 
questions later. “I don’t ask per- 
mission,” he says. 

Indeed, he walks up to a 
hydrant with spray can in hand 
and — even in the middle of the 
day — transforms the water out- 
let. I spoke to him on a weekday 
at 5 p.m. near a hydrant at Bay 
and Franklin streets that he was 
just finishing. Cars in the throes 
of the evening commute raced 
by, but the artist, who says he’s 
a professional sign-maker by 
trade, didn’t stop. He says he’s 
painted between 50 and 100 San 
Francisco hydrants, and that it’s 
part of his “city beautification” 
work — that he paints over hy- 
drants that’ve become rusty and 
unpleasant to the eye. The red 
and silver, he says, is a tribute to 
the fire department. “It’s my own 
way to contribute to the commu- 
nity,” he says. “I don’t want to tag 
buildings.” 

In downtown San Francisco, 
he says city workers have repaint- 
ed some of the hydrants that he 
made silver and red, but many of 
his hydrants in the Marina District 
remain as he intended. The artist, 
who says he’s 33 and gives his first 
name as Cliff, says he was part of 
the Occupy protest movement, 
and that he moved to San Fran- 
cisco two years ago from Chicago. 
He'll continue painting hydrants 
as long as he can, he says. And he 
believes the city should embrace 
his efforts, or, at the very least, 
leave his hydrants alone. 

“City workers,” he says, “have 
other things to do.” Jonathan 
Curiel 
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FUNNIES, UNFUNNIES, AND BEYOND 


Mindinthe 
Gutter 


By Lou Fancher 


Art Spiegelman, Pulitzer 
Prize-winning cartoonist and author of 
Maus, is a master of letting his images 
speak for him. But in bringing Wordless!, 
his multimedia show, to the Bay Area, 
he'll be all talk — or mostly talk, as he 
presents a 90-minute tour of graphic 
novel history, told in a hybrid of jazz, vi- 
suals, and lecture he created with com- 
poser and saxophonist Phillip Johnston. 
Tracing the origin of comics from classic 
wordless woodcut novels by Frans 
Masereel and Lynd Ward, Wordless! out- 
lines the pockmarked history preceding 
the 21st century’s groundswell of inter- 
est in comic books. 

Like any history, there’s been 
war. The highbrow vs. lowbrow bat- 
tles include psychologist Fredrick 
Wertham’s raging 1954 manifesto, 
Seduction of the Innocent, in which 
he argues that comics led to juvenile 
delinquency, as well as terrific exam- 
ples of the genre from cartoonists 
H.M. Bateman, Milt Gross, and more. 
Respect for ambitious, saber-rattling 
work exploded during the 1990s, lay- 
ing the groundwork for Maus, Spiegel- 
man’s award-winning work portraying 
Jews as mice and Nazis as cats. 

In a recent interview, the comics 
master was never at a loss for words. 


SF Weekly: Comics have a 
rhythm created by vertical or 
horizontal panels and the number 
of text lines. Everything matters, 
even the side of the gutter on 
which an image appears. What 
changes in format were neces- 
sary to translate book imagery 
onto a screen for your presenta- 
tion? Did it shift organically? 

Art Spiegelman: | always say, I’m 
going to be the last one standing and 
working with paper. Making comics, 

I like the limitations of a rectangle. 
Transitioning to a live show was one 
of the big difficulties. It’s not as dry as 
turning pages, but I wanted people to 
be clear it all came from a book — yet 
that meant turning the pages into 
QuickTime segments. I didn’t want 

it to seem like animatics. Wordless! is 
like a crash-course introduction to a 


book. 


You say “comics,” but people 
call you the grandfather of graph- 
ic novels. What do you prefer? 

You know, comics are closer to 
me than graphic novels. That word, 
“graphic,” implies some useful 
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respectability, but comics have an 
unsavory history. 


How did you choose what to 
include in the show? 

It was difficult to stay sensitive 
to the original source. Certain books 
were easier than others. Some were 
too complex to follow, requiring lots 
of stage directions: “Look here, go 
back there,” and so on. I wanted it to 
be a compressed, first meeting with a 
body of literature. 


What was the process and 
the learning curve for marrying 
music to visuals for the score? 
Also, why jazz? 

Jazz, especially the way Phillip 
Johnston does it, is flexible enough to 
have a range inside of it. From pop to 
swing to sweet to dissonance, it trav- 
els all over the place. But jazz? Mostly, 
I just wanted to work with Phillip. We 
like discovering with each other. His 
forte is silent film scores and I love 
what he does. 

This is much like a silent movie, 
where everything has to be trapped. 
He can improvise and wail a bit with a 
regular film, but here, he has to create 
a complex clockwork-like device. You 
know, it was a mad, enjoyable process 
creating this show. 


If the show traces the evolution 
of comics from the early 1900s to 
today, what is the graphic you'd 
draw to illustrate it? 

This is the history of the wordless 
story. The trajectory is about what 
happens when the words are not part 
of it and the picture has to tell the sto- 
ry. It’s the zigzag war between words 
and pictures. 


Are there sections or “chap- 
ters” when the sextet plays and 
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Art Spiegelman 


Enno Kapitza 


the audience simply reads and 
looks at images? 

There’s a lot where there’s music 
and I shut up. I come back to talk be- 
tween these episodes that vary from 
45 seconds to minutes long. Each piece 
fits into a larger puzzle like chapters, 
but not strictly chronological. 


Comics are no longer “under- 
ground.” We're experiencing a 
comics renaissance in the form 
of graphic novels. Is that a good 
thing? A not-so-good thing? 

In general, I have two answers. 
“Yes” is the first. “Be careful what you 
wish for” is the second. Looking at the 
history, what was clear to me was that 
comics were no longer fitting into so- 
ciety in the way they once did. 

At Arcade magazine, I suggested 
to my editor that we make a Faustian 
deal. Make comics into something 
that was in museums, libraries, taught 
in universities — so we'd have a 
future. Today, we're living in a planet 
where comic books are in super- 
big movies stretching in all idioms 
and styles. They’re in museums, 
libraries, and taught in universities. 
It’s ultimately a good thing, but all 
I really wanted was a higher level of 
mediocrity for comics. 


Ultimately, what makes a 
great comic? A voice? 

Exactly. Comics can do anything 
that allows you to express a voice. If a 
person has a voice holding it all togeth- 
er, youre meeting up with someone 
and their world. That’s what art offers. 
By definition, it’s a group project. 


Art Spiegelman’s Wordless! 

8 p.m. Saturday, Oct. 10 at Zellerbach 
Hall, UC Berkeley, Berkeley. 
$22-$58; (510) 642-9988 or 
calperformances.org. 
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PHOTOS (CLOCKWISE FROM TOP LEFT): THE FALL OF THE I-HOTEL, THE TIMES OF HARVEY MILK, ALCATRAZ IS NOT AN ISLAND, 
HARDCORE HOME MOVIE, WE WERE HERE, TAKE THIS HAMMER, CHAN IS MISSING 


In the current state of profound transition in San Francisco, 
it’s more important than ever to remember the City’s radical 
history and hard-fought battles for social change. 

How we live today is a direct result 
of these actions of the past. 
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Growing Up 


Don't miss these readings at the city’s biggest literary bacchanal. 


By Julia Carrie Wong 


Fifteen years ago, Litquake 
was just a twinkle in the eye of local 
writers Jane Ganahl and Jack Boul- 
ware. But what once was a single-day 
reading series in Golden Gate Park 
with just 22 authors has blossomed 
into a sprawling festival of writing, 
drinking, and drunken writers. 
Litquake has come of age, and like 
many a native San Franciscan, it’s 
planning to celebrate witha 
quinceaniera party. With tiaras, poofy 
dresses (one hopes!), a mariachi band, 
and free tequila, the opening night 
party — Oct. 10 at Z Space — will kick 
off nine days of readings and events 
featuring more than 800 writers. 

The festival wraps on Saturday, 
Oct. 18, with the Lit Crawl — a three- 
and-a-half hour mad dash through 
the Mission. This year, organizers 
have crammed 101 literary events 
into every nook and cranny of the 
Valencia Street corridor. Events are 
timed to start at 6 p.m., 7:15 p.m., 
and 8:30 p.m., so plan accordingly. 
Established lit mags like The Rumpus 
(8:30 p.m. at The Make-Out Room), 
ZYZZYVA (6 p.m. at Casanova), and 
Threepenny Review (7:15 p.m. at Be- 
tabrand) will all be putting on shows, 
but the Crawl is also a great chance to 
check out new voices from San Fran- 
cisco’s diverse communities. Lit Crawl 
is teeming with fresh voices and 
points of view, offered by the likes 
of the Diasporic Vietnamese Artists 
Network and San Francisco's first 
feminist hacker space, Double Union. 
Just don’t drink too much too ear- 
ly — 10,000 people are expected to 
attend and you won't want to waste 
time waiting in line for the bathroom. 


Between the opening birthday 
party and the closing bacchanal are 
dozens of can't-miss events. We recom- 
mend the following, but make sure to 
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Chinelo Okparanta 


check the full schedule at litquake.org. 
The journey from Africa to Amer- 
ica is a point of origin for works by 
the acclaimed new writers Chinelo 
Okparanta and NoViolet Bulawayo. 
In her debut story collection, Hap- 
piness, Like Water, Okparanta tells 
stories of Nigeria (where she grew 
up) and the U.S. (where she immi- 
grated at 10) in what The New York 
Times described as “the manner of 
a stifled shriek.” Bulawayo — who 
grew up in Zimbabwe and now 
teaches at Stanford — became the 
first black African woman nominat- 
ed for the Man Booker Prize for her 
novel We Need New Names, which 
follows 10-year-old Darling from 
Robert Mugabe’s Zimbabwe to the 
States. Co-hosted by the Museum of 
the African Diaspora, Stories from 
Home: NoViolet Bulawayo and 
Chinelo Okparanta in Conversa- 
tion brings the two young writers 
together Oct. 12 at Z Space to dis- 
cuss “the meaning of home and writ- 
ing across continents.” Sarah Ladipo 
Manyika moderates the event, 
which looks to be the highlight of 
the whole festival. Other headlining 
author events include Attempting 
Normal: Marc Maron In Conver- 
sation (Oct. 12 at Z Space), From 
Austen to Room to Frog Music: 
Emma Donoghue'’s Literary Life 
(Oct. 13 at Z Space), and The Paul 
Chowder Chronicles: An Evening 
with Nicholson Baker (Oct. 15 at 


_ Z Space). 


The Hotel Rex, off Union Square, 
is the site of a mini-conference with- 
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in the festival the weekend of Oct. 
11-12. The nine free talks, dubbed 
“Off the Richter Scale,” include a 
discussion of American Muslim 
male sexuality and a panel on the 
Bay Area’s favorite topic: tech (and 
how it is affecting publishing). Don’t 
miss The State of the (Dis)Union: 
Culture, Education, and Politics, 
a discussion between Lewis Buzbee, 
Roxanne Dunbar-Ortiz, Rebecca Sol- 
nit, and Astra Taylor that promises 
to be fascinating and disconcerting. 
Literature may be an art form, 
but publishing is a blood sport. 
Three events at Litquake provide a 
more productive outlet for writers’ 
competitive edge than the usual 
sniping about the size of book 
advances. First up is the Literary 
Death Match (Oct. 14 at Public 
Works S.F.), where Estonian poet 
Kristiina Ehin, journalist Jeremy 
Adam Smith, and poets Danez Smith 
and April Joseph will square off be- 
fore a panel of three all-star judges. 
The following evening, Daniel Han- 
dler (aka Lemony Snicket) hosts the 
2014 Poetry World Series (Oct. 
15 at The Make-Out Room). Fea- 
turing poets Mark Bibbins, Victoria 
Chang, Gillian Conoley, Cate Marvin, 
Tomas Morin, and Indigo Moor, 
“batting at topics pitched to them 
by the audience,” the event is sure 
to be as fun as it is nonsensical. And 
for those not content sitting on the 
sidelines, the Goodreads LitQuiz 
(Oct. 15 at McTeague’s Saloon) will 
finally give you a chance to put your 
English literature degree to use. 
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They Choose 
You 


During one of my first for- 
ays into amateur porn, the director 
asked me and my co-stars if, in addi- 
tion to having sex with each other, we 
could also pop some balloons by 
smashing them between our naked 
bodies or by sitting on top of them — 
anything that involved squeezing to 
the point of popping. Of course we 
obliged, giggling as the shiny pink bal- 
loons popped on the cheap beige car- 
pet beneath our bare bottoms. At the 
time, I remember thinking how bizarre 
it was that anyone would want to jerk 
off to a video of college co-eds popping 
balloons. Now, after several years of ex- 
ploration in the adult industry and the 
fetish world, I wouldn’t think twice if 
asked to crush toy cars with my high 
heels, or dress up like an alien 
during a porn shoot. 

Many porn per- 
formers, amateur 
and mainstream 
alike, sell fetish 
clips through a 
platform called 
Clips4Sale. 

As piracy and 
porn tube sites 
become in- 
creasingly pop- 
ular and accessi- 
ble, it has become 
more difficult for 
mainstream porn to 
turn a profit. So, porn that 
is focused on tits, ass, and cum- 

shots is losing its value as it becomes 
easier to jerk off to it for free. 

However, the market for vid- 
eo-on-demand fetish clips is still 
treading water as the more niche 
fetishes like arm-wrestling and the 
elusive orthopedic brace fetish (I’m 
not kidding) have steered clear of 
widespread internet piracy, so that 
consumers are still willing to pay for 
the content. 

The production values on Clips4Sale 
vary from professional studios with 
big-name porn stars to amateur videos 
shot with the barest of essentials, and 
the site’s interface doesn’t seem to 
have changed since the early 1990s. 
But when a fetish is important enough 
to people, they will shell out cash for it 
regardless of the package it comes in. 

It's because we don’t really get to 
choose our fetishes. They imprint 
on us early for bizarre and random 
reasons that we can't really control 
(see this week’s “Savage Love” on page 
47 for more on this). And once we 
have them, they’re fairly impossible 
to shake. 

There’s a scene in the 1991 film 
The Rocketeer where Jennifer Connelly 
puts on a pair of nude stockings. It 
opens with a shot of an old record 
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player and the camera pans to Connel- 
ly’s stocking-clad feet and curved toes. 
She slowly slides the stocking on over 
her porcelain skin in time to the sultry 
big band music. When she gets to the 
top of her stocking, we get only the 
tiniest peek at her unassuming white 
garter belt and her bare thigh beneath 
it. She fastens the stocking with her 
oval fingernails, red as candy apples, 
and looks up toward the camera. 

Re-watching the scene as an adult, 
I now realize that it’s not really a 
“scene” at all. It comprises about 14 
seconds of the film, but it’s pretty 
much the only part of the movie that 
I remember in perfect detail. 

I didn’t realize it at the time, but 
looking back, those 14 seconds of 
Disney cinema shaped my sexuality 
in ways that I'm enjoying to this day: 

I now have a preoccupation with 
vintage lingerie and 
I regularly fuck 
girls with long 
red fingernails 
who resemble 
Jennifer 
Connelly. 

I’m lucky, 

I suppose, 
to have im- 
printed on 
something as 
banal as bru- 
nettes and 
garter belts. 
But there’s 
a fetish born 
every minute, and 
there’s no telling 
how, when, or why it 
may strike. 

Sex advice mogul Dan Savage reg- 
ularly rails against the Old Spice com- 
mercials that feature a bare-chested 
centaur taking a shower. He worries 
that this ad campaign will result in a 
generation of people with unrealiz- 
able centaur fetishes. Though there 
currently isn’t anyone on Clips4Sale 
making porn featuring hunky men 
with horses’ bodies instead of legs, 
who knows what the future may hold? 

As fetish clips become more avail- 
able, consumers are able to get more 
specific with their desires. Platforms 
like Customs4U even make it possi- 
ble for producers and consumers to 
collaborate on custom videos to fully 
realize their unique fetishes. 

rll always have a place in my heart 
for gonzo-style L.A. porn full of tits, 
ass, and come. But I daresay that 
the fetish porn industry is helping 
facilitate the exploration of human 
sexuality, and that’s a cause I can get 
behind. I got into porn and sex work 
because helping people actualize their 
fantasies is like creating a little slice 
of magic in the world, and if I can do 
that by popping a balloon with my 
ass, then so be it. 










SiouxsieQ@SFWeekly.com 
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LOVE IS A DESERT ISLAND 


Face Time 


People who think you can’t 
have an online romance have never had 
an online romance. Speaking from my 
own experience, the feelings are very 
real. But so are the pitfalls. It’s incredi- 
bly easy to project a lot of stuff on the 
other person that may or may not be 
there (emphasis on “may not”). Both 
parties are also only displaying a 
two-dimensional image of themselves, 
bereft of the morning grumbles, igua- 
na-like chewing, pernicious foot fun- 
gus, or homicidal road rage that one 
might otherwise display. 

There are some upsides — people 
like me who have intimacy issues 
are more likely to slowly get to know 
someone and be themselves, free 
from first-date jitters and pressure. 
Men who have a hard time expressing 
themselves emotionally can use the 
computer as a screen between their 
self-conscious- 
ness and their 
admirer. And un- 
like real life, when 
you get pissed 
off at the person 
and want to shut 
down, there’s 
always an actual 
“shut down” op- 
tion. Huzzah. 

A&E knows all 
this and has cre- 
ated a humdinger 
of a reality show 
around it. Somehow, the network 
found couples who have never met in 
real life, but have been dating online 
for several months. The plan: Put 
them both in a cabin on a tiny island 
for a week with no TV, no radio, no 
cellphones, no laptops, and watch 
them get to know each other sans 
digital transmission. Call the show 
Love Prison and give the participants 
each one hour “yard time” per day; the 
rest must be spent indoors. Make the 
nautically decorated cabin as cramped 
as possible and give them bunk beds 
to sleep on. Make sure there is no 
shortage of booze. Install 40 cameras 
around the joint, recording their every 
move. Film, edit, air. Ta-da. 

The loose tagline A&E has given 
the show is something like, “If they 
can make it here, they can make it 
anywhere.’ There’s a lot of truth to 
that. These couples go from naughty 
emojis to banal, awkward silences in 
a space of a day. Since marriage is full 
of banal, comfortable silences, I'd say 
that’s quite a litmus test. Love Prison 
has been getting ripped apart by crit- 
ics, but for my money it’s a fascinating 
anthropological experiment rivaled 
only by Philip Zimbardo’s “Stanford 
Prison Experiment,’ which put male 
students in a simulated prison in or- 
der to assess the psychological effect 
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of being a prisoner or prison guard. 

The show begins with both parties 
arriving separately by boat. In every 
episode I’ve seen, the couples are 
always pleasantly surprised at one an- 
other's looks in real life. Don’t worry, 
though, because bitchiness and ass- 
holery will tear down those walls. 

Things go pretty well at first. They 
giggle and marvel at the situation 
they’ve found themselves in. Some- 
one opens a cold one and it slowly 
dawns on them that there is nothing 
to do but play cards and screw. And 
then it happens: The first real-life 
speed bump, an event that could nev- 
er occur online. The man prepares a 
dinner and the woman takes forever 
to get dressed and come downstairs. 
He gets overly annoyed. Or the wom- 
an tries to probe for some deep in- 
sight and he can’t stop cracking jokes. 

For the most part, this show ac- 
tually makes men look way better 
than women. These guys are patient, 
self-reflective, and, heck, even a little 

vulnerable. Many 
of the women, 
however, are 
harpy banshees 
of bile. If the guy 
makes one wrong 
move — he 
doesn’t ask her 
enough questions 
about herself, 
or he deigns to 
choose the wrong 
bunk bed — she 
pouts and in 
some instances 
even screams. Men can be pigs, no lie 
... but Jesus Christ, they sure can put 
up with a lot. 

When things are going okay and 
the couple may even be basking in 
post-coital bliss, the producers always 
take a deliciously cruel turn. Sudden- 
ly a TV screen snaps on and video 
of one of them begins to play. The 
footage is from pre-show interviews 
and always includes some admission 
like, “I’m sleeping with four other 
women,’ or “Man, this guy’s band 
really sucks.” Turmoil ensues. Strong 
couples can overcome this fissure. 
Weaker ones cannot. 

At the end of the week, each per- 
son is supposed to decide if he or she 
will return to the mainland in one 
boat or two, depending on whether 
or not they want to remain a pair. Oh, 
it’s indeed a delicious satisfaction to 
see some of those people get dumped. 
And unlike other dating shows, when 
they decide to return together, you 
get a genuine sense that they will 
make it. What a rarity. 

With its sadly lackluster response 
from viewers, Love Prison might 
end up lasting as long as a typical 
Facebook romance, so enjoy it while 
you can. 


Katy.StClair@SFWeekly.com 
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BEST_FILMS OF THEAEAR. 


Jeremy Renner-delivers an Oscar™caliber performance. 
Smartly directed. Am 
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FILM REVIEWS 


#Stuck 
Not rated. Opens Friday 
at the Roxie Theater. 
Stuart Archer’s #Stuck is a decent exam- 
ple of how cinematic a movie with a 
budget less than $1 million can be, even 
if it never quite has the emotional reso- 
nance of the thematically similar Where 
We Started. The morning after a one- 
night stand, the only thing that Holly 
(Madeline Zima) and Guy (Joel David 
Moore) regret more than having slept 
with a stranger is now being stuckin a 
car with that stranger, strandedina 
gnarly traffic jam. As Holly and Guy 
grudgingly get to know each other for 
lack of anything better to do, the movie 
intersperses Memento-style flashbacks 
to the night before, each time flashing 
back to earlier in the evening, revealing 
what led each of them into that particu- 
lar bar. The flashbacks include many 
audacious POV shots, including the 
characters looking directly into mirrors, 
the kind of thing that was extremely 
difficult to pull off before CGI. There 
are also similar POV shots while they’re 
having sex, which just goes to show that 
unless you're one of the people in mid- 
rut, sex is very goofy-looking. And 
while the hashtag is a part of the film’s 
title, social media doesn't really factor 
into the story at all, but it'll probably 
help bump #Stuck higher up in the VOD 
listings. Sherilyn Connelly 


The Guest 
Rated R. Opens Friday 
at AMC Metreon 16. 
This tongue-in-cheek retro indulgence 
from writer Simon Barrett and director 
Adam Wingard, most famously the 
makers of You're Next, harkens back toa 
time when movie thrillers being sort of 
stupid didn’t automatically disqualify 
them from being also sort of entertain- 
ing. So now we know what Dan Stevens 
got himself killed off of Downton Abbey 
to do. In The Guest, Stevens plays a 
drifter who insinuates himself into a 
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grieving small-town family, claiming to 
be the war buddy of their son who died 
in action, and offering his charm- 
ing-slash-psycho services as general 
handyman and gratuitously deadly pro- 
tector. Evidently enjoying himself, Ste- 
vens overdoes everything just slightly 
and with great precision. He’s a mon- 
ster of lethal smarm, like some strange 
Terminator sent back from an empty 
future to destroy us all with its Bradley 
Cooper impression. Barrett and Wing- 
ard's homage to the junk heap of glibly 
amoral ’80s action schlock seems sar- 
castic but not unaffectionate. Lus- 
ciously lit, attentively shot, and 
insistently scored with the brooding 
throb of synth pop, it’s all very intense, 
but funny about its intensity, too. The 
Guest hails from the same school of 
knowing nostalgia as the recent indie 
throwback Ping Pong Summer, but it’s 
craftier — and crazier, as becomes very 
clear in a literal and figurative fun- 
house climax. Jonathan Kiefer 


The Green Prince 
Not rated. Opens Friday 
at the Opera Plaza. 
Here’s a heartwarming fact we learn 
early on in Nadiv Schirman’s documen- 
tary: In Palestine, or at least the parts 
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of Palestine sympathetic to the ex- 
tremist organization Hamas, collabo- 
rating with Israel is far more shameful 
than raping one’s own mother. Not 
that Oedipal rape is approved of, but as 
Hamas-scion-turned-Israeli-spy 
Mosab Hassan Yousef explains, your 
mom had best keep it to herself, since 
Palestinian society blames the victim, 
and the reputation of having been 
raped is ultimately worse than the rape 
itself. This cheery thought hangs over 
much of The Green Prince as Mosab, the 
son of Hamas founder Sheikh Hassan 
Yousef, tells his story of how his funda- 
mental human decency and objections 
to the organization’s brutally violent 
tactics — as well as his own painful 
memories of having been raped as a 
child, an event he had to keep secret 
out of institutional shame — led him 
to collaborate with Israeli intelligence 
agent Gonen Ben Yitzhak, eventually 
spying on Hamas under his father’s 
nose for more than a decade. Though 
much of The Green Prince is Mosab and 
Gonen’s talking heads augmented by 
archival footage, the picture comes 
across like a mix of a techno-thriller 
anda Saw movie, which is appropriate 
enough for the many real-life horrors 
on display. SC 
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Advanced Style There's no getting around the 


feeling that Advanced Style is essentially just a 
documentary’s worth of free publicity for some 
guy's blog. That's the era we're in. But the blog in 
question, also called Advanced Style, and also a 
bastion of free publicity, is well known and much 
loved for its devotion to the “sartorial savvy of 
the senior set.”’ For years the guy behind it, Ari 
Seth Cohen, has surveyed the streets of New York, 
photographing older women whose personal style 
he admires. ‘These were incredible people and | 
had to share them with the world,’ Cohen says, 
and now this film from director Lina Plioplyte lets 
us get to know them. As for getting around the 
feeling that the entire enterprise might be a little 
patronizing, that just takes some patience. They 
really are some impressive ladies, with a diverse 
array of life stories, and their attire is nothing if not 
striking: here elegant, there flamboyant; sometimes 
tacky, but always unabashedly personal. Thankfully, 
the rah-rah spirit of Cohen and Plioplyte’s project 
doesn’t foreclose serious consideration of mortality, 
but it does make clear an attainable ideal of graceful 
aging: All of Cohen's subjects seem upliftingly 
self-possessed. The movie lacks technical slickness, 
but there’s something classy about a consideration 
of longevity which, at 72 minutes in length, doesn't 
overstay its welcome. (JK) 


Kill the Messenger The main thing about Jeremy 


Renner is a sense of integrity, and that’s just what 
you want in a movie like Kill the Messenger, not least 
because there already are lots of movies like Kill the 
Messenger. It's another more or less true story of 
amore or less stand-up guy sussing out corruption 
and, well, standing up to it. But there’s something 
special about Renner in the role of the late Gary 
Webb, the San Jose Mercury News reporter who 
paid dearly for writing about how the CIA-supported 
war in Nicaragua begat America’s crack epidemic. 
Marshaling the brisk intensity that has served him 
well on Homeland, director Michael Cuesta delivers 
a cleanly distilled, soberly conventional political 
conspiracy thriller, anchored by a guy who loved 
motorcycles and his family, wanted his work to 
matter, and was out of his depths when suddenly 
it did — but then who wouldn't be? “Dark Alliance,” 
as Webb's investigative series and later book was 
called, proved to be the high point, and the end, 
of his career. In Cuesta's presentation, Rosemarie 
DeWitt nicely humanizes a stakes-signifier role as 
Webb's wife, and Ray Liotta gets a juicy cameo. But 
the best thing about this ultimately very depressing 
story is the final vindication to be had by Renner's 
commanding presence in it. (JK) 


Kite Everything about Ralph Ziman’s Kite is just off, 


perhaps owing to the fact that it was supposed to be 
David R. Ellis’s Kite, a remake of Yasuomi Umetsu's 
controversial anime. Ellis died during preproduction, 
and his Snakes on a Plane star Samuel L. Jackson 


on Britain's Got Talent, thanks to proving that 
people who aren't conventionally attractive can 
still sing beautifully, but she wasn’t the first. David 
Frankels’ One Chance is a biopic of Paul Potts (James 
Corden), an average chubby British guy with lifelong 
aspirations to become an opera singer, and with 
the pipes to match his ambitions. After a lifetime 
of setbacks, disappointments, and being stymied 
by his own lack of courage, he finally hits it big on 
the telly in what would feel like a deus ex machina if 
it hadn't actually happened in real life. One Chance 
is the rare biopic presented as a comedy, possibly 
because even with the happy ending, playing it 
straight would be too depressing, particularly in 
its view of modern British masculinity: Well into 
adulthood Paul is terrorized by a bully who beats him 
up for being an opera-loving poofter, while Paul's 
father (Colm Meaney) wants him to work in the dark 
satanic mills like a real man. One Chance's heart is 
Paul's relationship with his girlfriend and eventual 
wife, Julz (Alexandra Roach), whom we're told is 
plain-looking but is in fact quite lovely, because 
there are some rules of moviemaking you just 
don’t break. (SC) 


The Two Faces of January Respect for audience intel- 


ligence goes a long way in The Two Faces of January, 
but not quite far enough. A thriller so tasteful it 
barely thrills, screenwriter Hossein Amini's directing 


debut serves mostly just to forecast the extinction 
of movies adapted from Patricia Highsmith novels. If 
Strangers on a Train was another century's classic, 
and The Talented Mr. Ripley was already seeming 
a little too old-fashioned in 1999, this film's best 
destiny might have been met last spring when it 
opened the San Francisco International Film Festival, 
ostensibly to appease an aging and unadventurous 
demographic. Look, it’s fine, and quite stylish, with 
Viggo Mortensen, Kirsten Dunst, and Oscar Isaac as 
an attractive triangle of Americans abroad in south- 
ern Europe in the early 1960s, conning and colluding 
and meting out mythological consequences among 
the ancient Greek ruins. Never losing his cool in 
the Aegean sun, Amini makes a point of resisting 
hysteria, and that resistance will have to serve as 
the movie's main supply of tension. In this lush, 
linen-suited world, even sudden deaths can't seem 
to make matters seem especially urgent. It’s the 
familiar Highsmith stuff of swindlers with fragile 
egos and slippery identities, but it’s just not quite 
tasty enough. Skip it and rent Ripley’s Game, from 
2002, which actually took some risks and made 
great use of John Malkovich, but went virtually 
unseen... until now? (JK) 


ONGOING 


Abuse of Weakness There's something alluring 


about the darkness. It can lead to choosing to 
date someone with a known history of drugging 
and robbing their partners, or in the case of 
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Catherine Breillat's autobiographical film, striking 
up a relationship with a man famous for being a 
swindler and confidence artist. After suffering a 
debilitating stroke that paralyzes half her body, 
filmmaker Maud (Breillat avatar Isabelle Huppert) 
becomes fascinated by Vilko (French rapper Kool 
Shen), who's making the talk show circuit after 
serving time for bilking celebrities out of millions 
of dollars. Maud decides to cast Vilko in her next 
film, and over the extremely valid objections of her 
colleagues and family, she lets the wrong one in to 
her life. If darkness wasn't attractive then vampires 
wouldn't be so popular, and Abuse of Weakness is a 
vampire story with no supernatural elements, as 
Vilko uses Maud'’s curiosity against her and sucks 
her dry. The picture would be harrowing enough 
with just its depiction of Breillat’s real-life stroke, 
recreated in a fearless performance by Huppert 
that's occasionally reminiscent of Isabelle Adjani 
in Andrzej Zulawski’s Possession, but coupling it 
with Shen's performance is what makes Abuse 
of Weakness truly horrifying. He creates an un- 
repentantly dickish, arrogant character without 


redemption or merit ... but who's also strangely, 
dangerously alluring. (SC) 


Art and Craft Mark Landis has spent 30 years placing 


more than 100 of his own forged artworks at 46 
museums in 20 states. But he donated them, so 
technically it’s not fraud. Who is this guy? A diag- 
nosed schizophrenic, self-diagnosed philanthropy 
addict, and the can't-look-away subject of Sam 
Cullman and Jennifer Grausman's documentary, 
Landis is an odd duck, all right, but his work — 
particularly, the work of deception — resonates. 
It's not the money he’s in it for, it’s the getting 
away with it. The essential stuff of Art and Craft 
seems like it could be in a fiction film, except then 
it might seem inauthentic. “He messed with the 
wrong registrar,” says Matthew Leininger, a man 
as obsessed with tracking and exposing Landis 
as the forger is with putting out his fakes. The 
filmmakers set up Leininger as a sort of Javert 
to Landis’ Valjean, and the nemesis angle pays off 
fascinatingly well in a very awkward interaction 
between the two at an exhibit of Landis’ acknowl- 
edged forgeries. Art and Craft rightly supposes that 
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equally difficult for the audience to be engaged in 
this sloppy story of a pouty-lipped young woman 
named Sawa (India Eisley) who, in a crime-ridden, 
post-societal-collapse city comprised largely of Jo- 
hannesburg's grimier back alleys, seeks vengeance 
for the death of her parents with the help of her 
father's former police partner (Jackson), while try- 
ing to undermine the city’s human trafficking trade. 
Kite is unrelentingly ugly, a universe of grubby grays 
smeared with camera filters and smoke machines. 
There are attempts to make the red elements in 
Sawa’s many hooker outfits thematically relevant, 
but it just evokes The Spirit, which doesn't help. 
The ultraviolent fight scenes aren't even all that 
entertaining, and the cognitive dissonance of Kite oe 
trying to make Sawa look as fuckable as possible 
while she battles sexual slavery isn't empowering. 
Instead, it just comes across as wrong, like the rest 
of the movie. (SC) 

One Chance Susan Boyle is by far the most famous 
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critique of art-establishment phoniness never gets 
old, and it reveals how individual mental illness can 
manifest collective anxiety about cultural ideals, 
but mostly it’s a movie about people and how they 
see the world. (JK) 

Gone Girl Marriage is a minefield in Gone Girl, David 
Fincher's expertly executed, mordantly funny 
adaptation of Gillian Flynn's 2012 novel, about a 
writer named Nick Dunne (Ben Affleck) whose wife 
Amy (Rosamund Pike, in a breakout performance) 
suddenly goes missing. Its silky aesthetics and 
tonal score (by Trent Reznor and Atticus Ross) 
creating an overarching mood of nightmarish 
menace, the film purports for its first half to be 
a whodunit, with the awkwardly genial Nick as 
its prime suspect, especially as a raft of clues 
— and revelations about his unseemly personal 
behavior — come to light. During this early stretch, 
a compelling Affleck comes across as subdued and 
uncomfortable, thereby further stoking suspicions 
about his character's guilt. However, as with its 
source material, the film, which crosscuts between 
the investigation into Amy's apparent abduction 
(and murder?) with her diary entries about their 
early days together, takes a dramatic left turn at 
its midpoint, thereby thrusting the action into far 
thornier realms. Generating both tension and bleak 
humor from its twist and the madness that ensues, 
Gone Girl transforms into a hysterical examination 
of personal and cultural notions of dependency, 
desire, domination, and the roles we assume (and 
demand that others feign) in our quests for rela- 
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tionship happiness. Couching its commentary in a 
propulsive pulp tale, it’s a genre triumph at once 
scary, silly, and deceptively sly. (NS) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


4-Star Theatre. Jealousy: Philippe Garrel is one 
of the lesser-known of the French New Wave 
filmmakers compared to Jean-Luc Godard and 
Francois Truffaut, but he’s never stopped working, 
and his new Jealousy — shot in glorious widescreen 
black-and-white — wouldn't have felt out of place 
in New Wave's 1960s heyday. Daily. 2200 Clement, 
S.F., 666-3488, Intsf.com/4-star-theatre.html. 

Artists’ Television Access. 4: A series of four ex- 
perimental sound + vision presentations by the 
Frey McGuire Show (Anne McGuire & Jon “Wobbly” 
Leidecker), Kerry Laitala, Konrad Steiner, and Paul 
Clipson & Trevor Montgomery. Fri., Oct. 10, 8 p.m. 
$10. 992 Valencia, S.F., 824-3890, atasite.org. 

Castro Theatre. 18th Annual Arab Film Festival: 
Opening night brings May in the Summer, the 
new drama shot in Jordan by Amreeka director 
Cherian Dabis, to the Castro for its San Francisco 
premiere. The AFF then expands to theaters around 
the region for screenings from Oct. 11-23, including 
shows in S.F. (Roxie Theater, Opera Plaza Cinemas, 
and Artists’ Television Access); Oakland (Grand 
Lake Theater, New Parkway); Berkeley (Landmark 
Shattuck Cinemas); and Palo Alto (Aquarius The- 
atre). Fri., Oct. 10. arabfilmfestival.org. The Castro 
Theatre Remembers Lauren Bacall: Celebrate 
the late Hollywood icon with this series of three 
double-feature screenings: To Have and Have Not 
with Dark Passage (Oct. 1), Key Largo with Harper 
(Oct. 12), and How to Marry a Millionaire with Written 
on the Wind (Oct. 19). Sun., Oct. 12, 2:45 & 7 p.m.; 
Sun., Oct. 19, 3:03 & 7 p.m. $8.50-$11. Vertigo: Fort 
Point beneath the GGB, the Brocklebank Apartments 
on Nob Hill, the Palace of the Legion of Honor, and 
other San Francisco locations used in Hitchcock's 
classic thriller should look better than ever in this 
large-screen 4K restoration. Oct. 13-14. 429 Castro, 
S.F., 621-6120, castrotheatre.com. 

Century San Francisco Centre 9 and XD. The 
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Liberator: Alberto Arvelo's big, sprawling biopic 
about legendary revolutionary Simon Bolivar 
makes no attempt to avoid the well-worn clichés 
of its genre, but it’s beautifully shot and features 
a strong performance by Edgar Ramirez as the 
charismatic but grounded leader. Daily. 845 Market, 
S.F., 538-8422, cinemark.com. 


Clay Theatre. My Old Lady: Israel Horovitz adapts his 


own stage play to make his directorial film debut 
inthis drama about an American (Kevin Kline) who 
thinks he’s inherited a Parisian apartment, only 
to find that an elderly mother and her daughter 
(Maggie Smith and Kristin Scott Thomas, respec- 
tively) are already living in it. Daily. The Room: 
Tommy Wiseau's cinematic bomb is every bit as 
bad as it's cracked up to be. You'll crack up as well 
at this riotous midnight screening with lots of 
Rocky Horror-style audience participation. Second 
Saturday of every month, 11:59 p.m. 2261 Fillmore, 
S.F., 267-4893, landmarktheatres.com. 


Dark Room Theater. Bad Movie Night: Hellraiser 


Il - Hell on Earth: Hosts Jim Fourniadis, Ira Emsig, 
and Tim Kay invite Pinhead to party at an early ‘90s 
nightclub. Spoiler alert: It doesn’t go too well. Sun., 
Oct. 12, 8 p.m. $6.99. 2263 Mission, S.F., 401-7987, 
darkroomsf.com. 


Embarcadero Center Cinema. Pride: Organized 


around the not-quite-radical idea that plucky 
nonthreatening homosexuals and provincial Welsh 
workingmen’s wives are equally and universally 
adorable, this year’s best hope for a movie from 
the U.K. to please crowds in the U.S.A. is an en- 
semble uplifter about the London gay and lesbian 
activists who raised money to pitch in for the 
National Union of Mineworkers strike of 1984. 
Daily. Tracks: Robyn Davidson's nine-month 1977 
trek across the Australian desert is recreated with 
formal grace and frustrating detachment in this 
cinematic adaptation of her bestselling memoir. 
Though quite lovely from an aesthetic point of 
view, unfortunately there's nothing but surface to 
this Into the Wild-by-way-of-Walkabout material. 
Daily. Boyhood: Richard Linklater spent 12 years 
filming this universally acclaimed coming-of-age 
tale in which the actors grow up right before your 
eyes during the film's 165-minute running time. 
Daily. Love Is Strange: When longtime lovers and 
cohabitants John Lithgow and Alfred Molina finally 
tie the knot after New York legalizes gay marriage, 
it paradoxically leads to them losing their Chelsea 
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apartment and being forced to live apart in this new 
drama from director Ira Sachs. Daily. Men, Women 
& Children: You'll definitely want to double-check 
that your iPhone is switched off for the latest drama 
from Juno director Jason Reitman, which examines 
the emotional damage done to teenagers and their 
families by the ubiquity of the internet and our 
inability to communicate without the mediation 
of digital devices. Daily. The Disappearance of 
Eleanor Rigby: Divided into two separate movies 
with competing perspectives — Him/Her and Her/ 
Him — director Ned Benson's dual character study 
looks at the strains and struggles that test the 
relationship of James McAvoy and Jessica Chastain. 
Starting Oct. 10. Daily. 1 Embarcadero Center, S.F., 
267-4893, landmarktheatres.com. 


Exploratorium. Saturday Cinema: Weekly thematic 


film screenings presented in the Kanbar Forum 
by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 15, 
S.F., 528-4444, exploratorium.edu. 


Multiple Bay Area Locations. Mill Valley Film Fes- 


tival: You know it’s out there when you have to 
take a bridge to get to it. But the true seekers of 
independent and world cinema who venture into 
the North Bay will have their inquisitiveness amply 
rewarded. One of the festival’s many highlights 
includes Dying to Know: Ram Dass & Timothy Leary, 
a Robert Redford-narrated documentary tribute to 
the art of turning life, and death, into an experiment. 
Screenings are held at the Rafael Film Center (1118 
Fourth St., San Rafael); CineArts at Sequoia (25 
Throckmorton Ave., Mill Valley); Century Cinema 
(41 Tamal Vista, Corte Madera); Town Center at 
Corte Madera (Madera Blvd., Corte Madera); 142 
Throckmorton Theatre (142 Throckmorton Ave., 
Mill Valley); and Lark Theater (549 Magnolia Ave, 
Larkspur). Through Oct. 12. $14 per program. mvff. 
com. Multiple addresses, S.F., N/A. 


New People. Berlin & Beyond Autumn Showcase: A 


daylong mini-festival of five films from Germany, 
Austria, and Switzerland — Megacities (11 a.m.), 
Enemies/Friends (2 p.m.), Dreamland (4 p.m.), 
Diplomacy (7 p.m.), and Banklady (9:15 p.m.) — 
hosted by the Goethe-Institut. Sat., Oct. 11, 11. a.m. 
goethe.de/berlinbeyond. 1746 Post, S.F., 525-8630, 
newpeopleworld.com. 


Nourse Theatre. Anita: Speaking Truth to Power: City 


Arts hosts Anita Hill for a screening of the documen- 
tary about her game-changing 1991 testimonial to 
Congress about sexual harassment, followed by a 
discussion with Roy Eisenhardt. Tue., Oct. 14, 7:30 
p.m. $27. cityarts.net. 275 Hayes, S.F., 563-2463, 
cityarts.net/nourse. 


Oddball Films. Sisters Are Doin’ It for Themselves: 


Women stand strong in this series of vintage short 
films presented by Ladyfest Bay Area. Thu., Oct. 9, 
8 p.m. $10. bayarealadyfest.tumbir.com. 275 Capp, 


Heads up. They're back. 
~~ 


STARTS FRIDAY 10/10 
2 SHOWS ONLY! 


THE ROXIE 


3117 16th St. © (415) 863-1087 © FRI/SAT: 11:30PM 


S.F., 558-8112, oddballfilms.com. 


Opera Plaza Cinemas. The Trip to Italy: Steve Coogan 


and Rob Brydon pack up their appetites and hit the 
road again for more droll dinner conversation in this 
sequel to Michael Winterbottom's 2011 comedy The 
Trip. Daily. Art and Craft: Mark Landis has spent 
30 years placing more than 100 of his own forged 
artworks at 46 museums in 20 states. A diagnosed 
schizophrenic, selfdiagnosed philanthropy addict, 
and the can't-look-away subject of Sam Cullman and 
Jennifer Grausman’s documentary, Landis is an odd 
duck, all right. But his work — particularly, the work 
of deception — resonates. Through Oct. 9. Magic 
in the Moonlight: Woody Allen's latest romantic 
comedy stars Colin Firth as a 1920s magician who 
tries to expose psychic medium Emma Stone as a 
phony, but she may have a few tricks of her own 
up her sleeve. Daily. The Two Faces of January: A 
thriller so tasteful it barely thrills, screenwriter 
Hossein Amini’s directing debut serves mostly 
just to forecast the extinction of movies adapted 
from Patricia Highsmith novels. It's fine, and quite 
stylish, with Viggo Mortensen, Kirsten Dunst, and 
Oscar Isaac as an attractive triangle of Americans 
abroad in southern Europe in the early 1960s, 
conning and colluding and meting out mythological 
consequences among the ancient Greek ruins, 
but it’s just not quite tasty enough. Oct. 10-16. 
The Green Prince: Mosab Hassan Yousef, the son 
of Hamas founder Sheikh Hassan Yousef, tells the 
story of how his fundamental human decency and 
objections to the organization's brutally violent 
tactics led him to collaborate with Israeli intelli- 
gence. The documentary comes across like a cross 
between a techno-thriller and a Saw movie, which is 
appropriate enough for the many real-life horrors 
on display. Starting Oct. 10. Daily. 601 Van Ness, S.F., 
177-3456, landmarktheatres.com. 


Roxie Theater. Abuse of Weakness: A vampire story 


with no supernatural elements, Catherine Breillat's 
autobiographical movie stars Isabelle Huppert as a 
filmmaker who becomes fascinated by an infamous 
con artist, who then uses her curiosity against her 
and sucks her dry. Through Oct. 9. Bjork: Biophilia 
Live: If you missed the Icelandic pixie’s staging of 
this elaborate musical spectacle at the Craneway 
Pavilion — a show that former SF Weekly music 
editor lan S. Port described as “basically a really 
exciting science class, with lots of dazzling movies 
playing on screens above the stage and toys on 
the central platform itself” — then you're in luck: 
A 2013 London performance was captured on film 
and now fills the Roxie with vibrant sound and 
imagery for 10 screenings in three days. Fri., Oct. 
10. #Stuck: The morning after a one-night stand, 
the only thing that Holly (Madeline Zima) and Guy 
(Joel David Moore) regret more than having slept 
with a stranger is now being stuck in a car with 
that stranger, stranded in a gnarly traffic jam. As 
they grudgingly get to know each other, the movie 
intersperses Memento-style flashbacks to the 
night before, including many audacious POV shots 
that provide a decent example of how cinematic a 
movie with a budget less than $1 million can be. Oct. 
10-16. Dead Snow 2: Red vs. Dead: Zombie Nazis are 
still running amok overseas, so once again it’s up 
to Americans to save Europe from the scourge of 
swastika-clad nasties. Expect a lot of splatterific 
action (and goofy, gory humor) in these two late- 
night screenings. Oct. 10-11, 11:30 p.m. 3117 16th St., 
S.F., 863-1087, roxie.com. 


Temescal Arts Center. Shapeshifters Cinema: Free 


monthly film series featuring experimental image 
manipulators and ambient sound shamans. Second 
Sunday of every month, 8 p.m. Free. shapeshifter- 
scinema.com. 511 48th St., Oakland, 510-923-1074, 
temescalartscenter.org. 


United Nations Plaza. The Art Institute of California 


- San Francisco Student Film Festival: Free outdoor 
screening of short films by AIC students in the city. 
Fri., Oct. 10, 7 p.m. Free. Market, S.F., 674-9701. 


Yerba Buena Center for the Arts. Lest We Forget: 


Remembering Radical San Francisco: For city 
newcomers, the YBCA’s latest film series — featuring 
documentaries about S.F. gay rights activists, 
striving immigrants, Alcatraz uprisings, punk 
rockers, and, of course, lots of empirical, San 
Francisco-style sex — could serve as a historical 
primer. For old timers, it's more like a reunion. Thu., 
Oct. 9, 7:30 p.m.; Sun., Oct. 12, 2 & 4 p.m.; Thu., Oct. 
16, 7:30 p.m.; Sun., Oct. 19, 2 & 3:45 p.m.; Thu., Oct. 
23, 7:30 p.m.; Sun., Oct. 26, 2 & 3:30 p.m. $8-$10 
per program. 701 Mission, S.F., 978-2787, ybca.org. 
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“WITH A FOUR-COURSE OMAKASE MEAL AT $43, IT’S AFFORDABLE WITHOUT SACRIFICING QUALITY.” 


Small, Good 
and Out of { 


By Anna Roth 


My respect for Wako gelled 
halfway through the meal, in the tem- 
pura portion of my seven-course 
omakase. A shallow bowl was filled 
with eggplant, sweet potato, shishito 
pepper, and king mackerel sitting in a 
puddle of shimmering broth. The 
beauty of it was partially the light 
tempura batter, which had a delicate 
flavor even without a dunk in the light 
broth. Its plating was also striking: 
The centerpiece was a partially juli- 
enned eggplant with lavender skin 
contrasting nicely with the emerald 
green of the shishito. The tempura 
would have been a nice dish on its 
own, but coming as it was after a few 
other impressive courses, I realized 
that there was something interesting 
going on at this new little sushi 
restaurant in the Inner Richmond. 

Perhaps because of its location, 
Wako hasn’t gotten the buzz or 
acclaim of some of the other new 
sushi spots around the city. It may 
never have the flair and indie cred of 
Ichi, the prestige and solemnity of 
Maruya, or the refinement and back- 
ing of Pabu, but it does quite a good 
job occupying its place as a neigh- 
borhood sushi house and Japanese 
restaurant. And with a four-course 
omakase meal at $43, it’s affordable 
without sacrificing quality. 

The 10-seat sushi counter is run 
by acclaimed chef/owner Tomoharu 
Nakamura, formerly of Sanruku. 
There are a few traditional and hand 
rolls on the menu with intriguing 
ingredients like sour plum, dried 
gourd, and mountain yam, but none 
of the Americanized, mayo- and 
fried food-heavy rolls you find at 
many sushi restaurants. Tomo-san 
and his right-hand man, Atsu- 
shi-san, are more than happy to 
explain the food to the uninitiated. 
The room is as inviting as the chefs. 
Its wooden walls give off a sau- 
na-like vibe that’s very welcome on a 
cold summer night in the Richmond. 
Every dish is just as elegantly plated 
as the tempura, service is courte- 
ous almost to a fault, and there are 
tables for larger groups or couples 
on dates. Like many restaurants 
in the Avenues, it feels neighborly 
and removed from the city bustle, a 
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little fresh-fish oasis for those in the 
know. (One of the restaurant’s as- 
sets right now is its lack of crowds, 
but knowing San Francisco, that 
won't last.) 

You can order a la carte, but most 
go for the four- or seven-course 
omakase. Both start with small 
plates, an assortment of five- or six- 
bite palate-whetters that are simple 
and refined. One 
may be a square 
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move on to the bincho-grill. On one 
late September evening it featured 
a graceful composition of seasonal 
pike mackerel from northern Japan. 
A rich, oily mackerel filet was curled 
upon itself on both ends, like a’90s 
slap bracelet, and was accompanied 
by the fish’s fried edible tail, a long 
stalk of fresh ginger that looked like 
a crab claw, and a rich sauce made 
with the fish’s liver 
mixed with sake, 


of housemade Wako Japanese mirin, yuzu, and 
sesame tofu, firm Restaurant soy sauce. Taken to- 
and creamy, witha 211 Clement, 682-4875, gether, the dish was 
texture like créme sushiwakosf.com. luxurious without 
brulee and a subtle, Hours: Tue-Sun being overkill. 
nutty sweetness. ee The mackerel 


In another, smoky 
eggplant puree 
peeks out from 
beneath a drift of 
briny bonito flakes. 
A fried corn fritter tastes like the 
last gasp of summer, and looks it 
too, adorned with slices of moun- 
tain yam cut in the shape of flowers. 
If you ordered the seven-course 
omakase, you may get sashimi at 
this point — fresh, clean-tasting 
king salmon and kampachi, maybe, 
the fat fish slices glistening on a 
bed of assorted kelp. If not, you'll 


Four-course omakase $43 
Seven-course omakase $68 


beat was hit again 
later in the night 
with the appearance 
of the raw pike 
mackerel, more 
assertive in its fishy flavor than its 
cooked counterpart. Different parts 
of the same fish made appearances 
elsewhere in the meal. A nigiri ses- 
sion started with a thin slice of uni- 
corn leatherjacket (fish name or best 
band name ever?) coated with yuzu 
pepper and had a soft citrus bite that 
contrasted with the creamy fish. It 
was followed by the unicorn leather- 
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Your meal starts wi 
* a ouse ade tofu anc 
other small bites to whet 
the palate. 


jacket liver and skin, which brought 
out new notes of the delicate flavor. 

With omakase, each new fish 
should be a transcendental experi- 
ence, forcing you to close your eyes 
and let the universe narrow down to 
flavors and textures, but there were 
a few bites that brought me crashing 
back to earth. The bonito was ac- 
companied by garlic chips that were 
too assertive and overwhelmed the 
delicate fish, as did the aggressive 
jalapefio sauce coating the medi- 
um-fatty tuna. 

But for every bite that didn’t 
work there were two that did: 
belt fish with smoky seared skin, 
Washington geoduck with a firm 
chewiness that stopped just short 
of rubbery, warm snow crab with 
a crab/miso sauce that was almost 
sweet enough to be dessert. The 
real dessert came later, in the form 
of a layered green tea and red bean 
custard, followed by a small square 
of chocolate fudge to melt on the 
tongue. Like so many other dining 
experiences, omakase is a progres- 
sion of small plates. Unlike most, 
however, great omakase means nev- 
er leaving wanting more. 


Anna.Roth@SFWeekly.com 
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The beef noodle soup 
at Taiwan Bento. 


Ferron Salniker 


Taiwanese Bento Brightens 


Oakland Lunch 


By Ferron Salniker 


Stacy Tang may be new to 
the restaurant industry, but she’s 
clearly not new to cooking. Tang’s the 
owner of Taiwan Bento, a fast-paced 
Taiwanese lunch spot that’s the most 
recent addition to the cluster of 
businesses on 22nd Street catering to 
Uptown Oakland’s work crowd. 
Service is smooth, the space is bright 
and airy, and the food will definitely 
mix up your lunch routine. 

Tang is a newcomer to the U.S., 
originally making her way here 
two years ago from Taiwan to 
study business. She says it was her 
husband, who she met in class, who 
pushed her to veer away from her 
previous work in the tech industry 
to pursue something she was 
passionate about. 

“This is a new adventure for 
me,’ she says. “I noticed that most 
Taiwanese restaurants are pretty 
traditional, and I decided that I 
wanted to create a place that’s young 
and modern but still has homestyle 
dishes.” Armed with recipes passed 
down from mother and grandmother 
(plus a few months of training in 
the Pican kitchen), Tang opened in 
August with a limited menu. 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


The Hall: Mid-Market's new food hall has stands 
from The Whole Beast, Little Green Cyclo, Fine & 
Rare, Cassia, Raj & Singh, and a bar from Anchor 
Spirits. Open 8 a.m.-8 p.m., with a happy hour 
from 5 p.m. onward. 1028 Market, thehallsf.com. 

Lazy Bear: The long-anticipated brick-and-mortar 
from the insanely popular underground supper 
club is now open in the Mission. Diners can pur- 
chase tickets online for a dinner of “elevenish” 


New dishes show up each week. 
When I stopped in, the Zhagiang- 
mian (a noodle bowl with ground 
pork, bean curd, and a colorful swirl 
of vegetables) had just made its de- 
but along with the tapioca milk tea. 
The menu consists mostly of bento 
boxes: Choose from braised pork, 
roasted chicken, Taiwanese sausage, 
or tofu. Bento boxes come with 
pickled vegetables, a serious serving 
of rice topped with turmeric-yellow 
pickled carrots, and a soft-boiled 
egg cooked with anise, cinnamon, 
soy sauce, and tea leaves. 

I opted for the beef noodle soup, 
which came out steaming with big 
slices of carrots and tender braised 
beef and piled with spinach, chewy 
noodles, and pickled mustard greens 
sauteed with garlic. The broth had 
a salty richness to it and a back-end 
kick that played nicely against the 
soft-boiled egg I added in (who can 
resist an egg like that?). The soup 
is the most expensive item on the 
menu at $10, but I came home with 
about half left. 

Up next on the chalkboard is 
popcorn chicken. “Just grabbing 
some popcorn chicken and a boba 


courses for $120 (booze pairings are an extra 
$50); seatings are nightly at 6 and 8:15. This 
already looks to be one of the buzziest openings 
of the fall. 3416 19th St., 874-9921, lazybearsf.com. 
Le Marais Bistro: The Marina's French bakery has 
expanded with a full-service bistro. Expect fare 
like whipped burrata with heirloom cucumbers, 
housemade pasta with eggplant and lamb sau- 
sage, and za’atar-crusted tuna with charred corn. 
2066 Chestnut, 359-9801, lemaraisbistro.com. 
Pinhole Coffee: Bernal Heights has a twee new 
coffee shop with a solid pedigree: It’s owned by a 
Blue Bottle alum, and gets its beans from Linnea 
Cafe. How twee, you ask? There are no chairs, only 
tree stumps. 231 Cortland, pinholecoffee.com. 
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Arinell PIZZA 


SINCE 1975 


Open Fri & Sat 


\ KR ‘TILL 2AM 
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NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
Now offering vegan pizza at this location 


3930 Judah Street, SF 
www.otheravenues.coop 














KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE + DIM SUM == 








tea was one of my favorite snacks 
in Taiwan. I want to eventually 
have more snacks like that for after 
lunch,” says Tang. 

There are a few communal tables 
downstairs, a counter facing the 
kitchen and several tables upstairs. 
Don't miss the dreamy photos of 
daily life in Taiwan taken by Tang’s 
photographer friend in the hallway 
just past the kitchen. 


Taiwan Bento 


412 22nd St., Oakland, (510) 250- 
9858, taiwanbento.us. 


More 
Doughnuts 
for the 
Sunset 


By Pete Kane 


Allstar Donuts is gone from 
the Marina after almost three decades 
of never closing, but mercifully, San 
Francisco endured that week with a 
net gain/loss of zero doughnut shops. 
Just off busy, commuter-heavy 19th 
Avenue, full of impatient drivers who 
could really use a coffee and a French 
cruller right about now, is Twisted 
Donuts. 

Although it has the requisite 
maple bacon, which was sold 
out before I got there, this is no 
Dynamo. (That will either be a mild 
disappointment or a huge relief 
to denizens of the central Sunset 
who like the neighborhood just 
the way it is.) What Twisted does 
have are raised doughnuts, such as 
Long Johns, apple fritters, and bear 


@ BEST BURRITO 


FOR 13 YEARS! oysF WEEKLY 


BEST TAQUERIA 


oy the Bay Guardian 


TAQUERIA 
CAN-CUN 


Burritos 
Tortas 
Tacos 


TOP 
INSIDER SPOT! 
Travelocity Editor's Pick 


O) ANE AYA OADyANG 
2288 Mission at 19th 415-252-9560 
1003 Market at 6th 415-864-6773 
3211 Mission at Valencia 415-550-1414 


GILBERTH'S 


rotisserie & grill 
Where Latin Fusion Meets Urban Chic 


oy 


2427 3rd St, SF oh 
» 4 


es 


415-913-7163 


Monday-Saturday 
8am—3pm* & 5:30pm—-10pm 


*Excluding Saturday, when we are closed for lunch. 
Service begins at 5:30pm on Saturday 


www.gilberths.com 
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2765 HYDE STREET 


claws, plus the ever-so-slightly- 




















cheaper cake doughnuts (sprinkled, World Famous Original ( AT BE ACH) 

Hand Made and Fresh powdered, crumbed, and the like). Tees = 
f The texture is good, not crumbly or I rish C offee i Boe ee By Ye I 
| Over 20 Kinds of Dim Sum overly heavy. heb . 

Dumplings Croissants stand out, as well. That thebuenavista.com 
7 a—— decorative jalapefio on the ham- 
L Pot Stickers . : and-cheese isn’t just so employees 

Won Ton a) ¢ ' can tell which one is which; it’s one 
A of several, making for a seriously u 

Pancakes ( oe hot pastry. Apart from coffee, hot 


chocolate, and things like Odwallas, 
Twisted keeps things crisp and 
simple; with a few unadorned tables, 
the décor follows suit. Although it 
stays stay open until 7 every night, 
this is a morning-routine kind of 
place, not a would-be destination 
craving 45-minute lines on Sundays. 
And at $12.50 for a dozen, the 
price is right. Twisted is a fine place 
m™ to go to make somebody happy, 
wel starting with yourself. 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
iii www.kingofchinesedumpling.com iii 
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Twisted Donuts 
1243 Noriega, 463-5467. 





KING OF NOODLES 
— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 
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INSTAGRAM: @THEFILLMORE 


THURSDAY, OCTOBER 9 
DOORS 7/ SHOW 8 ¢ $29.50 


IMELDA MAY 


THE RHYTHM SHAKERS 


SATURDAY, OCTOBER I 
DOORS 8/ SHOW 9 ¢ $22.50 


POMPLAMOOSE THE AFGHAN WHIGS 


FOXTAILS BRIGADE - JOHN SCHROEDER 


TUESDAY, OCTOBER 14 
DOORS 7/ SHOW 8 ¢ $25.00 


ie) VAR 


HUGO 


WEDNESDAY, OCTOBER 15 
1BX@1@) SAN) 5 (OMA Ole 


LA LEY 


THURSDAY, OCTOBER 16 
DOORS 7/ SHOW 8 ¢ $22.50 


THE HORRORS 


Pete], mite) 


SATURDAY, OCTOBER 18 
DOORS 8/ SHOW 9 « $22.50 


THE CALIFORNIA 
HONEYDROPS 


SUNDAY, OCTOBER 19 
DOORS 6/ SHOW 7 ¢ $22.50 


KODALINE 


BIRDS OF TOKYO - DUOLOGUE 


ticketmaster.com 


—_STHEe,_ 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE Ch] j ; MORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


' joshua radin 
: | rein) Foon 


sunday, march 8 


WEDNESDAY, OCTOBER 22 
DOORS 7/ SHOW 8 ¢ $20.00 


DALE EARNHARDT 
JR. JR. 


MINIATURE TIGERS - MADI DIAZ 


THURSDAY, OCTOBER 23 
DOORS 7/ SHOW 8 « $35.00 


JOSEPH ARTHUR 


FRIDAY, OCTOBER 24 
DOORS 8/ SHOW 9 « $22.50 


FOXYGEN 


Sy 6 MOS td DY AO] Os BO) 33 I 
DOORS 8/ SHOW 9 « $25.00 


DELTA SPIRIT 


SUNDAY, OCTOBER 26 
DOORS 7/ SHOW 7:30 © $22.50 


SUICIDE SILENCE & 
THE BLACK DAHLIA 
MURDER 


CHELSEA GRIN - ALTERBEAST 


MONDAY, OCTOBER 27 
DOORS 6:30/ SHOW 7:30 ¢ $25.00 


THE JANOSKIANS 


BLUSH - ERIC DASH 


TUESDAY, OCTOBER 28 
DOORS 7/ SHOW 8 ¢ $20.00 


BEITY WHO 


JOYWAVE - GREAT GOOD FINE OK 


OUNAS, Cx Cit] 





Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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THE SCIENCE OF THEME NIGHTS 


Talk Nerdy 
toMe 


We’re watching a lecture 
about dragonflies. E. leans over to me in 
the darkened room. “So dragonflies 
have two penises, their sex lasts for an 
hour, and they can even fly while they’re 
doing it. Just how inadequate do you 
feel?” 

E/’s taken me to a “Nerd Nite” 
event at the Rickshaw Stop, a former 
TV studio turned bar and venue for 
acts that would likely never have got- 
ten on TV. Having already sat through 
a presentation on the evolutionary 
reasons for shooting babies from 
catapults (a parody, but isn’t all evolu- 
tionary psychology?), we're also in for 
an overview of the scrotum. Do! feel 
inadequate? Hey, I’m not the one who 
paid for the tickets. 

While I’ve been called a nerd, 
I've never self-identified 
as one. It’s such a high 
school term of art, and 
while I suppose “nerd 
pride” was an option 
available to me back 
then, it was one | 
deliberately rejected. 

I may have watched 
Star Trek and Monty 
Python, but I re- 
fused to be defined 
by them; I’m a bar 





ASTILLATIONS 


it too has its limits: Many questions 
do not respond to a reductionistic 
analysis, and every life requires enor- 
mous leaps of faith. You don’t value 
Truth or Beauty because of a careful 
argument. First principles cannot be 
explained rationally. They can only 
be lived. 

He just sat there, nodding. “Am I 
boring you?” I finally asked. 

Brian grinned. “I have a Ph.D. in 
cognitive neuroscience with a focus 
on neuro-phenomenology,’ he said. 
“So you're talking about my field.” 

“Oh. And you just let me talk on 
and on, instead of mentioning that at 
the beginning?” 

“Tt was fun!” 

“Well played.” I decided I like Brian. 

The Rickshaw Stop isn’t really a 
bar; it’s a venue with a bar. But it’s a 
great venue. It’s spacious, well-deco- 
rated, and keeps it simple: a long hall 
with a stage at one end and a balcony. 
It lets people put on a show, and it 
gets out of the way. The place 

was packed, but it didn’t 
feel crowded. That’s a 
neat trick. 

It also keeps the 
drinks reasonably 
cheap. I’ve been no- 
ticing that a num- 
ber of venues have 
cheaper drinks 
than bars right 
now, which seems 
like an inversion of 
\ the natural order of 
things. Like going to a 
movie theater because 


y : ay ; 
columnist now, but I BENJAMIN 
rarely talk about alcohol. WACHS 
If I reject the notion that —— of the reasonably priced 


I can be defined by my inter- 
ests, what does nerd pride have 
to offer me? 

I’m also baffled by this crowd, 
which applauds whenever someone 
mentions the word “science.” Law- 
yers don’t clap whenever someone 
says “due process” in a movie; when 
historians get together over drinks 
they don’t clap whenever someone 
mentions that history is in fact a 
thing that exists. Cheering like that 
is much closer to what sports fans do 
than intellectuals: “Yay science!” has 
more in common with “Go Giants!” in 
this context than it does any higher 
reasoning. Do nerds ultimately just 
want to cheer for their home team, 
like everybody else? 

I tried mentioning some of this 
to E. during intermission, but she 
thought the time was better spent 
getting us drinks — the house 
cocktails were good enough to justify 
a second round. Her other friend 
Brian, however, asked me to go into 
more detail. 

My real objection, I told him, is 
that I don’t believe that everything 
real in the world can be measured or 
quantified, which makes the belief 
that science holds all the relevant an- 
swers inadequate. I love Reason, but 


popcorn. I have no idea why 
this is happening. Maybe an 
economist has a theory. That would 
make a great topic for Nerd Nite. 

E. came back to find Brian and me 
discussing phenomenology. “I just 
talked to one of the presenters,” she 
said. “She’s actually an opera singer, 
has two troupes in town, and is a 
professor of neuroscience. I was all, 
‘Wow, you're beautiful and smart and 
really driven.’ And then she asked me, 
‘What do you do?” 

E. sighed. “Oh my God, Ineed a 
better life.” 

But E., who is a successful tech 
marketing executive, will be vested in 
stock options soon. She just bought 
a house with a massive lot close to a 
BART line. She wants to call it “The 
Unicorn Estate” and build a giant 
statue of a unicorn on it that shits 
Skittles. 

“You're doing all right,” I told her, 
wondering if I’m jealous. If I feel at all 
inadequate. 

Nah. I can leave those worries back 


in high school. 


Rickshaw Stop 
155 Fell, 861-2011, rickshawstop.com 


Benjamin.Wachs@SFWeekly.com 
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SOME THOUGHTS OF A CERTAIN SOUND 


Outsider In 


By Chris Zaldua 


This is not your parents’ 
disco party. 

Tambien, also known as Marvin 
and Valentino, are a pair of produc- 
ers and DJs based out of Munich. 
Roughly speaking, you could call 
their music “disco,” but that doesn’t 
do it justice. They start with a disco 
blueprint, for sure — 115-120 bpm 
rhythms and funky basslines, but 
instead of sampling funk and soul 
records, they incorporate sounds 
and influences from psychedelic 
outsider music, lending their pro- 
ductions and DJ sets a druggy, hazy, 
tripped-out feeling. 

The pair runs a record shop in 
Munich called Public Possession, 
which also happens to be the name 
of their record label. Launched just 
last year, they’ve already released 12 
records, many of which have sold out 
and are trading at high prices — and 
for good reason. The records, mostly 
from otherwise-unknown or up-and- 
coming artists, are all different fla- 
vors of disco and house, some feeling 
very Balearic (guitar flourishes, 
sun-kissed atmosphere) while others 
have a new-beat, body-music type of 
feel, paying tribute to Front 242 and 
all that. An easy, persistent groove is 


OTHER WORTHY PARTIES THIS WEEK 


Dax, Menno, and Public Works present 
Thugfucker, Doc Martin, Jay Tripwire, 
and more at Public Works, 9 p.m.-4 a.m. 
Friday, Oct. 10. $12-$20; publicsf.com 
Thugfucker, a pair of producers and DJs 
from New York and Iceland with a curiously 
unfriendly name, are premier practitioners 
of anew-ish breed of melodic, accessible 
house music that has become wildly popu- 
lar. Not quite underground deep house, but 
not quite a mainstream affair, Thugfucker 
lies somewhere in the middle, crafting 
easy-to-love, disco-influenced tech-house 
with a knack for vocal flourishes. They're 
joined by one of America’s hardest-working 
DJs, Doc Martin, who has been putting to- 
gether marathon sets of house music of all 
Stripes at almost every major club across 
the world since the mid-'90s. Jay Tripwire, a 
Canadian producer-DJ of similar pedigree, 
rounds out the bill with several local DJs 
providing support. 


Surface Tension presents Surface 
Noise.001 with Prostitutes and Black 
Hat at F8, 10 p.m.-4 a.m. Friday, Oct. 10. 
$10-$12; feightsf.com 

In the past several years, the seemingly dis- 
similar worlds of experimental and noise 
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Marvin and 
Valentino 


the thing they all share in common. 
Tambien’s DJ sets incorporate 

all of these vibes into one cohesive 

whole. They’re a little bit house, 

a little bit disco, a little bit weird, 

and a little bit playful. Their spir- 

itual sound-brethren seem to be 


music and techno have had a remarkable 
meeting of the minds. Much of the most in- 
teresting techno of the recent past has 
come from producers who haven't tradi- 
tionally made dance music at all. James Do- 


Prostitutes 


be} YydS|YOM-]UIWA]D-ZAaNHIIpOY 


New York’s ESP Institute, run by 
renowned crate-digger Lovefingers, 
whose more-is-more approach mir- 
rors Public Possession’s throw-it-all- 
in-the-mix attitude. Rounding out 
the bill are Play It Cool’s residents 
Matthew, Guillaume, and Derek, 


nadio (aka Prostitutes) is one such 
producer, approaching techno from a non- 
techno perspective, creating beautiful, 
mesmerizing dance music that sounds re- 
markably original. Black Hat, an Oak- 
land-based sound artist who crafts 
brooding, ominous soundscapes with a dys- 
topian sensibility, will be opening the night. 
Following the headliners, Surface Tension 
DJs close out the night with raucous techno 
and outsider house music till the wee 
hours. (Disclaimer: I'm one of the Surface 
Tension DJs.) 


Last Nite: 2000s Indie Dance Party at 
Make-Out Room, 10 p.m.-2 a.m. Satur- 
day, Oct. 10. $5 before 11 p.m., $10 after; 
makeoutroom.com 

Ah, nostalgia. A curious thing about nostal- 
gia - the more hyper-connected our society 
gets, the faster the pace at which we seem 
to consume it. In other words, it's already 
time to hark back to the early- and mid- 
aughts, when DFA Records reigned su- 
preme, LCD Soundsystem was the band to 
end all bands, The Rapture wrote decent 
songs, and post-punk enjoyed a brief mo- 
ment of mainstream success. At this party, 
you can tell yourself that Daft Punk is play- 
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Public Possession 


who will set the pace for the night 
until Tambien takes over. 


FACE and Play It Cool 

present Tambien at Mercer 

10 p.m.-3 a.m. Saturday, Oct. 11. 
$10; mercer-sf.com 


ing at your house and it seems like it might 
even come true. DJs Jamie Jams and Em- 
dee will play all of the aforementioned hits 
and many more, bringing you back to junior 
year all over again. 


Outpost presents Robert Jeffrey, 

Woo, and CM-4 at Underground SF, 

9 p.m.-2 a.m. Sunday, Oct. 11. Free; 
undergroundsf.com 

Underground SF's newest monthly party 
focuses on the nebulous strains of techno 
and house music encompassed by the term 
“U.K. bass” — a terribly inadequate genre 
name if there ever was one. In broader 
terms, the genre describes the rubbery, 
bass-heavy tunes that started coming out 
of Britain once dubstep producers became 
fascinated with American house music: 
Think Boddika, Joy Orbison, Swamp 81. Also 
expect to hear more straightforward 
techno and some booty-shaking house mu- 
Sic — think Dirtybird and the like. This 
month's iteration features Robert Jeffrey, 
a long-active San Francisco house DJ 
alongside Woo from neighborhood shop Vi- 
nyl Dreams and CM-4, party resident. If 
you're looking to party on a Sunday eve- 
ning, this is the place to be. 
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Make-Out | Room 


| WEDNESDAY 10/8 AT GPM FREE 


UAL 
BEAUTIFICATION AWARDS 


HOST: BROKE ASS STUART 
NOMINEE & VIP RECEPTION (6PM) 
GENERAL ADMISSION (7PM) 
DRESS: BLUE JEANS & BOW TIES 
FOOD, DRINKS, LIVE MUSIC 
TIX: SFBEAUTIFUL.ORG/AWARDS 


FOLLOWING AT 9:30PM FREE 


THE WHIP 
W/ DJ SIKK LAFFTER & TENDER LLOYD 
STRANGE HOUSE & COSMIC DISCO, 
GIRL GROUP BUMPS & WEIRDO HUMPS! 


THURSDAY BI AT 6PM FREE 


70S DUB REGGAE & BEYOND! 
W/ THEE VEXED ONE & DJ DARTAJAX 


FOLLOWING AT 10PM FREE 


FESTIVAL ‘68 


ROCKSTEADY, EARLY REGGAE & SKA 
RESIDENT SELECTOR ADAM & GUESTS 


FRIDAY 10/10 AT 7PM FREE 


PEN & INK: TATTOOS & THE 
STORIES BEHIND THEM 


CASSY FRITZEN, CAROLINE PAUL, CHRIS 
COLIN, ALEXIS C. MADRIGAL, SARAH C. RICH, 
MICHELLE TEA, DANIEL HANDLER 
HOSTED BY: ISAAC FITZGERALD & WENDY MACNAUGHTON 


FOLLOWING AT 10PM $5 


LAST NITE 


2000S INDIE DANCE PARTY. 

NOW 2ND FRIDAYS @ THE MAKE OUT ROOM! 
POST PUNK, DANCE PUNK, FREAK FOLK, 
SYNTH POP, NU RAVE, CHILL-WAVE & GARAGE 
W/ DJS JAMIE JAMS & EMDEE 


SATURDAY 10/11 AT 6:30PM $5-$10 
WRITERS WITH DRINKS! 


FOLLOWING AT 10PM $5 BEFORE 11 / $10 AFTER 


RRITMO! — 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS BAILABLES PA’ LAS NENAS 


SUNDAY 10/12 AT 7:30PM 


BARELY PUBLISHED WRITERS 
OU ELG 


FOLLOWING AT 10PM FREE 


ANTS ON A LOG 


VJS, DJS, MORE! 
MONDAY 10/13 AT 7PM 


ORIGINAL SHORTS 
OU ELG 


FOLLOWING AT 9PM FREE 


WHEEL OF KARAOKE! 


A FUN KARAOKE GAME SHOW WHERE AUDIENCE 
MEMBERS SING SONGS WHILE TAKING ON THE 
WHEEL OF FATE IN HOPES TO WIN THE GRAND 

PRIZE! GUEST COMEDIANS,MUSICIANS, & 
VAUDEVILLE ACTS CAMEO THROUGHOUT THE NIGHT. 


TUESDAY 10/14 AT 7PM 
LITQUAKE EVENT 
FOLLOWING AT 9:30PM FREE 
DEEP & SWEET 60S SOUL DJ PRIMO & FRIENDS 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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- 
668 HAIGHT SI. (at Pierce St.) 
419-998-8375 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


open daily 


HAPPY HOUR 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 








THE GREATEST MASHUP PARTY IN THE UNIVERSE 





fi gr ELECTRO-SWIYG DUO 
fhe, 


FROM BOOTIE NYC, 
SPECIAL GUEST: 


LOBSTERDUST (24% 


Y < settle PPP OPE 


i re yee 


«TRE KLOWN © 
11PM: LIVE MASHUP BAND Til iss 


SMASH-UP DERBY eimoueoucucneé 


ALSOMTHEMAM Room: = ee 
APLUS D DAZZLE ROOM: 


Pe ot Baboeg | Belle 
DADA PURPLE CRUSH 


SATURDAY OCT 11 
> DNA FOUR ROOMS - ONE PRICE! 


375 ELEVENTH STREET @ HARISON,.S 2+ w 
Bet ve So 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (835 Market 
St., Suite 550, S.F., CA 94103). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


WEDNESDAY 10/8 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. 
Van Aragon, Buzzmutt, The Midnight Snackers, 
9 p.m., $8-$10. 

The Chapel: 777 Valencia, San Francisco. Aaron 
Behrens & The Midnight Stroll, 9 p.m., $15. 

DNA Lounge: 375 lith St., San Francisco. Ringo 


CONCERTS 


WEDNESDAY10/8 


The King Khan & BBQ Show: W/ Isaac Rother & The 
Phantoms, 8 p.m., $16. Great American Music 
Hall, 859 O'Farrell. 

Lily Allen: W/ Lolawolf, 8 p.m., $35. Fox Theater - 
Oakland, 1807 Telegraph, Oakland. 

Philharmonia Baroque Orchestra: 8 p.m., $25-$100. 
SFJAZZ Center, 201 Franklin. 

The Pretty Reckless: W/ Adelitas Way, Falling 
Through April, 8 p.m., $20-$22. The Regency 
Ballroom, 1290 Sutter. 

Zola Jesus: W/ Operators, 8 p.m., $22. Bimbo's 365 
Club, 1025 Columbus. 


THURSDAY10/9 


GusGus: W/ Kiko King & Creativemaze, 9 p.m., $22. 
Great American Music Hall, 859 O'Farrell. 

Imelda May: W/ The Rhythm Shakers, 8 p.m., 
$29.50-$41.50 advance. The Fillmore, 1805 Geary. 

Zakir Hussain with Kumaresh Rajagopalan & 
Jayanthi Kumaresh: 7:30 p.m., $30-$70. SFJAZZ 
Center, 201 Franklin. 


FRIDAY 10/10 


Calle 13: 8 p.m., $35-$45. Warfield Theatre, 982 
Market. 

Elevate Ensemble: 8 p.m., $15-$20. San Francisco 
Conservatory of Music, 50 Oak. 

How the West Was Won: W/ Snoop Dogg, Ice Cube, 
The Game, Warren G, Tha Dogg Pound, Too Short, 
Suga Free, more, 6 p.m. Shoreline Amphitheatre, 
1 Amphitheatre, Mountain View. 

Ninth Annual Bay Area Flamenco Festival: W/ 
Carmen Ledesma, Antonio Moya, Mari Pena, 
more, 8 p.m., $30-$100. Fort Mason, Cowell 
Theater, Marina. 

Puro Bandido: W/ Cross Fire, Sol Tevél, 8 p.m., 
$20. Great American Music Hall, 859 O'Farrell. 

Seventh Annual San Francisco Filipino-American 
Jazz Festival: W/ Little Brown Brother, Lily 
Alunan, 7 p.m., $30-$35. International Hotel 
Manilatown Center, 868 Kearny. 

S.F. Opera: Un Ballo in Maschera (A Masked Ball): 
7:30 p.m., $25-$370. War Memorial Opera House, 
301 Van Ness. 

S.F. Symphony: W/ guest conductor Juraj ValDuha 
and featured pianist Garrick Ohlsson, 8 p.m., 
$15-$158. Davies Symphony Hall, 201 Van Ness. 

Tainted Love: W/ The Jean Genies, 9 p.m., $25. 
Bimbo's 365 Club, 1025 Columbus. 

Violent Femmes: W/ Ashwin Batish, 9 p.m., $39.50- 
$52 advance. The Fillmore, 1805 Geary. 

The Weeknd: W/ Schoolboy Q, Jhené Aiko, 8 p.m., 
sold out. Bill Graham Civic Auditorium, 99 Grove. 

Sangam: Featuring Zakir Hussain with Charles 
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Deathstarr, Airs, Moonbeams, One Hundred Percent, 
8:30 p.m., $10-$12. 

EI Rio: 3158 Mission, San Francisco. The Body, Sand- 
worm, Cosmic Toilet, 9 p.m., $8. 

Elbo Room: 647 Valencia, San Francisco. “Commune,” 
w/ Cool Ghouls, 0, Pink Slime, Popgang DJs, 9 
p.m., free. 

Hemlock Tavern: 1131 Polk, San Francisco. Midday Veil, 
Swahili, Ornament, Katiee, 8:30 p.m., $7. 

Hotel Utah: 500 Fourth St., San Francisco. Ayron 
Jones & The Way, Jared James Nichols, 8 p.m., $10. 

The Knockout: 3223 Mission, San Francisco. The 
Younger Lovers, Acid Fast, Spokenest, The Varicaps, 
9:30 p.m., $5. 

Rickshaw Stop: 155 Fell, San Francisco. The Whigs, 
Greylag, Rich Girls, 8 p.m., $12-$14. 

Thee Parkside: 1600 17th St., San Francisco. Sham 69, 
Total Chaos, Sharp Objects, 8 p.m., $13. 

Union Square Park: 333 Post, San Francisco. Moon- 
alice, 6 p.m., free. 


DANCE 


Beaux: 2344 Market, San Francisco. “BroMance: A 
Night Out for the Fellas,” 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m., free. 
Cat Club: 1190 Folsom, San Francisco. ‘‘Bondage-A- 
Go-Go," w/ DJ Damon, Tomas Diablo, guests, 9:30 

p.m., $7-$10. 


Lloyd & Eric Harland, 7:30 p.m., $30-$110. SFJAZZ 
Center, 201 Franklin. 


SATURDAY10/11 


Anberlin: W/ Lakes, 8 p.m.,$22.50-$25. The Regency 
Ballroom, 1290 Sutter. 

B1A4: 8 p.m., $50-$180. Warfield Theatre, 982 
Market. 

Bassekou Kouyaté: W/ Krar Collective, 8 p.m., 
$18-$48. UC Berkeley, Zellerbach Hall, 2430 
Bancroft, Berkeley. 

Christopher Owens: W/ The Tyde, Carletta Sue 
Kay, 9 p.m., $21. Great American Music Hall, 
859 O'Farrell. 

Fourth Annual Yerba Buena Night: W/ Ensemble 
Mik Nawooj, The Verms, Rin Tin Tiger, Curt Yagi 
& The People Standing Behind Me, Beth Marlin 
Band, Blind Willies, The Gerald Beckett Quartet, 
Ben Ahn, Justin Ward, Tracy Cruz, Mad Noise, 
Grupo Samba Rio, CelloJoe, many more, 4-10 p.m., 
free. Yerba Buena Gardens, Fourth St. & Mission. 

Ninth Annual Bay Area Flamenco Festival: W/ 
Rafael de Carmen, José Méndez, Antonio Moya, 
more, 8 p.m., $30-$100. Fort Mason, Cowell 
Theater, Marina. 

Ocean Beach Music & Art Festival: W/ Don Carlos, 
The She's, Down & Outlaws, Travis Hayes & The 
Young Daze, Talk of Shamans, The Low Rollers, 
Air Surgeon, The Sweethearts, Big Range & The 
Rangers, Edward Dix, Tracorum, 11 a.m.-7 p.m., 
free. Ocean Beach, Great Highway. 

Pomplamoose: W/ Foxtails Brigade, John Schroeder, 
9 p.m., $22.50-$32.50 advance. The Fillmore, 
1805 Geary. 

Seventh Annual San Francisco Filipino-American 
Jazz Festival: W/ Florante Aguilar, Joel Del 
Rosario, 7 p.m., $30-$35. International Hotel 
Manilatown Center, 868 Kearny. 

S.F. Symphony: W/ guest conductor Juraj ValDuha 
and featured pianist Garrick Ohlsson, 8 p.m., 
$15-$158. Davies Symphony Hall, 201 Van Ness. 

Susan Boyle: 8 p.m., $55-$115. Orpheum Theatre, 
1192 Market. 

Tainted Love: W/ The Jean Genies, 9 p.m., $25. 
Bimbo's 365 Club, 1025 Columbus. 

The Weeknd: W/ Schoolboy Q, Jhené Aiko, 8:30 p.m., 
sold out. Bill Graham Civic Auditorium, 99 Grove. 

Zakir Hussain: Family Matinee: 11 a.m., $5-$15. 
SFJAZZ Center, 201 Franklin. 

Sangam: Featuring Zakir Hussain with Charles 
Lloyd & Eric Harland, 7:30 p.m., $30-$110. SFJAZZ 
Center, 201 Franklin. 


SUNDAY10/12 


15th Annual S.F. Decompression Heat the Street 
Faire: 12-10 p.m., $15-$20. Indiana Street, Indiana. 

Alice Giles: Alice in Antarctica: 7 p.m., $12-$30. 
Jewish Community Center of San Francisco, 
3200 California. 


City Nights: 715 Harrison, San Francisco. “Electro Pop 
Rocks,” 18+ dance party with Designer Drugs, 9 p.m. 

DNA Lounge: 375 11th St., San Francisco. “Go Deep!,” 
18+ dance party, 9 p.m., $10-$15. 

F8: 1192 Folsom, San Francisco. ‘‘Housepitality,"” w/ 
Sammy Dee, Victor Vega, J.P. Soul, Mike Perry, 9 
p.m., $5-$10. 

Lookout: 3600 16th St., San Francisco. “What?,” 7 
p.m., free. 

Mezzanine: 444 Jessie, San Francisco. Kygo, Anna 
Lunoe, 9 p.m., sold out. 

Q Bar: 456 Castro, San Francisco. “Booty Call," w/ 
Juanita More, Joshua J, guests, 9 p.m., $3. 


HIP-HOP 


Skylark Bar: 3089 16th St., San Francisco. “Mixtape 
Wednesday,” w/ resident DJs Strategy, Junot, Herb 
Digs, & quests, 9 p.m., $5. 


ACOUSTIC 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Caroline Rose, David Luning, 9 p.m., $10-$12. 

The Independent: 628 Divisadero, San Francisco. 
Angus & Julia Stone, Conner Youngblood, 8 p.m., 
sold out. 

Plough & Stars: 116 Clement, San Francisco. Gann 
Brewer, 9 p.m. 

Z Space Studio: 450 Florida, San Francisco. Awesome 


Gerard Way: 8 p.m., $35-$47 advance. The 
Fillmore, 1805 Geary. 

London Philharmonic Orchestra: 7 p.m., $46-$155. 
Davies Symphony Hall, 201 Van Ness. 

Music from the Labyrinth: From Chartres Cathe- 
dral to Grace: W/ Diana Stork & Portia Diwa, 3:30 
p.m., $15-$30. St. Mary's Cathedral, 1111 Gough. 

Ne-Yo: W/ Kandace Springs, Kevin Ross, 8 p.m., 
$35-$60. Warfield Theatre, 982 Market. 

Seventh Annual San Francisco Filipino-American 
Jazz Festival: W/ Raq Filipina, Subla with Danny 
Kalanduyan, 4 p.m., $30-$35. International Hotel 
Manilatown Center, 868 Kearny. 

S.F. Symphony: W/ guest conductor Juraj ValDuha 
and featured pianist Garrick Ohlsson, 2 p.m., 
$15-$158. Davies Symphony Hall, 201 Van Ness. 

Sundays in the Redwoods: Soul Is the Key: W/ Mint 
Condition, Silk-E, The Best Intentions, Moonchild, 
2 p.m., $18. Woodminster Amphitheater, 3300 
Joaquin Miller, Oakland. 

Takacs Quartet with Marc-André Hamelin: 3 
p.m., $68. UC Berkeley, Hertz Hall, College & 
Bancroft, Berkeley. 

Zakir Hussain: Tribute to Armando Peraza: W/ 
John Santos & Mickey Hart, 7 p.m., $25-$85. 
SFJAZZ Center, 201 Franklin. 


MONDAY10/13 


London Philharmonic Orchestra: 8 p.m., $46-$155. 
Davies Symphony Hall, 201 Van Ness. 

Sam Amidon with Bill Frisell & Shahzad Ismaily: 
W/ Cy Dune, 8 p.m., $21. Great American Music 
Hall, 859 O'Farrell. 

S.F. Opera: Un Ballo in Maschera (A Masked Ball): 
7:30 p.m., $25-$370. War Memorial Opera House, 
301 Van Ness. 


TUESDAY 10/14 


The Concert for UCSF Benioff Children’s Hospi- 
tals: Bruno Mars: 8 p.m., $500+. Civic Center 
Plaza, Larkin. 

The Concert for UCSF Benioff Children’s Hos- 
pitals: Cake: 8 p.m., $500+. Bill Graham Civic 
Auditorium, 99 Grove. 

Enrique Iglesias: W/ Pitbull, J Balvin, 7:30 p.m., 
$28-$165 advance. SAP Center, 525 W. Santa 
Clara St., San Jose. 

Joey Bada$$: W/ Vince Staples, CJ Fly, Kirk Knight, 
Nyck Caution, 8 p.m., $25-$35 advance. The 
Fillmore, 1805 Geary. 

Of Montreal: W/ Pillar Point, French Cassettes, 
8 p.m., $21 (or $36 for two-day pass). Great 
American Music Hall, 859 O'Farrell. 

Rafat Blechacz: 7:30 p.m., $40-$68. SFJAZZ Center, 
201 Franklin. 

Ray LaMontagne: W/ The Belle Brigade, 8 p.m., 
$49.50-$69.50. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 
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Evolved G-Funk 


SCHOOLBOY 0 


Paul A. Hebert/Invision/AP 


With The Weeknd and Jhené Aiko, 8:30 p.m. Friday 
and Saturday, Oct. 10-11, at Bill Graham Civic 
Auditorium. $49.50; apreconcerts.com 


If you're not heading down the Peninsula on Friday night to see Snoop 
Dogg and Ice Cube represent the heyday of West Coast gangsta rap, there’s 
a contemporary analog right in the city. Its thug-life mainstay is Los Ange- 
les rapper ScHoolboy Q, whose clamorous second album, Oxymoron, featur- 
ing turns from Kendrick Lamar and other Black Hippy affiliates, elaborates 
a blunted street-smart worldview with a lingering edge of introspective in- 
telligence. The 26-year-old siren Jhené Aiko, also from Los Angeles, reflects 
Q’s So-Cal narrative by calmer and sweeter means; she finally released her 
solo debut, Souled Out, this year after more than a decade on the scene. 
Headlining is The Weeknd, a brooder from Ontario with a honeyed voice 
and fiercely loose morals. His manicured insouciance, on display most re- 
cently on last year’s debut full-length Kiss Land, completes the bill’s primer 
of expanded, evolved G-funk attitude. Daniel Levin Becker 


Orchestra with Inara George & Van Dyke Parks, Oct. 
8-9, 7 p.m., $35-$45. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Gaucho, Eric 
Garland'’s Jazz Session, The Amnesiacs, 7 p.m., 
free; free. 

Balancoire: 2565 Mission, San Francisco. “Cat's 
Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cafe Claude: 7 Claude, San Francisco. Nova Trio, 
7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Bay Tones Trio, 8 p.m. 

Doc’s Lab: 124 Columbus, San Francisco. The Barbary 
Coast Hot 4, 8 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo 
Alleycats featuring Ms. Emily Wade Adams, 7 p.m., 
free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Ricardo Scales, Wednesdays, 6:30- 
11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Bao- 
bab!,”" timba dance party with DJ WaltDigz, 10 
p.m., $5. 

The Parlor: 2801 Leavenworth, San Francisco. “Bach- 
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atalicious,” 8:30 p.m., $5-$10. 
Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Claudia Villela, 8 p.m., $25. 


BLUES 


The Royal Cuckoo: 3202 Mission, San Francisco. Big 
Bones & Chris Siebert, 7:30 p.m., free. 


THURSDAY 10/9 


ROCK 


Amnesia: 853 Valencia, San Francisco. EagleWolfSnake, 
Manzanita Falls, Cash for Gold, Phosphene, 9 
p.m., $7-$10. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
Them Guns, Warm Orange, Queen B & The Dragonfly, 
9:30 p.m., $5-$8. 

Bottom of the Hill: 1233 17th St., San Francisco. Ghost 
Parade, Rags & Ribbons, Kiven, 9 p.m., $10. 

The Chapel: 777 Valencia, San Francisco. Justin Currie, 
The Mastersons, 9 p.m., $25-$30. 

DNA Lounge: 375 1th St., San Francisco. The Heroine, 
White Barons, Sweetwater Black, 8:30 p.m., $8- 
$10. 

EI Rio: 3158 Mission, San Francisco. James Conner, 
Rara Replica, Claire on a Dare, 9 p.m., $7. 

The Independent: 628 Divisadero, San Francisco. 
Sondre Lerche, Teen, 8 p.m., $15. 

The Knockout: 3223 Mission, San Francisco. Heaven, 
Vaniish, Blood Sister, 9:30 p.m., $7. 


Rickshaw Stop: 155 Fell, San Francisco. White Fence, 
Scraper, Al Lover, 8 p.m., $14. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, San Francisco. Empire! Empire! (1 Was a 
Lonely Estate), Freethrow, Owl Paws, Wander, Place 
Called Home, Long Knives, 8 p.m., $8. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. “A Light 
in the Attic," w/ Animal Collective (Deakin & 
Geologist DJ set), Teebs, Taylor McFerrin, Boats, 
9 p.m., $5-S10. 

Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station John, 
9 p.m., $5-$7; $3. 

Beaux: 2344 Market, San Francisco. ‘‘My So-Called 
Night,” ‘90s dance party with VJs Jorge Terez & 
Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “iPan Dulce!,” 
9 p.m., $5; free. 

Cat Club: 1190 Folsom, San Francisco. “Class of '84,"’ w/ 
DJs Damon, Steve Washington, Dangerous Dan, and 
guests, 9 p.m., $8 ($6 before 9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. ““X0,"’10 p.m., $5. 

Club X: 715 Harrison, San Francisco. “The Crib,” 18+ 
LGBT dance party, 9:30 p.m., $10, 18+. 

F8: 1192 Folsom, San Francisco. “Grime City," w/ 
Hatcha, Starkey, Sam Supa, 100 Spokes, Dubsworth, 
Subtek, Emcee Child, Hegemoney DJs, 10 p.m., 
$10-$15. 

Mezzanine: 444 Jessie, San Francisco. Kygo, Amtrac, 
9 p.m., sold out. 

Raven: 1151 Folsom, San Francisco. ‘1999," w/ VJ Mark 
Andrus, 9 p.m., free. 

Vessel: 85 Campton, San Francisco. Rony Seikaly, 10 
p.m., $8 advance. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Future Flavas,” 
w/ DJ Natural, 10 p.m., free. 

Neck of the Woods: 406 Clement, San Francisco. ‘‘For 
the Love of Music,” w/ TheMobsJEDi, Lyrical Tone 
(of Legends Live Forever), Johnny Kapp, Povi Tamu, 
Thr3ee, Red Corvette, 9 p.m., $7-$10. 

Public Works: 161 Erie, San Francisco. DJ Snoopadelic, 
Big Von, Shay Diddy, Kimiko, 10 p.m., $20. 

Skylark Bar: 3089 16th St., San Francisco. “Peaches,” 
w/ lady DJs DeeAndroid, Lady Fingaz, That Girl, 
Umami, Inkfat, and Andre, 10 p.m., free. 


ACOUSTIC 


Hotel Utah: 500 Fourth St., San Francisco. Brad Brooks, 
Essence, Robin Galante, 8 p.m., $8-$10. 

Plough & Stars: 116 Clement, San Francisco. Emperor 
Norton Céilf Band, 9 p.m. 

S.F. Eagle: 398 12th St., San Francisco. Rocktober 
Uke Fest, w/ Uke-Hunt, Pineapple Princess, Herr- 
A-Chick, 9 p.m., $8. 

Viracocha: 998 Valencia, San Francisco. Kelly Mc- 
Farling, Spurs, Zoé Blank, 8:30 p.m., $10-$20. 

Z Space Studio: 450 Florida, San Francisco. AwesOme 
Orchestra with Inara George & Van Dyke Parks, Oct. 
8-9, 7 p.m., $35-$45. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Vijay Anderson 
Quartet, 7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Joe Baer Magnant Group, 8 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, Second 
Thursday of every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Charlie Siebert & Chris Siebert, 7:30 p.m., free. 
SFJAZZ Center: 201 Franklin, San Francisco. ‘‘Hot- 
plate,” w/ The Eric Reed Trio (playing Thelonious 
Monk Trio in the Joe Henderson Lab), 8 & 9:30 

p.m., $15-$20. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco. “La Roomba,” 
salsa & bachata dance party, Second Thursday of 
every month, 8 p.m., $10. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Gary Flores & Descarga Caliente, 8 p.m. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Ricardo Lemvo & Makina Loca, 8 p.m., $25. 
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HAPPY HOUR SPECIALS 


SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 10/8 
FROM THE ANIMAL AND THE HOT CHICK! 


BOB RUBIN 


LARRY “BUBBLES” BROWN, PACO ROMANE 


THURSDAY 10/9 - SATURDAY 10/11 
FROM THE LATE SHOW WITH DAVID LETTERMAN 
AND THE TONIGHT SHOW! 


MITCH FATEL 


CHRIS MATA 


TUESDAY 10/14 
FROM NPR’S THIS AMERICAN LIFE! 


CHRIS GARCIA 


WEDNESDAY 10/15 - SATURDAY 10/18 


JERROD 
CARMICHAEL 


MATT CHAMPAGNE, JESSE ELIAS 


WEDNESDAY 10/22 - SATURDAY 10/25 
FROM UHF AND HOME MOVIES! 


EMO PHILIPS 


RONN VIGH, DAVID STUDEBAKER 


WEDNESDAY 10/29 - SATURDAY 11/1 
FROM CONAN AND LOPEZ TONIGHT! 


| BRENT WEINBACH 


DJ DOUGGPOUND, EDWIN LI 


THURSDAY 11/6 - SATURDAY 11/8 
FROM THE JOE ROGAN EXPERIENCE AND THE 
CHURCH OF WHAT'S HAPPENING NOW PODCAST! 


JOEY “COCO” DIAZ 
BUTCH ESCOBAR 
WEDNESDAY 11/19- SATURDAY 11/22 


FROM CONAN AND JOHN OLIVER'S 
NEW YORK STANDUP SHOW! 


HARI KONDABOLU 


NATASHA MUSE 


FACEBOOK.COM/PUNCHLINESF @ TWITTER.COM/PUNCHLINESF © PUNCHLINECOMEDYCLUB.COM © ABOVE 444 BATTERY STREET 
18 & OVER © 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


FRIDAY 10/10 - 
SUNDAY 10/12 | SUNDAY 10/19 


JO 


From E’s Chelsea Lately! 


FRIDAY 10/17 - 


Star 101.3 presents: 


ILIZA 
(0) MS TS 4 


From Last Comic Standing 
and Excused! 


comedr 
TWHLMI> 


THURSDAY 10/9 
Live Podcast Taping 


YOUR MOMS 
HOUSE 


Christina Pazsitzky, Tom Segura 
WEDNESDAY 10/22 
LIVE IN BROOKLYN LIVE IN 
__(INSERT CITY NAME HERE) 
WYATT CENACG 


From The Daily Show! 
FRIDAY 10/24 - SUNDAY 10/26 


GARY OWEN 
From Think Like A Man 
and Comic View! 


TUESDAY 10/28 - WEDNESDAY 10/29 


MARIA 
BAMFORD 


From Arrested Development and Louie! 


ALL SHOWS: Cover charge plus two beverage minimum ¢ 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
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Wildly Composed 


ENSEMBLE MIK NAWO00J 


With The Verms, Rin Tin Tiger, Curt Yagi & The People 
Standing Behind Me, and more. 6 p.m. Saturday, Oct. 11, at 
the fourth Annual Yerba Buena Night. Free; ybnight.org 

If, as the cliché goes, variety is the spice of life, Ensemble Mik Nawooj truly 
knows how to live. The Oakland outfit is all about curious flair and compel- 
ling flavor, fusing threads of jazz, hip-hop, classical music, pop, and rock 
into a sprawling, social-class-crossing sound. Aside from pianist/composer 
JooWan Kim (who masterminds the project), the 10-piece contains two 
rappers, a soprano, and a six-piece chamber orchestra. Kim has great ambi- 
tions at play in EMN, indicating as much in a recent Bare Magazine inter- 
view. “I just happen to be rebellious in general,” he said of his approach to 
this band, “and I decided that I’m not going to be one of these composers 
that die and nobody knows.” As part of its 21st anniversary celebrations, 
Yerba Buena Center for the Arts reeled in Kim and company to interpret 
portions of Wu-Tang Clan’s Enter the Wu-Tang (36 Chambers) and Snoop 
Dogg’s Doggystyle in their own ways. You can can soak up EMN’s idiosyn- 













cratic energy on last July’s Ensemble Mik Nawooj: A Hip-Hop Orchestra, 
which closes with an intriguingly stoic take on the Wu-Tang classic 


“C.R.E.A.M.” Reyan Ali 


REGGAE 


Make-Out Room: 3225 22nd St., San Francisco. ‘Dub 
Riot,"’ w/ Thee Vexed One & DJ Dartajax, 6 p.m., free; 
“Festival ‘68," w/ Revival Sound System, Second 
Thursday of every month, 10 p.m., free. 

Neck of the Woods: 406 Clement, San Francisco. 
“Reggae in Da Woods,” w/ DJs Jah Yzer, King I-Vier, 
and Irie Hustle, 10 p.m., $5. 


BLUES 


50 Mason Social House: 50 Mason, San Francisco. 
Bill Phillippe, 5:30 p.m., free. 

Biscuits & Blues: 401 Mason, San Francisco. Daniel 
Castro Band, 7:30 & 9:30 p.m., $15. 


EXPERIMENTAL 


Exploratorium: Pier 15, San Francisco. Resonance: 
Unheard Sounds, Undiscovered Music, w/ Black 
Spirituals, 7 p.m., $25 (includes museum admission). 

The Luggage Store: 1007 Market, San Francisco. LSG 
New Music Series, w/ Viv Corringham, Multimedia 
Consort & Wind Choir, Bryan Day, Jorge Bachmann, 
Michael Gendreau, Mason Jones, 8 p.m., $6-$10. 


FRIDAY 10/10 


ROCK 


Amnesia: 853 Valencia, San Francisco. Modern Kin, 
Roger Sellers, 6 p.m., $8. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Shonen Knife, Death Valley Girls, Great Apes, 9:30 
p.m., $12-$14. 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 


Glenn Tilbrook, Jefferson Grizzard, 8 p.m., $17-$20. 


DNA Lounge: 375 1ith St., San Francisco. Only Crime, 
United Defiance, The Lucky Eejits, Heroes at 
Gunpoint, 8:30 p.m., $13-$15. 

EI Rio: 3158 Mission, San Francisco. Friday Live: Thith, 
DJ Emotions, 10 p.m., free. 

Hotel Utah: 500 Fourth St., San Francisco. Mark 
Gardener, Marine Life, Largesse, 9 p.m., $15-$18. 

Neck of the Woods: 406 Clement, San Francisco. 
Balms, The Sleepover Disaster, The Foreign Resort, 
VibraGun, 9:30 p.m., $8. 

Thee Parkside: 1600 17th St., San Francisco. Slaughter 
& The Dogs, Juicehead, Modern Kicks, 9 p.m., $15. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. “Lights Down 
Low," w/ Bag Raiders, Bondax, Richie Panic, Sleaze- 
more, DJ Dials, Split, 10 p.m., $20-$25 advance. 

Amnesia: 853 Valencia, San Francisco. “Indie Slash,” 
w/ DJs Danny White & Rance, 10 p.m., $5. 

Audio Discotech: 316 1th St., San Francisco. “Modular,” 
w/ NiCe7, Evan Casey, Pedro Arbulu, 9:30 p.m., free 
before 11 p.m. with RSVP. 

Beaux: 2344 Market, San Francisco. ‘‘Manimal,” 9 
p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco. ‘Boy Bar,’ 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. ‘Dark Shadows: 
Third Annual Masquerade Ball,’ w/ DJs Daniel Skel- 
lington, Lori Lust, Owen, Melting Girl, and Skarkrow, 
9:30 p.m., $8 ($5 before 10 p.m.). 

Elbo Room: 647 Valencia, San Francisco. “Fix Yr Hair,” 
w/ DJs Jenna Riot, Andre, and Chelsea Starr, 10 p.m. 

F8: 1192 Folsom, San Francisco. “Surface Noise.001,” 
w/ Prostitutes, Black Hat, Surface Tension DJs, 10 
p.m., $10-$12. 

Lone Star Saloon: 1354 Harrison, San Francisco. ““Cub- 
cake,” Second Friday of every month, 9 p.m., free. 
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OUTKAST » MASSIVE ATTACK 


ZEDD + ALT-J + TV ON THE RADIO + JANELLE MONAE + THE NEW PORNOGRAPHERS 
WASHED OUT ST. LUCIA + BANKS * JUNGLE » WHITE DENIM + M@ + POLICA 





“THE GROWLERS + CLASSIXX » CHET FAKER * RYAN HEMSWORTH + ANA TIJOUX 
ASGEIR * XXYYXX * RATKING + TOBACCO + BLEACHED + PAINTED PALMS + CATHEDRALS 
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THU, OCT 
SOMAFM PRESENTS 


SONDRE LERCHE 
TEEN 


SUN OCT, 12 


FUJIYA & MIYAGI 
MAGIC TOLCH 


WED, OCT 15 


RUBBLEBUCKET 

ROYAL CANOE 

THU, OCT 16 

RUSSIAN RED 

BABES 

FRI, OCT 17 Ri 


J. ROD 
AND THE BUSINESS 


FLY GOLDEM EAGLE 

SUN, OCT 19 

SINKANE 

HELADO NEGRO 

TUE, OCT 21 

PERFUME GENIUS 


CHUBBIES SHORTS PRESENTS 
CON BRO CHILL 
INTERGALACTIX 

SUM, OCT 76 


SF OSWETCHFEST PRESENTS: 
COMEDY MIGHT AT THE INDY 
PARTIALLY SEATED 


BRIDGET EVERETT FEAT. 

HANK AND CUPCAKES 
MON, OCT 27 

RURAL ALBE 


A 
ADVANTAGE 
PULY TALK 


TUE, OCT 78 


LA SANTA CECILIA 
LA MISA NEGRA 


WED, OCT 79 


THE PREATURES 
CRCA WAVES 


DDY WALSTON 


WED, OCT 22 
MINERAL 
INTO IT, OVER IL, HOUDAY FRIENDS 
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Fri-Sat, Oct 10-11 
Eric Roberson Presents: 


oakland THE BOX TOUR 


510 EMBARCADERO WEST, OAKLAND 510-238-9200 


Thu, Oct 9 - Soul/R&B singer Wed, Oct 15 - East Bay Album Release Party 


NOEL GOURDIN ENSEMBLE MIK NAWOOJ 


Sun, Oct 12 - All-star groove heavy jazz d, Oct 15 - Late Night Series , A tribute to Tom Waits & Screamin’ Jay Hawkins 


WOLFF & CLARK EXPEDITION WISTLIN PAST THE GRAVEYARD 
CUS 


Fri, Oct 17 


JOE LOVANO AND DAVE DOUGLAS QUINIEI: 


SOUND PRINTS feat. Lawrence fields, Linda Oh & Joey Baron 


dn fi 
LEON RUSSELL fina Oot Socor 


RICHARD ELLIOT 
DAVID SANBORN ag a 


For tickets - current show info: YOSHIS.COM / 510-238-9200 
SFWEEKLY.COM 


Thu, Oct 16 
90s jangle pop 


Sun, Oct 12 - Late Night Series 


ROY ROGERS & THE DRK 
w/ special guest Carlos Reyes 


Mon, Oct 18 - Brazilian jazz singer 


FABIANA PASSONI 


Tue, Oct 14 - Modern jazz vocalist 


CYRILLE AIMEE 


Tue-Wed, Oct 21-22 


l-ages venue. Dinner reservations highly recommended. 
CO] NEP -NGaE ROBERT OSricl COM TO HOST A PRIVATE EVENT 





Lookout: 3600 16th St., San Francisco. Lookout 7-Year 
Anniversary with DJs Russ Rich & Paul Goodyear, 
6 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco. “Yo 
Momma: M.0.M. Weekend Edition,’ w/ DJ Gordo 
Cabeza, Second Friday of every month, 9 p.m., $5 
(free before 10 p.m.). 

Make-Out Room: 3225 22nd St., San Francisco. ‘‘Last 
Nite: A 2000s Indie Dance Party,” w/ DJs Jamie 
Jams & Emdee, Second Friday of every month, 
10 p.m., $5-$10. 

Manor West: 750 Harrison, San Francisco. “Vintage,” 
w/ DJ Apollo & DJ Nik, 10 p.m. 

Mighty: 119 Utah, San Francisco. Esta, Gladkill, King 
Henry, Yheti, KRNE, Wormhole, 9 p.m., $9-$13. 
Milk Bar: 1840 Haight, San Francisco. Teen Daze (DJ 
set), Silver Hands, Glenn Jackson, Epicsauce DJs, 

9 p.m., $6. 

Monarch: 101 Sixth St., San Francisco. Till Von Sein, Tyrel 
Williams, Martin Aquino, Sam Haas, 9 p.m., $10-$20. 

Public Works: 161 Erie, San Francisco. Thugfucker, 
Doc Martin, Jay Tripwire, Dax Lee, 9 p.m., $10-$20. 

Ruby Skye: 420 Mason, San Francisco. Nadia Ali, 9 
p.m., $15-$40 advance. 

S.F. Eagle: 398 12th St., San Francisco. “Incredibly 
Strange Dance Party,” w/ DJs Jello Biafra & Jon 
Ginoli, 10 p.m., $5. 

Slide: 430 Mason, San Francisco. “Phoria,” w/ Stone- 
face & Terminal, DJ Taj, 10 p.m., $10 advance. 

Vessel: 85 Campton, San Francisco. Hard Rock Sofa, 
Spektor, 10 p.m., $10 advance. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Heartbeat,” 
w/ resident DJ Strategy, Second Friday of every 
month, 9 p.m., $5 (free before 11 p.m). 


ACOUSTIC 


Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Victor Krummenacher, M. Lockwood Porter, 
10 p.m., $7-$10. 

The Chapel: 777 Valencia, San Francisco. Ethan Johns, 
7:30 p.m., $16-$18. 

Dolores Park Cafe: 501 Dolores, San Francisco. 
Donovan Plant & Derek Bernard, 7 p.m. 

The Independent: 628 Divisadero, San Francisco. Fink, 
Douglas Dare, 9 p.m., $18-$20. 

Plough & Stars: 116 Clement, San Francisco. Socks in 
the Frying Pan, 9 p.m. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Jimmy 
Ryan's Bird & Beckett Bebop Band, Second Friday 
of every month, 5:30 p.m. 

Cadillac Hotel: 380 Eddy, San Francisco. Eric Shifrin 
& The In Crowd, 12:30 p.m., free. 

Cafe Claude: 7 Claude, San Francisco. Lori Carsillo, 
7:30 p.m., free. 

The Chapel: 777 Valencia, San Francisco. Vaud & The 
Villains, 11 p.m., $25. 

The Emerald Tablet: 80 Fresno, San Francisco. Michael 
Zilber Quartet, 8 p.m., $10-$20. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

SFJAZZ Center: 201 Franklin, San Francisco. Eric 
Reed Trio, playing Thelonious Monk Trio (in the Joe 
Henderson Lab), 7 & 8:30 p.m., $25. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Black Market Jazz Orchestra, 9 p.m., $10. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Stanley Clarke Quartet, 8 & 10 p.m., $22-$55. 

Zingari: 501 Post, San Francisco. Joyce Grant, 8 
p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Par- 
is-Dakar African Mix Coupe Decale,” 10 p.m., $5. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Candela, 10 p.m. 

Croatian American Cultural Center: 60 Onondaga, 
San Francisco. Balkan Soul, 8 p.m., $10-$15. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Ricardo Peixoto & Brian Moran, 7:30 p.m., $15-$20. 

Slate Bar: 2925 16th St., San Francisco. ‘““Prendelo,” 
w/ DJs WaltDigz & Leydis, Second Friday of every 
month, 10 p.m.., free. 


BLUES 


LEVYstudio: 19 Heron, San Francisco. Friday Night 
Blues, weekly blues dance lessons and DJ party, 
8 p.m., S11-S15. 


SFWEEKLY.COM 


Lou's Fish Shack: 300 Jefferson, San Francisco. 
Roharpo, 7:30 p.m. 

The Royal Cuckoo: 3202 Mission, San Francisco. Big 
Bones & Chris Siebert, 7:30 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Jinx Jones & 
The KingTones, Second Friday of every month, 4 p.m. 

Tupelo: 1337 Green, San Francisco. Marshall Law Band, 
Second Friday of every month, 9 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. 
Switchboard Presents Redshift + Cosimo Lissy, 
7:30 p.m., $10-$15. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Steppin’, Bootie Cooler, DJ K-Os, 9 p.m., $10-$15. 


ROCKABILLY 


Biscuits & Blues: 401 Mason, San Francisco. Lee 
Rocker, 7:30 & 10 p.m., $30. 


SKA 


Neck of the Woods: 406 Clement, San Francisco. 
Monkey, The Champions Inc., The Kegels, DJ Dr. 
Wood, 9:30 p.m., $10. 


SOUL 


Grant & Green Saloon: 1371 Grant, San Francisco. Big 
Blu Soul Revue, 9 p.m., free. 

The Knockout: 3223 Mission, San Francisco. “Night- 
beat,” w/ DJs Primo, Lucky, and Dr. Scott, Second 
Friday of every month, 10 p.m., $4. 


SATURDAY 10/11 


ROCK 


Amoeba Music: 1855 Haight, San Francisco. From 
Indian Lakes, 2 p.m., free. 

Bender's: 806 S. Van Ness, San Francisco. Hornss, 
Banquet, Sweat Lodge, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St., San Francisco. The 
Bliichunks, Hellworms, Kai Kin, Brubaker, DJs Jello 
Biafra & Sasquatch Borracho, proceeds benefit the 
Cancer Relief Fund for Garth Petal, 8 p.m., $16-$18. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Saintseneca, Robert Francis & The Night Tide, 
Joel Jerome & Babies on Acid, Busman’s Holiday, 
9 p.m., $10-$12. 

EI Rio: 3158 Mission, San Francisco. We Are Undone, 
La Plebe, 3 p.m., $10; Pins of Light, Golden Void, 
The Low Rollers, 10 p.m., $8. 

Hemlock Tavern: 1131 Polk, San Francisco. Zodiac 
Death Valley, Apache Dropout, Bozmo, 9 p.m., $8. 
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Fisherman's Wharf San Francisco, CA 
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Wednesday, October 8th | 8:30pm- 12:30am 


TIMSHOCKENBERRY; 
SOLO}PIANOWVOCALS 


Thursday, October 9th | 8:30pm- 12:30am 


CHAZASSDUO 


Friday, October 1oth | 8:30pm- 12:30am 


ROBERTSHOLLYWOODMENKINSBAND 


Saturday, October 11th | 8:30pm- 12:30am 


BOBBIESWEBBISsT RIO 


Sunday, October 12th | 8:oopm- 12:30am 
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LIVE MUSIC 7 NIGHTS A WEEK 


(open DAILY 'til 2:00 am+) 
“HAPPY HOUR” A ee THRU SATURDAY 
4PM 
S4 WELLS /S4 DRAFTS /S2 PBR /‘ 3) OFF ALL LIQUOR 


WEDNESDAY OCTOBER 8 2014 $5 
2nd Wednesday of Every Month 





THURSDAY OCTOBER 9 2014 $5 ADV 
“Young the Giant” Afterparty Show 


Feat. 
With 
And *QU THE E 
FRIDAY OCTOBER 10 2014 $10 ADV 
Oscar Myers’ 70th B-Day Bash! 


_ (Fillmore Nasty Funk) 

Plus , 
& *DJI 

An evening of Ass Shakin’, body 


movin’ Jazzy Funky Soul-Greasy 
Dance-Charged Boogaloo 


SATURDAY OCTOBER 11 2014 $15 


Feat: *N c ER (FISHE 

Bradley Leach (Apt. H), 

Brian Jordan (KDTU), Jason Thor, 
CB &MikBlake + DJ Kevvy 


SUNDAY OCTOBER 12 pe FREE 


; (ROTC) 


Locally-Sourced Organic Hip-Hop- For 
The People, By The People 


MONDAY OCTOBER 13 2014 FREE 


Weekly Funk showcase featuring star 
musician each week joined by 


Feat 
fend of P FUNK ALLSTARS) 


TUESDAY OCTOBER 14 2014 $5 © 


Feat: 


Plus jLICI 
Latin Funk/Soul/Hip-Hop 
WEDNESDAY OCTOBER 15 2014 $7 
The 3rd WEDNESDAY of EVERY MONTH 
| 


Starring 
And Feat: Oscar Myers, Steve Burke, 
Daniel Caseras, Brandon Etzler, 
Max Cowan & Aaron Germain 


THURSDAY OCTOBER 16 2014 $10 ADV 


| Plus 


pe NECFOOTBALL 


FREE Every Sunday! 


12pm-All Day 
3 Huge Projector Screens, Surround 
Sound, Drink Specials 





42 OCTOBER 8-14, 2014 


D =>picre. 
Room 


ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANCE TICKETS WWW.BROWNPAPERTICKETS.COM 


WEDNESDAY, OCTOBER.8, 9. PM — FREE 
COMMUNE WEDNESDAYS 


OOL CHOU 
BLACK COBRA VIPERS 
PINK SLIME 
POPGANG DJS 


THURSDAY, OCTOBER 99:30PM - S6 
FELA KUTI-BIRTHDAY CELEBRATION 


FEATURING 


WITH RESIDENT: DJS 
PLEASUREMAKER & IZZY WISE 
AND SPECIAL GUESTS 
FRIDAY, OCTOBER 10, 10-PM - $8 


A FLAMBOYANT GRAZY.QUEER DANCE PARTY 


WITH DJS 
JENNA. RIOT, ANDRE, 
wo CHELSEA STARR 


SATURDAY, OGTOBER 11, 10 PM 
$5 BEFORE 11.PM/-$10 AFTER 
BERSN DISCOS PRESENTS 


TORMENTA 
TROPICAL 


BOMBON Dis: "RACIE CHAVEZ, 
NAVO, OGT fy un 1X) 


RESIDENTS 
& DEEJAY THEORY (bersn piscos) 


SUNDAY OCTOBER 12,9 PM 
REE BEFORE-9:30./$6 AFTER 


PRESENTS THE BEST IN DUB; ROOTS REGGAE DANCEHALL WITH 


SI) id A 


(SURYA DUB) AND-SPEGIAL GUEST 


DJ ALARM ws 


MONDAY, OCTOBER 13,9 PM, 
$10 ADV./S12 DOOR 
BETTER NOW. THAN (N)EVER TOUR 


oF NU Nod | 
> dedi yale) Tae 


‘Oe. PCP 


STANLEY, IPKUSS, J "TERRIBLE, 
BOTTLED ik a 


TUESDAY, OCTOBER 14, 7 PM, 
$23.79 FOR: FESTIVAL PASS 
FILTER MAGAZINE PRESENTS 

TUR 


COLLIDE 


NIC. 
GRMLN, TAGOGAT APA nes, 
KAMP!” TAKEOFFS & LANDINGS, 
FROMTHE ARPORT. 


WEDNESDAY, OCTOBER 15, 
$23.75 FOR FESTIVAL PASS 
FILTER MAGAZINE PRESENTS 


aes 
NICHT I: 
BEAT CONNECTION, ‘SLEEP THIEVES, 


MONOKINI, THE:DELTICRIGGS. WAG, 
POP. STRANGERS 


UPCOMING 5 H0W 5S 


THU 10/16 HLLIFE 
FRI 101/7 REVENGE (NWN) 
THE HAUNTED. PROGESS 
SAT 10/18 SOUL PARTY 
SUN 10/19 DUB MISSION: DJ VADIM 
MON 10/20.STONEBURNER 


415- 550-7510 
Mon-Fri 17AM-2AM © Sat-Sun SAM-2AM 


FRI 10CT10/9PM 10 / 9PM 
SILENCE IN METROPOLIS 
PRESENTS: 

TILL VON SEIN 
TYREL WILLIAMS, 
MARTIN AQUINO, 
SAM HAAS 


MONARCH 
(el STH] STREET 


SAT OCT 11 / 9PM 

MSA & MONARCH PRESENTS: 
DOORLY, GALEN, KIRIN 
RIDER B2B SMALLTALK 
GALEN, KIRIN RIDER 
(ANABATIC, PERFECT 
DRIVER), SMALLTALK 


AMAZING HOUR 
MONDAY - FRIDAY 3:30P - 3:30" 
$1 PINTS THUR & FRIDAY S:30P - &300 
LOUNGE UPSTAIRS 
CHECK SITE FOR CLUB HOURS 


MONARCHSF.COM 
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CIUB DOWNSTAIRS 


Hotel Utah: 500 Fourth St., San Francisco. Trez 
Maschine, Beta Ray, OverGrown, 9 p.m., $10. 

Milk Bar: 1840 Haight, San Francisco. Alexander Spit, 
Twin Steps, Marcellus, 9 p.m., $8. 

Neck of the Woods: 406 Clement, San Francisco. 
Staring@Stars, Tall Fires, The Mud Lords, Stages 
of Sleep, Dinosaurs, 8 p.m., $10. 

Thee Parkside: 1600 17th St., San Francisco. Eddie & 
The Hot Rods, Dime Runner, The Richmond Sluts, 
Bad Coyotes, 9 p.m., $12. 

Viracocha: 998 Valencia, San Francisco. Foli, Cove, 
Sama Dams, Edwin Valero, 8 p.m., $10. 


DANCE 


Amnesia: 853 Valencia, San Francisco. ‘2 Men Will 
Move You," w/ DJs Primo & Jordan, Second Saturday 
of every month, 9 p.m. 

Audio Discotech: 316 11th St., San Francisco. Anoraak, 
MykKill, Halloran, 9:30 p.m., $10 advance. 

BeatBox: 314 lith St., San Francisco. ‘‘Bearracuda,” w/ 
DJs Jason Kendig & Robert Jeffrey, 10 p.m., $6-$10. 

Cat Club: 1190 Folsom, San Francisco. ‘Club Gossip: 
The Smiths & Morrissey,” w/ DJs Damon, Shon, 
Daniel Skellington, and Panic, 9 p.m., $5-S8 (free 
before 9:30 p.m.); $6. 

The Chapel: 777 Valencia, San Francisco. NVO, Mate- 
rialized, Cavalier, 9 p.m., $12-$15. 

DNA Lounge: 375 1th St., San Francisco. ‘Bootie 
S.F.,"" w/ Lobsterdust, Smash-Up Derby, A+D, DJ 
Dada, Purple Crush, Airsun, Entyme, The Gentlemen 
Callers of Los Angeles, The Klown, 9 p.m., $10-$20. 

Elbo Room: 647 Valencia, San Francisco. “Tormenta 
Tropical,” w/ Bombon DJs, Oroll, Deejay Theory, 
10 p.m., $5-$10. 

F8: 1192 Folsom, San Francisco. Lo |Q?, Justin Johnson, 
10 p.m., $10. 

Lookout: 3600 16th St., San Francisco. “Bounce!,” 
9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Music Video Night,” w/ DJs Satva & 4AM, Second 
Saturday of every month, 10 p.m., $5. 

Mercer: 255 Rhode Island, San Francisco. ‘Face + 
Play It Cool,” w/ Tambien, Derek Opperman, Eug, 
Guillaume Galuz, Matthew Favorites, 10 p.m. 

Mighty: 119 Utah, San Francisco. “The Dance S.F.," 


Benefit for At the Crossroads and Project AMPLIFI 
with Grandmaster Flash, Motown on Monday DJs 
with the Hitsville Soul Sisters, Non Stop Bhangra, 
J-Boogie, Matt Haze with Dylan Germick, DJ 
Pleasuremaker, 9 a.m.-5 p.m., $25-$50; “Salted,” 
w/ Mauricio Aviles, DJ MFR, Vincent Kwok, Miguel 
Migs, Julius Papp, 10 p.m., $10 advance. 

Monarch: 101 Sixth St., San Francisco. Doorly, Galen, 
Kirin Rider, Smalltalk, 9 p.m., $10. 

Public Works: 161 Erie, San Francisco. “Distrikt,"” w/ 
Ben Seagren, DJ Kramer, Paul Geddes, John Early, 
Darren Grayson, Deep Jesus, Evan Casey, Bells & 
Whistles, Joseph Lee, more, 9 p.m., $15 advance. 

Q Bar: 456 Castro, San Francisco. “Shoop!,"" w/ DJs 
Tommy T & Bryan B, Second Saturday of every 
month, 9 p.m. 

Rickshaw Stop: 155 Fell, San Francisco. “Cockblock,” 
w/ DJ AV. & Chelsea Starr, 9 p.m., $10. 

Ruby Skye: 420 Mason, San Francisco. Helena, 9 
p.m., $10-$20. 

Slide: 430 Mason, San Francisco. “Lemonade,” w/ Yah 
Yahz, Trevor Simpson, 10 p.m. 

The Stud: 399 Ninth St., San Francisco. “Frolic: A 
Celebration of Costume & Dance,” w/ resident DJ 
NeonBunny, Second Saturday of every month, 8 
p.m., $8 ($4 in costume). 

Vessel: 85 Campton, San Francisco. Lange, Erika K, 
Daun Giventi, 10 p.m., $15 advance. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Frothin,” w/ 
resident DJ Matt Cali, Second Saturday of every 
month, 10 p.m., free. 

Slate Bar: 2925 16th St., San Francisco. “The Hustle,” 
w/ DJ Sean G, Second Saturday of every month, 10 
p.m., $5 before midnight. 


ACOUSTIC 


The Independent: 628 Divisadero, San Francisco. 
David Bazan + Passenger String Quartet, David 
Dondero, 9 p.m., $22. 

Plough & Stars: 116 Clement, San Francisco. Crosby 
Tyler, 9 p.m. 

Slim's: 333 llth St., San Francisco. Bahamas, Basia 
Bulat, 9 p.m., $16. 


FROM INDIAN LAKES 


Continuing to blur the 
boundaries of genres 
like indie, post-rock, 
and alternative, From 
Indian Lakes celebrate 
the release of their 
third album, Absent 
Sounds, on Triple 
Crown Records. Join 
them for a live set and 
signing at Amoeba SF 
on Saturday, October 
11th at 2pm. 

LP: $17.98 









TRIPLE CROWN RECORDS 


e ‘ 


Absent Sounds |- 


I 










7: 


98 
CD 









SALE ENDS 
10/21/14 


1855 HAIGHT STREET « SAN FRANCISCO « (415) 831-1200 
2455 TELEGRAPH AVENUE » BERKELEY ° (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 





ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 





SFWEEKLY.COM 





me TICKETS ON 
SALE HOW! & 


H LIFE 1S BEAUTIFUL % 


BU! 






OCTOBER 24, 25 6 26 : 
KANYE WEST - FOO FIGHTERS - OUTKAST 

ARCTIC MONKEYS - SKRILLEX - LIONEL RICHIE - THE WEEKND 
THE FLAMING LIPS - PANIC! AT THE DISCO - GIRL TALK - ALT-) e” 
THE ROOTS - BROKEN BELLS - TY ON THE RADIO - A-TRAK 
FITZ & THE TANTRUMS - LITTLE DRAGON - KACEY MUSGRAVES 
PHANTOGRAM - THE HEAD AND THE HEART - MATT & KIM 
NEON TREES - BAAUER - JENNY LEWIS - G-EAZY - OK GO 
TYCHO - MAYER HAWTHORNE - KIMBRA - SWITCHFOOT 
TUNE-YARDS - MS MR - RAC - HOLY GHOST! - DIZZY WRIGHT 
ST. LUCIA - TRAMPLED BY TURTLES - GALANTIS - THE ORWELLS 
a Sonoda BOWES - RYAN HEMSWORTH - MILKY CHANCE 


MUSTARD - MGi TROUBLE - | RODDY WALSTON & THE 
WAHKO AND MEDICINE FOR THE PEOPLE - ECHOSMITH - ASGEIR 
MASONIC THE PREATURES - SLEEPER AGENT - BEAR HANDS - DJ 
MISTERWIVES - ASTR - PRIORY - HOLYCHILD - HOSTALGHIA - PAPER ROUTE 
CATFISH AND THE BOTTLEMEN - RUSTY MAPLES - MOKSHA - EXOH 
SABRIEL - AMERICAN CREAM - RABBIT! - ALBI LOVES CHICKEN TENDERS 
PLUS A SPECIAL PERFORMANCE FROM THE BEATLES LOVE BY CIRQUE DU SOLEIL 

SRE RG OF TRE LAS WES FURL Cee or 





























SCOTT CONANT - BRUCE & ERIC BROMBERG - JOSE ANDRES 


. 









HUBERT KELLER - JONATHAN WAXMAN - CAT CORA- MARC - 
NANCY SILVERTON - SPIKE MENDELSOHN - DUFF GOLDMAN 
RICK MOOWEN - MARY SUE MILLIKEN - SUSAN FENMIGER - JET TILA 
DONALD LINK - KIM CANTEENWALLA - SHAWN MCCLAIN 
SAM MARVIN - MIKE MINOR 
PUSSY RIOT - MARIE FORLEO - TONY HSIEH 6 FRED MOSSLER - OSCAR GOODMAN 
AMELIA EARHART - ADAM BRAUN - GILES DOLEY - RIC ELIAS - ED GAWAGAN - SEKEENA GAVAGAN 
MEL 6 PATRICA ZIEGLER LIZZIE VELASQUEZ - GAVIO PETERSON JOH AEMAIE 


























CONOR MCGREGOR - 
SHIZA SHAHID - JUSTIN & MEGHAN SYLVESTER - WEDA ULABY - PETER AGUERO 
_. PAUL MATTINGLY - SCOT WERT 
zim 
SHEPPARD - AUDREY BARCIO - BORONDO - CAMILLA QUINN - CYRCLE - D"FACE 
EDOARDO TRESOLD! - ERIC THLUINGHAST - FINTAN MAGEE - GINA QUARANTO - JERRY MESKO Ii 
JESSE SMMIGEL ~ JEVIIDE WITUG « 1K RUSS « LAS VEGAS ACADEMY « L-HILL - LINDA ALTERWITZ 
MARTY - MASER - MATTHEW COUPER « MIGUEL RODRIGUEZ - MISAKI KAWAI - 
SUSH MACHIDA “GAIKOTSU” - TIM BAVINGTOM - TRIFECTA GALLERY 
WAST SPAGE PHORESIS : - ZAK OSTROWSKI 




















ef 26 eco) oer 
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toe! .D! me Ul 2 D> 





SFWEEKLY.COM LETTERS NEWS COVERSTORY THECALENDAR ARTS&CULTURE EAT MUSIC OCTOBER 8-14, 2014 43 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Scott Larson 
Trio, 7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Josh Jones Latin Jazz Ensemble, 10 p.m. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Marlena Shaw, Oct. 11-12, 7 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill ‘“Doc"’ Webster & Jazz Nostalgia, 7:30 p.m., 
free. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Conscious Contact, 9 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Wil 
Blades & Jack Tone Riordan, 7:30 p.m., free. 

The Royale: 800 Post, San Francisco. Robert Kennedy 
Trio, 9 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Stanley Clarke Quartet, 8 & 10 p.m., $35-$55. 


“Ss 


ro 
canny 
lle 


PUTIN 


MS, 
= 
ee 
Fe 
on 
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INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. “Pura,” 
9 p.m., $20. 

Balancoire: 2565 Mission, San Francisco. “La Llo- 
rona,"’ 10 p.m. 

Bissap Baobab: 3372 19th St., San Francisco. “Par- 
is-Dakar African Mix Coupe Decale," 10 p.m., $5. 

Make-Out Room: 3225 22nd St., San Francisco. “El 
SuperRitmo,” w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5 before 11 p.m. 

The Ramp: 855 Terry Francois, San Francisco. 
N'Rumba, 5:15 p.m. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Fared Shafinury, 7:30 p.m., $15-$20. 

Space 550: 550 Barneveld, San Francisco. “Club 
Fuego,” 9:30 p.m. 


REGGAE 


Mezzanine: 444 Jessie, San Francisco. J Boog, Hot 
Rain, Inna Vision, Native Elements, DJ Jah Yzer, 


CWORICS 


eS sk WwW 


ANKH MARKETING PRESENTS 


DJ SNOOPADELIC 


SNOOP DOG DJ SET 


sv 


DAX, MENNO, & PUBLIC WORKS PRESENT 


THUGFUCKER 


DOC MARTIN 
JAY TRIPWIRE 


AS YOU LIKE IT & PUBLIC WORKS PRESENT 


JAMES MURPHY 


DJ SET - DFA/ LCD SOUNDSYSTEM 


THURSDAY 10.9 
SPEECHLESS: TECH IMPROV 


TUESDAY 10.14 - MAIN ROOM 
LITERARY DEATH MATCH 


WEDNESDAY 10.15 
ONEBEAT SF 


Ww W W 


Ad OCTOBER 8-14, 2014 


FRIDAY 10.17 - MAIN ROOM 
RYE RYE - CAKES DA KILLA - MIKE 0 


SATURDAY 10.18 - MAIN ROOM 
NON STOP BHANGRA #107 


SUNDAY 10.19 
BARE CHEST CALENDAR 


Big Body Cisco, 9 p.m., $35. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Cafe R&B, 
7:30 & 10 p.m., $22. 

Lou’s Fish Shack: 300 Jefferson, San Francisco. 
Willie G, 7:30 p.m. 

The Saloon: 1232 Grant, San Francisco. Dave Workman, 
Second Saturday of every month, 4 p.m. 


EXPERIMENTAL 


The Lab: 2948 16th St., San Francisco. Brutal Sound 
Effects Festival #79, w/ Bran(...)pos, Kanoko 
Nishi, Raven Chacon, Ebony Cubby Hole, Beast 
Nest, Rust Worship, Failure Cock, Bloop-Quack, 
Messiahcide, 8 p.m. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Norwood Fisher, Bradley Leach, Brian Jordan, Joe 
Cohen, MC C.B., and DJ Kevvy Kev, 9:30 p.m., $15. 


ALL SHOWS ALL AGES 


RINGO DEATHSTARR 
W/ AIRS, MOONBEAMS, 
ONE HUNDRED PERCENT 


THE HEROINE 
W/ WHITE BARONS, 
SWEETWATER BLACK 


ONLY CRIME 

W/ UNITED DEFIANCE, THE 
LUCKY EEJITS, HEROES 
PNmelel i feliias 


JACOB WHITESIDES 
& FRIENDS 


W.A.R.S (MEMBERS OF 
“GREAT NORTHERN”) 
W/TRACING FIGURES, 
ASTRA 


=] > Fe) > {mas | 
MOURNING 

W/ MALAKI, REQUIEM, 
LIMNUS, KILLSET, 
MANIFESTIV 


CARNIVAL OF 
DEATH TOUR 
FEATURING SUFFOCATION 
& KATAKLYSM 


AN EVENING WITH 
CHUCK PALAHNIUK: 
BEAUTIFUL YOU 


NS ee a | 
| fe7.\-j8] = 


ye - ] Bele)» ) 
RUNS BLACK 
W/ RINGS OF SATURN, 
UPON THIS DAWNING 


CYANOTIC 
W/ SPECIAL GUESTS 


BAD RABBITS 
W/ SOLWAVE, RIO RIO 


ALL HALLOW’S EVE 
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SUNDAY 10/12 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
The Van Allen Belt, Jimmy Dias, Patrick O'Malley, 
DJ Neil Martinson, 9 p.m., $7-$10. 

Hemlock Tavern: 1131 Polk, San Francisco. Secrets 
of the Sky, God Hunter, Sorxe, Bludded Head, 
Burmese, 7 p.m., $8. 

DANCE 


Beaux: 2344 Market, San Francisco. “Big Top," 9 p.m. 

The Cellar: 685 Sutter, San Francisco. “Replay Sun- 
days,” 9 p.m., free. 

Elbo Room: 647 Valencia, San Francisco. ‘Dub Mis- 
sion,” w/ DJ Alarm, DJ Sep, Maneesh the Twister, 
9 p.m., $6 (free before 9:30 p.m.). 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ DJs 
Lukeino, Jamal, and guests, 10 p.m., free. 

The Independent: 628 Divisadero, San Francisco. Fujiya 
& Miyagi, Magic Touch, 8 p.m., $13-$15. 


DRINKS ¢ FOOD ¢ MUSIC 
WED 10/8 8PM $25 ADV/ $30 DOOR 


SAT - BPM & SUN 10/12 7PM $32 GA / 
$67 VIP SOL DINNER pl Ed BAND 


Fahad 

(BIG MOU 

FRIIO/I7 9PM $12 ADV/ $15 DOOR 
‘SAMBADA © | 

-AFROLICIOUS SOUNDSYSTEM 

SAT 10/18 9PM $20 ADV/ $22 DOOR 
ZEPPARELLA - ALL FEMALE 
TRIBUTE TO LED ZEPPELIN - 


CD RELEASE PARTY! 
DANIELE GOTTARDO 


. 19. C( . : 1D LADE + J 
4|5-388- 3850 a SWEETWAT 


The Knockout: 3223 Mission, San Francisco. “Sweater 
Funk,” 10 p.m., free. 

Lookout: 3600 16th St., San Francisco. “Jock,” Sun- 
days, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco. 
“Bounce,” w/ DJ Just, 10 p.m. 

Mezzanine: 444 Jessie, San Francisco. “Night Bass,” 
w/ Jack Beats, Hannah Wants, A.C. Slater, Kry Wolf, 
9 p.m., $20-$25. 

Mighty: 119 Utah, San Francisco. Opulent Temple Annual 
After Party, w/ Brian Williams, Dulce Vita, MetaTek, 
divaDanielle, Loomer, more, 9 p.m. 

Underground SF: 424 Haight, San Francisco. “Out- 
post,” w/ Robert Jeffrey, Woo, CM-4, 9 p.m.., free. 

Venue 550: 550 15th St., San Francisco. “2nd Sun- 
day: Summer Series Finale,” w/ WhiteNoize, Dave 
Harness, Rooz, Papa Lu, King Size Slap, Mario 
Dubbz, Bryan Boogie, Bardia F, ThuyVu, more, 
$12-$15 advance. 


ACOUSTIC 
Bazaar Cafe: 5927 California, San Francisco. Ukuladies 


$8 MEZZANINE 
FRI OCTOBER 10 - 9PM 


DIRTEBIRG 


SUN OCTOBER 12- opt 
NIGHT BASS: JACK BEATS 


“MS 


THU OCTOBER 16 - 8PM 


ABC 


SAT OCTOBER 18 - 9PM 


GOLDFISH 
Rone 


1) BIG FREEDEA wanes sone urn 
/>2° RUFUS DU SOL HERMITUDE 
'>>> HALO crecur costume Party 
‘>> THE MAGICIAN 
19 . EATS EVERYTHING pesxy 
|) WOURGANG GARTNER 
LD + COMMON KINGS 
 DAEDELUS 
| REBIRTH BRASS BAND 


S77TARIMESE COW 1416 605 BAR 12 « 
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& Gentlemen, Second Sunday of every month, 6 
p.m., free. 

Center for New Music: 55 Taylor, San Francisco. Mobius 
Trio, 5 p.m., $10-$15. 

Contemporary Jewish Museum: 736 Mission, San 
Francisco. Bluegrass Sukkot with Emily Bonn & 
The Vivants, 10 a.m., free with museum admission. 

Hotel Utah: 500 Fourth St., San Francisco. The 
Breaking Yard, Cougar on a Meth Binge, Rose 
Droll, 8 p.m., $10. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bernal Mountain Bluegrass Jam, 4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. Seisidn 
with John Sherry & Kyle Thayer, 9 p.m. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Jacob Aranda, 8 p.m., free. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Jean Ramirez, 
7p.m., free. 

Doc's Lab: 124 Columbus, San Francisco. The Bay Area 
Composers Big Band, 6 p.m., free. 


WED, OCT 8 


CLAUDIA VILLELA 


my [ICT 


a» 5. 


THU, OCT 9 
RICARDO LEMVO & MAKINA LOCA 


FRI-SUN, OCT 10-12 


STANLEY CLARKE 
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THU, OCT 16 (10:30) 


DJ QBERT 


TUE, OCT 14 


TOMMY IGOE GROOVE CONSPIRACY 
feat David Garibaldi 


FRI-SAT, OCT 17-18 


DWELE 


SUN, OCT 19 


RANA FARHAN 
FOR INFO AND TICKETS 


WOSTISHUIIAY- Lie SH 415-655-5600 
1330 Fillmore St. SF 
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Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Marlena Shaw, Oct. 11-12, 7 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Stanley Clarke Quartet, 7 & 9 p.m., $22-$55. 


INTERNATIONAL 


Atmosphere: 447 Broadway, San Francisco. “Hot 
Bachata Nights," w/ DJ El Guapo, 5:30 p.m., $10 
($18-$25 with dance lessons). 

Bask SF: 42 Columbus Ave., San Francisco. “Bask in 
Flamenco,” featuring dance performances by Fanny 
Ara & Carola Zertuche with music by Jose Blanco & 
David Paez, 6:30 p.m., $15. 

Bird & Beckett: 653 Chenery, San Francisco. Ferhan 
Qureshi, 4:30 p.m. 

Bottom of the Hill: 1233 17th St., San Francisco. Petr 
Janda, 7 p.m., $22-$30. 

EI Rio: 3158 Mission, San Francisco. Salsa Sundays, Sec- 









happy hour Pricing 
During ALL Games! 
$2 OFF Bratt Beers 


20+ Flat Sereens 





ond and Fourth Sunday of every month, 3 p.m., $8-S10. 
The Ramp: 855 Terry Francois, San Francisco. Conjunto 
Bembe, 4:35 p.m. 
Red Poppy Art House: 2698 Folsom, San Francisco. 
Los Cenzontles, 3 p.m., $10-$20. 


BLUES 

Biscuits & Blues: 401 Mason, San Francisco. Eddie 
Neon, 7 &9 p.m., $15. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Nat 
Bolden, 4 p.m. 

The Saloon: 1232 Grant, San Francisco. Blues Power, 4 
p.m.; The Door Slammers, Second Sunday of every 
month, 9:30 p.m. 

Swig: 571 Geary, San Francisco. Sunday Blues Jam 
with Ed Ivey, 9 p.m. 


COUNTRY 


Milk Bar: 1840 Haight, San Francisco. The Bitter 
Diamonds, Patrolled by Radar, 4 p.m., free. 
The Riptide: 3639 Taraval, San Francisco. Joe Goldmark 


ICEAGE 
Plowing Into The Field 
Of Love 


Copenhagen’s Iceage channels 
the rage and emotion of their 
tempestuous early releases 


into finely honed musicianship, 


featuring piano, mandolin, 


viola and organ atop razor-sharp 


guitars. LP: $20.98 


SALE ENDS 
10/21/14 


Meo 


& The Seducers, Second Sunday of every month, 
7:30 p.m., free. 


MONDAY 10/13 


DANCE 


Beaux: 2344 Market, San Francisco. “Opulence,” 9 p.m. 

DNA Lounge: 375 Iith St., San Francisco. “Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & quests, 9:30 p.m., $3-$5. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“'M.0.M. (Motown on Mondays),” w/ DJ Gordo Cabeza 
& Timoteo Gigante, 8 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 


HIP-HOP 


The Chapel: 777 Valencia, San Francisco. Turquoise 
Jeep, Yip Deceiver, 8 p.m., $15. 
Elbo Room: 647 Valencia, San Francisco. Carnage the 


PEAKINGLIGHTS 19% 
Cosmic Logic 

Cosmic Logic is a heady brew 
of dub, kraut, minimal house, 
disco and pop influence all 
rendered in the inimitable 
Peaking Lights fashion. 

LP: $19.98 
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Executioner, Illogic, PCP, J. Terrible, Bottled Water, 
Taskine, 9 p.m., $10-$12. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Toshio Hirano, 
Second Monday of every month, 9 p.m.., free. 

Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
with Brendan Getzell, 8 p.m., free. 

The Independent: 628 Divisadero, San Francisco. 
Mutual Benefit, The Bilinda Butchers, Julie Byrne, 
8 p.m., $13-$15. 

Osteria: 3277 Sacramento, San Francisco. “Acoustic 
Bistro," w/ Melanie Devaney, Reina del Cid, 7 
p.m., free. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. Eu- 
gene Pliner Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. City 
Jazz Instrumental Jam Session, 8 p.m. 
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FLYING LOTUS 


You're Dead! 


13% 


Youre Dead! is a shamanic 
pilgrimage into the psychedelic 
unknown of the infinite afterlife. 
Guests include Herbie Hancock, 
Kendrick Lamar, Captain Murphy, 
Snoop Dogg, & many others. 

LP: $25.98 


saturday * October 11-2 pm - 
FROM INDIAN LAKES 





1855 HAIGHT STREET ° SAN FRANCISCO ° (415) 831-1200 
2455 TELEGRAPH AVENUE « BERKELEY ° (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY, WE VALIDATE! KEZAR STADIUM LOT IN S.F. & SATHER GATE PARKING GARAGE IN BERKELEY 


ALWAYS ON MUSIC & MOVIES ON AMOEBA.COM! 
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REGGAE 


Skylark Bar: 3089 16th St., San Francisco. “Skylark- 
ing,” w/ I& Vibration, 10 p.m., free. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. Jenny 
Q Chai: “Piano Steampunk”, 7:30 p.m., $10-$15. 


TUESDAY 10/14 


ROCK 


Amnesia: 853 Valencia, San Francisco. Culture Collide 
S.F., w/ Sampology, Dorine Levy, Haunted Summer, 
Big Phony, Rock N Roll Radio, 8 p.m., $23.75 for 
festival pass. 

Bottom of the Hill: 1233 17th St., San Francisco. Fancy 
Ketchup, Vinyl Spectrum, Chad Galactic, 9 p.m., $8. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Mammoth Life, Magicks, Kitten Grenade, DJ Neil 
Martinson, 9 p.m., $7-$10. 

The Chapel: 777 Valencia, San Francisco. Culture 
Collide S.F., w/ Cloud Nothings, Glass Towers, 
Skyroads, Go Back to the Zoo, Autostrad, 7:30 p.m., 
$23.75 for festival pass. 

El Rio: 3158 Mission, San Francisco. Clarke & The 
Himselfs, Wuv, Sad Bitch, 8 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. Culture 
Collide S.F., w/ GRMLN, Tacocat, Alphabetics, Kamp!, 
Takeoffs & Landings, From the Airport, 7 p.m., $23.75 
for festival pass. 

Hemlock Tavern: 1131 Polk, San Francisco. The Atlas 
Moth, The Proselyte, Abstracter, 9 p.m., $8-$10. 
Hotel Utah: 500 Fourth St., San Francisco. Ourfathers, 

Signals the Band, Talkie, 8 p.m., $7. 

The Knockout: 3223 Mission, San Francisco. Butt 
Problems, Diesel Dudes, Suck Me Beautiful, DJ 
Dissentsean, 9:30 p.m., $6. 

Mission Workshop: 40 Rondel, San Francisco. Culture 
Collide S.F., w/ Solander, Dogcatcher, Love X Stereo, 
7:30 p.m., $23.75 for festival pass. 

Rickshaw Stop: 155 Fell, San Francisco. Speedy Ortiz, 
Ex Hex, Wild Moth, 8 p.m., $12-$14. 

Slim's: 333 1th St., San Francisco. Burger Records 
Caravan of Stars, w/ Together Pangea, Mozes & 
The Firstborn, The Memories, A.J. Davila y Terror 








Amor, 8 p.m., $16. 
Thee Parkside: 1600 17th St., San Francisco. Prong, 
The Devil in California, Serpent Crown, 8 p.m., $18. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy," w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

Harlot: 46 Minna, San Francisco. ‘Tutu Tuesday,” w/ 
resident DJ Atish, Second Tuesday of every month, 
9 p.m., $10 ($2 in a tutu before 11 p.m.). 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 


HIP-HOP 


Mercer: 255 Rhode Island, San Francisco. Joey Bada$$ 
Concert After Party, w/ DJs Statik Selektah, Sake 
One, and Brycon, 10 p.m., $10 advance. 

Raven: 1151 Folsom, San Francisco. “Phat Tuesday,” 
w/ DJ Scotty Fox, 8 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Song- 
writer in Residence: Judi Jaeger, 7 p.m. continues 
through Oct. 28. 

Doc's Lab: 124 Columbus, San Francisco. ‘Shakes in San 
Francisco,” w/ Andrew St. James, Lucas Ohio, John 
Howland & The North Beach All Stars, 8 p.m., $8-$10. 

Plough & Stars: 116 Clement, San Francisco. Seisiun 
with Barry O'Connell & Vinnie Cronin, 9 p.m. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. Vic 
Ruggiero, 6 p.m., free. 


JAZZ 


Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cafe Divine: 1600 Stockton, San Francisco. Chris 
Amberger, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. ‘Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 
Yoshi's San Francisco: 1330 Fillmore, San Francisco. 

Tommy Igoe Groove Conspiracy, 8 p.m., $22. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco. ‘Bless Up,” w/ 
Jah Warrior Shelter Hi-Fi, 10 p.m., $5. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. 
sfSoundSalonSeries, w/ Jonathan Zorn, 7:53 p.m., 
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Shee Sarkside 
FULL BAR 7 DAYS - Happy Hour M-F, 2-8pm 


OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


d 














TEXT MNSF 10 33733 OR RSVP @ WWW.CENTERFOLDSSF.COM 
FOR $10 OFF ADMISSION 


7 ) 


Len M 


San Francisco All Nude Cabaret 
391 Broadway * 415.834.0662 = www.centerfoldssf.com 











UPCOMING EVENTS 





tCenterfoldsSF @S: ferfolds 
Z theeparkside.com 
1600 17th Street - 415-252-1330 
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FOREIGN AFFAIRS 


By Dan Savage 


I'm 25, I'm virgin, and I find it quite diffi- 
cult to relate with girls. My main problem 
is I can’t accept my sexuality. I’m into fetish 
SM. But it seems like there are two parts of 
me. The first part of me wants to lick wom- 
en's feet and be humiliated. The second 
part of me can't accept the first part and 
only wants to love and be loved by a girl. I 
would say there was nothing wrong if I 
could just lick feet to get the relationship a 
bit more “spicy,” but the problem is that I 
think I can’t excite myself the “traditional 
way.” [had a few girlfriends in the past, 
and when it was the time to penetrate, I got 
instantly limp. I'm going to a therapist 
now. In my past, there were issues with 
parents divorced in a horrible way and a vi- 
olent father. My therapist said there is an 
Oedipus complex and I could be freed if we 
work on this. Fetishists are considered per- 
verted and are mocked in the country 
where I live, so it's difficult to find girls in- 
terested in this stuff. 

Fetishist Exposes Erotic Troubles 


You can accept your sexuality, FEET, but 
for a host of reasons — shame and fear 
being the likeliest culprits — you refuse 
to. And where has your refusal gotten 
you? You haven't freed yourself from 
your harmless and common kinks. By 
choosing to view your desire for kink 
and your desire for love as mutually ex- 
clusive — someone can love you or they 
can humiliate you, but they can’t love 
and humiliate you — you have suc- 
ceeded in creating a crippling case of 
performance anxiety. 

And now you're working with a 
Freudian therapist — they still make 
those? — who believes kinks can be 
cured with couch time and moving 
vans. Your therapist is wrong. Jesse 
Bering is a research psychologist, a 
science writer, the author of Perv: The 
Sexual Deviant in All of Us, and one of 
my go-to guest experts. Here’s what 
he told the dad of a teenager with a far 
rarer kink than yours: “Tf it’s true that 
Pokémon lights this boy's fire ... there’s 
not much [this dad] can do about his 
son’s ‘pathetic’ orientation. By age 17, 
his son’s singular erotic profile is pret- 
ty much fixed, like it or not ... Nobody 
knows why some people are more 
prone to developing unusual patterns 
of attraction than others. But whether 
it’s a penchant for Pokémon, feet, un- 
derwear, or spiders, the best available 
evidence suggests that some people — 
mostly males — have a genetic predis- 
position for being ‘sexually imprinted’ 
during development.” 

So, FEET, at some point during 
your sexual development, you im- 
printed on feet and erotic humilia- 
tion. You can pathologize your kinks 
by viewing them as rooted in the vio- 
lence you were exposed to as a child, 
or you can take comfort in the fact 
that there’s no proven link between 
abuse and kinks. The violence you 
witnessed/suffered at home as a child 
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may be an unpleasant coincidence, 
not a root cause, and either way, it 
shouldn't prevent you from reconcil- 
ing the two parts of your adult self — 
the guy who wants a woman to love 
him and the guy who wants a woman 
to order him to lick her feet. 

Get online and find the kink per- 
sonal ads in your country, and you're 
going to post ads and respond to ads. 
Or get your ass to London or Berlin 
and explore the booming hetero fetish 
scenes in those cities. Or find a nice 
pro-Domme where you live (lots of 
those) and become a regular. A few 
sessions with a pro-Domme you like, 
and who likes you, will help you see 
that affection and SM can go together. 

Finally, FEET, I don’t know what 
your financial/work situation looks 
like, but spending a few months in a 
city with a large kink community — a 
summer in New York or Berlin or 
Seattle — could be a transformative 
experience. Throw yourself into the 
kink scene, go to the munches and 
parties, and you'll meet kinksters who 
are open and capable of loving their 
partners even as they humiliate or are 
humiliated by them, aka “role models.” 


I'm 16, female, and Australian, and Iiden- 
tify as bi (out to friends, not parents). A 
couple days ago, I became really sick and 
went to the doctor. He exhausted almost all 
possibilities of various ailments and then 
kicked my mother out of the room. He asked 
me if I was sexually active. While technically 
I'mavirgin (ina heteronormative sense), I 
did get somewhere between third and home 
base with another girl two years ago. I 
didn't mention any of this to my doctor be- 
cause I wasn't sure how he feels about 
non-heterosexual activity and I don’t know 
if lesbian fooling around even counts. My 
question is, should I tell him? Is it relevant? 
And what do I do if he reacts negatively to 
the fact that I'm not heterosexual? 

Sick And Tired 


Your doc may have wanted to rule out 
pregnancy or some other STI, SAT, and 
kicking your mom out before asking 
about your sexual history is a sign that 
your doc believes doctor-patient confi- 
dentiality extends to minors. It’s unfor- 
tunate that he didn’t make that clearer 
by saying something like “T will not tell 
your mom anything you share with me 
about your sexual activities or your sex- 
ual identity.” If you see him again, SAT, 
ask him where he stands on minors, 
confidentiality, and sexual minorities. If 
he gives you the right answers, tell him. 
If he then betrays your trust — if he 
outs you to your parents — get in touch 
with the nearest LGBT rights group and 
make his life hell. 

And, yes, non-heteronormative 
sexual activity counts, and it may be 
potentially relevant; another girl isn’t 
going to get you pregnant, but girls 
can give each other STIs. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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QuestChat” 






DOWNLOAD 


i FREE APP 
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Oakland 510.543.1111 sanJose 408.514.0099 
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Discreet Chat 


Guy to Guy 


HEALTH & WELLNESS EMPLOYMENT SERVICES 








SWEET & PETITE PAMPERED OASIS 
For a Great een Ally at Surrender to bliss, simply receive & 
650-630-3 be nurtured 








415.956.3737 
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Sweet Accommodating 
Busty Curvy Playmate 
| Enjoy Catering To Mature Gentlemen 
All My Sessions Are Tailored 


CLASSY SENSUAL 
ASIAN SWEETHEART 
READY TO SPOIL YOU! 
Independent professional massage 
therapist ready to give the Elite 
Deserving Gentlemen a relaxing 
sensual pampering. Private Oakland 
Incall close to Lake Merritt 
Call Halle at 707-701-1807 


To Fit Your Needs 
Private Oakland Incall 
Close To Lake Merritt! 

Call To Book The Experience 
You'll Cherish, Angela 
(510) 677-2388 





FREE to liaten & reply to ada! 
FREE CODE: SF Weekly 


For other local numbers call. 


a-SSS- -MegaMates” 


Your Night 
On RedHot 





415.402.1054 
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L’A mour Spa Massage 


The Best Relaxation Massage in Town 
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602 Jackson $t at Kearny in $F 
415 781 5224 


EMPIRE 
HEALTH 


Visa/MasterCard/ 
Discover accepted 


Many Beautiful Asian 
Girls to Choose From 


Now Hiring Masseuses 
With Permits 


428 O’Farrell St. @ Taylor 
Cle etllc es hromrleaerliatee)) 


415-441-4133 


Under New 
Management 
Tables, Showers 
& Private Rooms} 
Asian Massage: 


A 


2068 Mission St. 2nd ldor - 
A15-552-6800 9am-9pm 
b/t 16th/17th near. 16th St. Bart 
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IOAMATORM 
266 Sutter (5th Flr) in SF 


VIP Massage 
Full Body Massage 
acca a Or (-le]aM Rolerehi(ola) 


Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 


SERVICES EMPLOYMENT 


ADULT CLASSIFIED 


NiWANG 


HEALTH CENTER 


MASSAGE 


beautiful, friendly Asian 
CS Latina to choose from 
e PRIVATE ROOM 
e PRIVATE SHOWER 
e TABLE SHOWER AVAIL. 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


415-788-2299 
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ou'll enjoy our private rooms ~ | nani cny em ph pn 
GRAND OPENING and stress-free environment! , : a Day Spa 





HOT TUB BATHS N a, Body Scrub: 


38 


Beautiful Chinese 


Masseuses MEDIBEADS THERAPY 


WRAPS 
HOT TOWELS Sis: es 


CHROMO THERAPY 










.1/2 hr $35 
. 1hr $50 . 





Massage: 








. Special Pricing »80 SOUND THERAPY 
Male masseuses So, come and unwind! 
_ Pamper yourself! I Coemetology Reatth Spa 415-668-6299 


450B JONES ST (CROSS ST. O'FARRELL ST) 
10AM TO LATE NIGHT ¢ 415-817-1293 


reques 


1347 Divisadero St. 
(between Ellis St. & O’farrell St.) 
SF, CA 94115 — Call: (415) 359-9959 


3800 Noriega Si. /451h Ave. 2501 CLEMENT ST (AT 26TH AVE) SF 94121 
MON-SUN 10-9 



















ORIENTAL NATURAL 
HEALING CENTER 


You get Exactly,60 minutes Awesome 
Full Body, Massage; Not 4501.55 


BEST MASSAGE IN TOWN 
STRESS REDUCTION 


$45/HOUR 


Experience our Unique Hong Kong 245 CLEMENT ST 
: : (2ND FL) 
Style Hot Oil Shiatsu Massage RICHMOND DISTRICT 





15-876-2328 





(VIP Room W/Shower) 
NEW! FREE BACK WALK 


2505 Judah St./30th, SF 94122 


415-566-6666 


7 days 10-10 


GRAND @PENING 





* Pain Relief & Relaxation Full Body Massage 
* Friendly © Certified a ee 
Professional Masseuses 
Quiet Place with 
Private Room 
¢Free Steam & Shower ~ > / $45/hr 
* Foot Massage eau ean 


* Body Massage $39 A Pe, oe 
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Meet Shirley, CMT 
Sang Private Garage Parking 6 Years Experience) 











940 Bush Street, “ce CA 94109 415- 367- 8825 


eed a 








1927 Ocean Ave in SF © 
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Principal Design Engineer (Cupertino, SULLIVAN 

CA) Design of power management PROPERTIES INC 

IC for mobile application processor; ect Mails : 

Develop analog power circuits from AiteidaleCondos 


concept through layout; Design on 
CMOS and BCD technologies. 40hrs/ 
wk. Master in Electrical Engineering Rentals 

i 1-800-332-1238 
www.MauiResorts.com 


Reqd. Resume to Silicon Mitus Tech- 
nology Inc, Attn. Hanseung Lee, 20370 
Town Center Lane Ste 211, Cupertino, 
CA 95014 

















THE OCEAN Corp. 10840 Rockley Road, 
Houston, Texas 77099. Train for a new 
career. *Underwater Welder. Com- 
mercial Diver. *NDT/Weld Inspector. 
Job Placement Assistance. Financial 


SWEET & PETITE 
For a Great Massage, Call Ally at 
0-630-3815 





Aid avail for those who qualify 


1.800.321.0298 CLASSY SENSUAL 


ASIAN SWEETHEART 
READY TO SPOIL YOU! 
Independent professional massage 
therapist ready to give the Elite 

ing Gentlemen a relaxing 
sensual pampering. Private Oakland 
Incall close to Lake Merritt 
Call Halle at 707-701-1807 





WANTS TO purchase minerals and 
other oil & gas interests. Send details 
to P.O. Box 13557, Denver, Co 80201 











*18+ RESTRICTIONS APPLY 


LAVALIFE . CO 

















REAL 
PEOPLE 
REAL 
DESIRE 


REAL FUN 


415.765.1796 


INTERRACIAL-KINK 
A Swinger Party 


Weekly Play parties from 9:00PM until... 


20-GUY GANGBANG W/HONEYSUCKLE | OCT. 11 


Deliciously Sexy 
(@7ole) e)(=\om-lare 
Yo1[sYoumme) ale| lets) 

rel gsm) (exe) gale 

to attend. 


(510)388-51: 


(@7o} 0] e) (=t>ym Or- |] Lele [-18al-16 


CHAT NOW 
FREE TRIAL 
415:288-2999 








! 
| 





Try for FREE 


Ahora en Espanol 


For More Local Numbers: 1.800.926.6000 


www.livelinks.com 


SFWEEKLY.COM 


Teligence/18+ 





BEST PRICE * BEST SERVICE 





MEDICAL MARIJUANA EVALUATIONS 


Walk-Ins Welcome! 


REALDOCTORS 
REALCARE 


ay 


renewals 
(with this ad) 















1855A Haight St. SF 
INSIDE AMOEBA MUSIC 


(415) 831-1032 


gecsf.com 





OPEN DAILY VALI B) ATED 


PARKING@KEZAR 


ID CARD 


AVAILABLE 


24/7 


VERIFICATION ri 


SAFE + AFFORDABLE + CONFIDENTIAL 


FITTED BY 


| r 
a® = = 
| Ki a ; | j 
= Lal oe Ie F 
iy : vi ae Lr 
= ji a | 


THE EXCITEMENT 
STARTS 
HERE 


FIND P-FITS ON FACEBOOK 





OCTOBER 8-14, 2014 


BicensecdiMedicaliDoctronsraKesenonjicliing) 


PriGelkess Evaltiations, BAY’S BEST FOR LESS - WHY PAY MORE? 


GST TES New’ Patients ; to 


23 oat NT'$47 vein 


NeSIIA (free 


¢ HIGH QUALITY PHOTO ID Cards 


e Walk-ins\Welcome 4 esfaur? PR EM | LJ M pre. roiled 
° Beware!|Some Clinics Come. and Go and Your ; 
= once lee res tT 1 


Recommendation Will be\Worthless > a 
¢ Don’t\|take’a chance. We Are\The Oldest and Most >_>. #1 MOST 


-/oniy our Dectors Will Support You in Court at Our TRUSTED gy / | Ay ~ | 843 HOWARD STREET SAN FRANCISCO 94103 (415) 541-9590 


Expense) ifineeded. = £ - = ; a . = ; 4 
: 3490 20th’ St. 3rd te | . 7 7 saga SF. y 
4'1'5979622254 ean Francisco, CA 941110 gies thee aliases ot beoherthar tte bomen TSF Seapdieneat teks alae te sear 


eeu. Ae I ee ee) 
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EXCELLENT MASSAGE 

I like to have fun, relax, and enjoy a Maybe you 
would too? Available da ta even 

12noon-12midnight. Inc /Outcall ‘a3. 435-7526 







SUMMER SPECIALS | 
Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selec- Free gift wittiiiery '0 cardipurchase. 
tion * Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am OPEN 7 DAYS/WEEK 
Mon-Sat 10:30am-6:30pm ¥ 





77 McAllister St, Ste. 200, San Francisco 
(Market/Givic Bart Station, next to Bakery) 


800- ik 6490 


— & 
can $45 & 


PATIENTS 


NOB HILL CAT CLINIC 
Free Exam for New Clients (415) 776-6122 









All patients are seen by a California Licensed MD *Medi CS 





< oF ai COMPASSIONATE HEALTH ( 
Nf 1é se ettion of clones: ine _Wetness Counseling Since 208 
and seeds available. a UL. fw 
dei get your 245 ND : came \ 
gees eel Care - hve DOs 
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£ L20 OF Ut nal [ga Del 4) 
vy 2 


“taoat Totaly Confcesvtigh es 


wai 


‘Oakland | San Francisco, oy fen 





Zi i if 7 


2366 San Pablo Avenue 
Berkeley, CA 94702 4 
www.mybpg.com 
510.540.6013 


Halloween 14 


Retail Locations: 


American Apparel 


Made in USA—Sweatshop Free 


San Francisco—Haight Ashbury 
americanapparel.net 


San Francisco—Union Square 
Berkeley—Telegraph 


San Francisco—Cow Hollow 





220.E VALUATION CENTERS 


100% PRIVATE AND CONFIDENTIAL 


WE BEAT ANY ROSEY ee PRICE BY $5. WE MATCH ANY LOCAL 


$ FREE EVALUATIONS! COMPETITORS PRICE 
(IF bi eS | | PENE WAL” Grovers AN IPd x 
10% OFF FRIENDS & From any MEALS W| N AN iPADT 









NOT VALID WITH ANY OTHER OFFERS FAMILY SPECIAL > 
GAD e1 PER PATIE & 
ne ONLY es 7 } Ms ar» > ei) , 

SAN JOSE VALLEJO | 
115)N! 4TH ST.; SUITE 106 432\TENNESSEE'ST: | Vi Wd nocToR TOM 
(BETWEEN|ST.) JOHN|& ST. JAMES) MON:SAT:10AM:6PM | Locations” NEW PATIENT tn 
MON:SAT:/10AM:7PM |(SUN 12:5 707-644-1667, - ) 
408-998-0980 ||SU420:COM VALLEJO420MD!COM — 

WA L K- | N S W E L C 0 M ES ; ~~ SSS NOT AVAILABLE WITH OTHER PROMOTIONS. MUST PRESENT AD. TERMS AND CONDITIONS AT MMJDOCTOR.COM/ADS-TERMS/ *BY APPOINTMENT ONLY, COUNTDOWN STARTS WHEN YOU SUBMIT PAPERWORK, ENDS WHEN IT IS YOUR TURN. OTHER RESTRICTIONS APPLY. 


DOR. FRANCESCO ISOLANT'S 


Vv 
GREEN EVALUATIONS MEDICAL MARIJUANA EVALUATIONS 


LBSSA Harght St, SF © insme amoesa music: (415) 831-1032 * gecsf.com 





